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color latitude: (in film) 1. a forgiving nature, 2. an ability to compensate for improper 


exposure settings without radical color distortions, 3. the tolerance that allows the 
greatest possible margin for error: one full stop of under or over-exposure, 4. the 


ability to record the greatest range of details in scenes with the greatest range 


of brightness: strong sunlight and heavy shadow... (as in Anscochrome ). 


j ter. ‘Single ring’’ sets Se automatically projects all 2x 2 

f shutter speed and lens opening _ i= slidesin any mounts. Single slide 
2utomatic flash computer; shutter r 7 0 projection, room light switch and 
peeds from 1/8 to 1/1000 sec remote control cord. 


ET® 35mm camera with coupled = 0 ANSCOMATIC® SLIDE PROJECTOR 
4 


YOU CAN HAVE BETTER PICTURES BUT FIRST THERE MUST BE ANSCO 








The man with a Nikon F ts master of all he surveys 


There isn’t a picture problem he can’t tackle; there isn’t an assignment he can’t handle. He need only reach out 
to draw upon an almost inexhaustible store of accessories. There are more than twenty interchangeable Nikkor 
lenses for the Nikon F, including a special micro lens, three automatic zooms and two catadioptric systems. 
There are two electric motor drives; a radio control; intervalometer; repeating flash; exposure meter; waist level 
finder, interchangeable focusing screens, microscope adapters, filters, hoods and macro-copy equipment. 
The man with a Nikon F is master of all he surveys. He commands a system of photography whose scope and 
versatility are virtually unlimited. See it at your franchise Nikon dealer. For complete details write Dept. PP-9 


=) NIKON INCORPORATED 111 FIFTH AVENUE, NEW YORK 3, N. Y. IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 
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Photographer Charles Varon posed 
model Jeanne Swanson behind a 
bower of chrysanthemums 
mounted on glass. He took the 
picture with a Hasselblad 500C 
camera with a 150-mm Sonnar 
{/4 lens. He exposed Ektachrome 
E-3 Type B film (rated at 125) at 
4 second, {/5.6. To avoid glass 
reflections he used six 3200 K 
bulbs bounced from the side. 
Warm color, autumn flowers, and 
a pretty girl tie summer to fall. 
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HI-SYNCHRO SHUTTER syn- 
chronizes to 1/125th with 
electronic flash .. . up to 
1/1000th with inexpensive, 
readily-available ‘‘M” bulbs! 
Steel blades, virtually inde- 
structible, offering a degree 
of accuracy never belere 
possible! 








HEXANON LENSES bayonet 
firmly, quickly. Unique, in- 
Stant-return mirror design 
lets you use more than 200 
lenses (down to 24mm)... 
more versatility than any SLR 
on the market! Hexanon’'s 
automatic diaphragm is 
always wide open, while foc- 
using, composing .. . before 
and after shooting! 


The Remarkable New 


KONICA ‘FS’ 


UNIQUE DESIGN makes the 
“FS” more compact, yet 
offers greater handling ease 
and control accessibility 
than other reflexes. Profes- 
sionals thrill to its “feel,” 
marvel at its precision, ap- 
plaud its down-to-earth price! 





Write for ‘FS’ details, and 





Hi-Synchro shutter story. 








Again Konica blazes a path others will try to follow! We 
introduced the first moderate-priced camera line, whose 
“lens alone is worth the price!” We dared shatter the 
high-price barrier to professional optics. Others tried to 
follow, but only Konishiroku’s vast facilities made this 
dramatic new concept possible! 

New Konica “FS” introduces a radically advanced 


shutter that opens new horizons to flash users—electronic 
or bulb. The shutter of the future, combining advantages 
of leaf-type and focal plane! The only practical shutter 
that eliminates distorted, elongated images! Truly, 
Konica stands lens and shutter above all others. The 
“FS” challenges your examination at your Konica 
dealer. Supplied with 50mm f2 Hexanon lens! 


KONICA CAMERA SOMPANY, 76 WEST CHELTEN AVE.. PHILADELPHIA 44, 
IN CANADA: MCQUEEN SALES CO ec 


18643 AVE... VANCOUVER 9 


PA. 
IN VENEZUELA SEIJIRO YAZAWA APARTADO 3179. CARACAS 


MFG. BY KONISHIROKU PHOTO IND. CO., LTO... TOKYO— FOUNDED 186 


. because “THE LENS ALONE 
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LETTERS (a 


Bouquets for “Flowers” 

I enjoyed your article on flower photog- 
raphy in the June issue very much. I have 
always been an admirer of Kinne’s work. 
My only objection to the article was that it 
makes it look as though good flower photog- 
raphy requires all kinds of special lenses, 
extension tubes, focusing bellows, tripods, 
and long exposures (which are usually im- 
possible if taken outdoors because of flower 
movement). 

Ronavp Ricn, Baraboo, Wis. 


I do quite a bit of wildflower photog- 
raphy and the articles hit the bell with ex- 
cellent information and ideas. All together 
the issue was most entertaining and instruc- 
tive. Give us more like it. 

Wixuam F, Smarr, Newburgh, N.Y. 


or this: or this: Thank you for the fine articles on flower 


photography in the June issue. 
DonaLp Younc, Toronto, Ont., Canada 


What about timid croppers? 
High, Wide & Handsome [June, page 
56] certainly describes the classic results 
of Jerry White’s extreme cropping. Couldn’t 
this, however, be followed up with a longer 
article illustrating the before-and-after 
stages? Beginners generally are far too 
timid to attempt taking such violent meas. 
ures with their photos. 
Suirtey Hunter, Los Angeles, Calif. 
© For photographers with cropophobia, 
a pair of black, L-shaped cardboards may 
be cut in order to view effects before sub- 
mitting prints to the finality of the cutting 


Without touching condensers 
—another Beseler exclusive 


Only Beseler enlargers have the exclusive “universal 

condenser.” This insures perfect illumination for all 

negatives from subminiature to 4x5*— without buying, 

touching or changing delicate glass condensers. 

Only Beseler gives you all these built-in features: 

@ Special color head with between-the-condensers 
drawer for color-printing filters 

@ Slide-out filter drawer for Varigam or Polycontrast 
filters 

e Ultra-rigid construction to reduce vibration 

@ The coolest lamphouse made to keep head (and 
delicate negatives) cool—even after hours of printing 

e Click-lock horizontal positioning for easy mural 
size prints from any size negative. board. Above, however, is an example of 

The eer 18078 Colatre cee - y soa A neon one of Jerry's pictures before it received 

starting at ; 45. enver, west) for the , £4. ruilloti t ; in. the 

and ranging up to $475 ($484 Denver, west) for the = 3 yy me gp sca i aes ore ns h 

45AFM—Motorized Auto Focus. ni a pod P eet which appeared in the 

~ a % une issue.—KLd. 


*Model 23C Filter fiction 
Beseler Enlargers _— .. Heaven knows, I am no beginner in 
ayer photography. But, like a curious father who 
—— looks into his kids’ school texts, I do read 


CHARLES BESELER COMPANY ¢ 219 SOUTH 18TH STREET, EAST ORANGE, NEW JERSEY your column, For Beginners Only so I can 
4 Popular PHOTOGRAPHY 

















You can tell it’s an Airequipt Superba in the dark! 


If you’re in the audience, you can prob- 
ably guess it’s an Airequipt Superba 
slide projector by the sharpness and 
brilliance of the pictures. 

If you’re running the show, there’s 
just no question about it. The famous 
Airequipt slide magazines and fool- 
proof changing mechanism give your 
slide show a special ease and smooth- 
ness. And—with the Airequipt Superba 
77, for instance — you can run the show 


from virtually anywhere in the room. 
With one hand. In the dark. By remote 
control, you change slides forward or 
reverse and even focus. 

And with the ultimate in slide pro- 
jectors, the amazing new Airequipt 
Superba Sonic, your commands are 
transmitted instantly by a unique four- 
way wireless remote control. 

Or with most Airequipt models you 
can set the button on the machine for 


_ a“ 
AIREQUIPT SUPERBA 33 AIREQUIPT SUPERBA44 AIREQUIPT SUPERBAG66 AIREQUIPT SUPERBA77 AIREQUIPT SUPERBA SONIC 


Automatic and it runs the show by itself. 

One caution, however. Don’t buy 
your slide projector in the dark. Com- 
pare the Airequipt Superbas with any 
other slide projectors in the store. You’ll 
find that they’re the smallest, lightest, 
most compact fully-automatic slide 
projectors on the market. When you 
discover you can choose from five 
Airequipt Superba models starting at 
less than $60, you’ll see the light. 





RIGOH 


El'ECTRIFIES 


‘PHOTOGRAPH ¥@ 


with the ALL-ELECTRIC 


RICOHMITE 88E 


Electric-eye exposure control makes every scene color- 
perfect. Two tiny flashlight batteries power the camera 
motor . . . make winding by hand old-fashioned. Fast, 
super-sharp f1.8 lens gets the action even in less-than- 
perfect light. Viewfinder is built-in, always ready for that 
unexpected ‘candid’ scene. Ricohmite 88E is smaller than 
your hand... less than 17 oz. light . . . goes anywhere in 
your pocket or purse. Loads in seconds with low-cost 
standard spool film. Only $64.95 Maximum Retail Price. 


Electric-Eye RICOH AUTO ‘35' 


Just press the release ... the electric eye adjusts lens and 
shutter, then the same movement snaps another per fect picture! 
One pull of the exclusive trigger advance ... and you’re ready 
for the next. Your first look through the luminous-frame view- 
finder tells you this beautiful camera is made for fun! 

Only $49.95 Maximum Retail Price. 


ALLIED IMPEX CORPORATION * 300 PARK AVE. SO... NEW YORK 10, N.Y. 
CHICAGO 10, DALLAS 7. LOS ANGELES 36 








see how the coming generation is being in- 
doctrinated. In the June instalment, Arthur 
Goldsmith states at the end of the column 
that he is knocking off for a cup of coffee. 
Does that indicate he was asleep when he 
wrote: “If you want to lighten a color, 
choose a filter of the same color.” This is 
the exact opposite as even the author will 
admit now that he has had his coffee. A 
little further down: “The sky is gray, and 
your blue filter won't have a noticeable 
effect.” What is meant is that a yellow filter 
won't have any effect. And, on page 69, Mr. 
Goldsmith tells his beginners that a filter 
factor of 8x means four stops more ex- 
posure: it’s three stops. Please let’s not have 
any more of this, especially coming from 
experts, and aimed at the tyros. 
H. S. Gutenstein, Lombard, Ill. 
@ Mr. Gutenstein is right, of course. Art 
Goldsmith very much regrets the slip-ups— 
as do we. Our thanks to the several readers 
who called them to our attention.—Ed. 


Demotion for Steichen? 


Although I’ve heard and read of Edward 


Steichen for many years, I never fully ap- 
| preciated the depth and breadth of his tal- 


ents until your article appeared in the May 
issue. I think he must surely be the great- 
est of individualists, in this age at least. 
How else could he have made Lieutenant 
Colonel in the U.S..Navy? But seriously, 
enjoyed the article and the latest issue, as 
always. 
Dave Grieason. Baton Rouge, La. 
© “Tens-hut: about face!” Our apologies, 
of course, to the U.S. Navy, the U.S. Army, 
and to LIEUTENANT COMMANDER (now Cap- 
tain) Steichen (Ret.).—Ed. 


Optical delusion 

If the lenses of some cameras are faster 
than the eye’s aperture of f/3 [page 14. 
June issue], why does it take from 5 to 26 
minutes exposure on Tri-X to “see” the 
same detail in a scene on a moonlight 
night? 

O. K. Witson, Jr., Orangeburg, S.C. 

e The first comparison that comes to 
mind is the question of film speed versus 
the “speed” of the human eye. As far as we 
know, the ASA hasn't gotten around to ret- 
ina ratings as vet. However, it's a bit more 
complicated as there is no question of 
shutter speed in the eye: it is constantl) 
scanning the scene instead of being exposed 
for a preselected time and pointed in a 
constant direction.—Ed. 


Misnomer 


On page 73 of the June issue you refer 
to a new product introduced by the Beseler 
Company as a “Bellowscope.” Please be ad- 
vised that “Bellowscope” is a registered 
trademark owned by Photographic Import- 
ing and Distributing Corp. and applicable 
only to bellows units made by Kopil for 
this company. 

S. F. Spina, New York, N.Y. 
© Correction: The Beseler product is 
called a Master Bellows Unit.—Ed. 
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RICOH | 
ELECTRIF IES 


PHOTOGRA PH \/ with the All-Electric 


RICOH 


Auto Zoom 
8mm Camera 


Now ... enjoy 
the conven- 
ience of auto- 
matic controls 
PLUS the 
advanced fea- 
tures you’ve always wanted to 
give you really fine movies! 
Ricoh Auto Zoom 8mm has them 
all...atan amazingly low budget 
price! The Ricoh electric-eye 
adjusts the lens for perfect 
exposure ... and it’s under your 
control at all times to give you 
any special effect you may want. 


Fd Tiny flashlight batteries power 
not only the camera motor but 
also the lens zoom action through 
an exclusive gear drive. At the 
— he touch of a button, the sharp f1.8 
= " lens zooms from 10mm wide 
we” angle to 30mm telephoto in 4 sec- 
= onds. While filming, you sight 
right through the lens itself by 
means of an ingenious, flicker- 
free reflex system. That means 
"= no more viewing errors, whether 
Ricon - ™ you are shooting a flower just 
RIKEN OPTICAL IMO... LTD. © se inches away or a distant scene. 
= A precision governor keeps the 
camera speed constantly accu- 
rate. A battery condition indica- 
tor lets you check them with a 
glance at any time. When you 
reload, with low-cost spool film, 
the footage counter resets itself 
automatically. 


Yes, Ricoh Auto Zoom 8mm is 
quite a camera. See if you don’t 
find it irresistible at a mere 

At last... a fully automatic 35mm camera with all the advanced $139.95 Maximum Retail Price 
‘extras’ you ’*ve hoped for! Perfect exposure is as simple as pushing eT ‘ ; 
a button... Sharp f2.8 lens... speeds to 1/200 second . . . Bright- ; 


frame range/viewfinder . . . automatic flash guide... trigger Qi | ALLIED IMPEX CORPORATION 
advance ... rapid rewind . . . self-timer and many more deluxe ; 200 PARK AVE. $0.. NEW YORK 10. N.Y. 
features. Only $69.95 Maximum Retail Price. 
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PROCE 


KODACHROME 


* EKTACHROME 
alia: * ANSCOCHROME 
* KODACOLOR 


AT DISCOUNT 


KODACHROME 1% I — 8 - 16 


8mm Roll (spool) 

8mm Magazine (with mag.) 

8mm 100 ft. Bolex roll 

16mm 50 ft. Magazine (with mag.) 
16mm 100 ft. roll - 


(Ansco and Black & White prices on request) 


KODACHROMEIT& I * EKTACHROME 
© ANSCOCHROME 35mm 


ANY: 20 exp. slide mtd........... 
36 exp. slide mtd. 

15 pair stereo mtd. 

28 pair stereo mtd. 

628 slide mtd. 

127 slide mtd. 

120-620 Not mtd. 


KODACOLOR SNAP SHOT FILM 


127 — 120 — 620 
7-8 exp. dev. & print ; $239 
11-12 exp. dev. & print 2.88 
KODACOLOR 35 mm —19-20 exp. 
Dev. & 2x (2%4x3%) prints 

Dev. & 3x (3/2x5) prints 

Dev. & 2x2 Slide mtd 





Enclose Cash, Check or M.0. in Film Container 
. . . Do Not Send Separately! (No stamps or 


C.0.D.’s) 
ACADEMY AWARD 


N £ W WINNING 


“MAGNASTRIPE” 
8mm SOUND STRIPING 


Lowest Prices 


DEAT aA = 
Full Details upon reques 
Send for 


ERE EE 


FILM MAILERS 
JUST MENTION SIZE 
OF FILM USED! 
WE WILL ALSO SEND YOU 
OUR BIG, NEW 
FREE CATALOG 


+ FILM and PROCESSING 
* SPLICERS + TITLERS 
* SCREENS + VIEWERS 
* ACCESSORIES 

+ MANY OTHER ITEMS 


ALL AT LOW DISCOUNT PRICES! 
OR ey | aaa, 


PROCESSING 
CINE PRODUCTS, Inc. ‘SPECIALISTS 
Lee we ct tare DEPT. PP Wa tray ae 





Since 1937 
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AT WAR WITH THE COLOR GREMLINS 


As both a professional photographer and 
photographic consultant, | find much of my 
time is taken up with other people’s prob- 
lems. As a friend of mine in a similar 
position once said, “It’s like being a doctor 
—all your customers are sick people.” It’s 
true, too, for many people often come run- 
1ing to see me only when they have photo- 
graphic problems. 

Some of the most interesting of these 
come from the “gremlins” that still haunt 
the field of color photography. Some of the 
pesky fellows who have almost no hope in 
attacking black-and-white films really go to 
town in plaguing color photographers. To 
know how to cope with them, a _ photog- 
rapher must first know from where they 
come. 

\ pair of color transparencies were 
shown to me by a befuddled professional 
recently. The pictures were made in a very 
complicated setup involving many flash- 
bulbs, so my friend shot with two cameras 
at the same time in order to get an extra 
transparency “just in case.” So, there were 
two slides of the same subject, lighted 
exactly alike, and exposed at the same time 
in the same way. 

One was on the greenish side, one was 


bluish. 


Unwanted filter 

Why? Careful reconstruction of the pic- 
ture-taking session finally led us to suspect 
the lenses: when checked, they proved to 
be of the same focal length, the apertures 
were properly marked, but they were of 
different makes and one was older than the 
other. Further tests that sure 


enough, one lens did not transmit as much 


proved 


| blue light as the other: the older one had 
| yellowed due to a discoloration of the old 


type of cement used to hold the lens ele- 


iments. This vellow cement was. in effect, a 


built-in vellow filter! 


This is one good reason why professional 


| motion picture photographers see that their 
| cameras lenses all transmit the same bal- 
| ance of colors. This color balance is usually 
| obtained by 


permanently mounting some 
slight filtration with each lens in order to 
match the transmission of the other lenses 
with which the cameras will be used to 
make the same film. 

I have seen filters produce the same 
effect, too. Even two filters made at the 
same time by the same manufacturer can 
give slightly different 


results if one has 


been stored in a different way, or if one 
has faded after being exposed to more sun- 
light. Gelatin filters and some plastic ones 
are unstable, especially when exposed to 
strong ultraviolet rays such as are found 
in sunlight. 

Last year, a well-known sports photog- 
rapher dropped in with a problem: he 
thought he had been harboring a gremlin 
in his camera, too. He had made several 
shots all on the same film, on the same 
day, with the same camera and lens and 
still had a noticeable variation in some 
colors. After checking to see that his films 
had come from the same batch and had 
all been developed together, I made an 
interesting discovery: The difference in 
color balance occurred with the change in 
subject matter. 


Shutter speed differences 

The rest was easy; every time he made 
pictures of girls on water skis, for instance, 
he shot his color at as high a shutter speed 
as he could. But when he made posed pic- 
tures of the bathing beauties standing still, 
he shot at 1/25 second. 

What happened? As you may have now 
guessed, the old gremlin named Reciprocity 
Failure had tweaked his films. Although 
the pictures were all good, the film did not 
respond in all three emulsion layers in 
exactly the same way at both short and long 
exposures, even though the 
changed accordingly. So, 


stops were 
some pictures 
were a little colder than others. Simple, 


wasnt it? But it still was aggravating. 


Heat and vapor gremiins 

| have had films from the same batch 
vary because one roll was in a hot camera 
case in the sun for a longer time than an- 
other roll in my pocket, or still another in 
the camera. Pictures made early and late 
on the same day may vary because the 
latent image fades faster on a warm, humid 
day. Films exposed to vapors of some types 
may discolor or fade enough to show varia- 
tions from those shot in clearer air. 

By all means, this doesn’t mean that 
color films are no good: it does mean, how- 
ever, that they must be treated with respect. 
Generally, when a photographer is inclined 
to blame the manufacturer for erratic be- 
havior of his color films, he has pointed to 
the wrong person. It’s not the company’s 
fault: the color-film gremlin is to blame and 
it’s up to you to beat him.— 
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MAMIYA C2 WORLD'S MOST VERSATILE TWIN-LENS REFLEX 


The Mamiya C2 is the only twin-lens reflex with interchangeable 105mm f3.5, 135mm [4.5 and 180mm f4.5— all in M-X synchro 
wide angle, normal and telephoto lenses. And with the new _ shutters with speeds from 1 second to 1/500th. Prices range from 
eyelevel Porroflex image-erecting finder and other under $85 to below $150. Price of Porroflex, $29.95. At 
special accessories it is also the world's most versatile. m™ your dealer, or write for literature to Dept. PP-9 


lens complement includes new 65mm [3.5 wide angle, | MAMIYA®A Div. of Caprod Ltd., 111 Fifth Ave., N. ¥. 3 
80mm {2.8 normal lens, and the following telephotos: % in Canada: Precision Cameras of Canada, 5835 Pore Street, Montreal 9, P. Q. 
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NEW 
MAMIYA 


Subminiature 


Less than 


This handful of — has an 


incredible line-up of big camera fea- 
tures. For example: All controls 
operate at eye-level shooting posi- 
tion. One flick of the film advance 
wheel winds the shutter and counts 
exposures. Built-in bright scene 
viewfinder. Ultra sharp {/2.8 lens. 
Focus down to 12” with automatic 
parallax correction. Speeds up to 
1/200th. Built-in flash sync. Inter- 
changeable filter. To load you 
merely drop in any one of eight pop- 
ular films in a pre-packed cartridge. 
Results? Glorious color shots you can 
project larger than life size. Crisp, 
clear black and whites blown up 
wallet size or larger. 

All from the camera that hides in 
the palm of your hand. 


MAMIYA 16 


Now demonstrated at camera dealers or 
write for “The Big Picture”. . . FREE. 


MAMIYA, 111 Fifth Ave., N. Y. 3, N. Y. 








PETER 
GOWLAND 


GIRLS IN SPACE 


Photographing dancers can be a most re- 
warding experience, so any person inter- 
ested in glamor should make an effort 
to try this subject at least once. The first 
step is to find a competent dancer. Night 
clubs, stage shows, TV stations, or motion 
picture studios are the best places to locate 
these subjects. But when such facilities are 
not available, a local dance school is a 
very good source. Young dancers usually 
need and want pictures. 

Next, you must decide what costume to 


|use. | have had very good luck with the 
| dancer’s personal wardrobe which usually 


includes a leotard, special costume, dress. 
or even a bathing suit. A good policy is to 


| try as many changes as time permits. 


Outdoors for action 

To get the “girl in space” feeling, a 
solid background is necessary. Although 
this can be done indoors successfully 
against a wall or seamless background, | 
prefer working outdoors for action pictures 
because of the unlimited space. Besides. the 
fresh air is conducive to this type of stren- 
uous exercise. 

A grassy hilltop in the park or golf 
course will provide sky area when using a 
low camera angle. Even the beach or lake 
shore can give this same effect. 

Since an action camera is needed, work 
with one that has at least a 1/500 second 
shutter speed, which will stop most action. 
On the other hand a fast shutter is not 
essential for special effects of blurred ac- 
tion which can be made at slower speeds. 

My personal preference for action is 
working with either 35-mm or 214x214. 
There are special cases where 4x5 is re- 
quired, but the smaller sizes provide more 
exposures to choose from as well as an 


| easier method of working. 


Early or late sun best 
What is the best time of day for making 
these action pictures? Low sun is better 


| than midday, so try to work in the early 


morning or late afternoon. This will give a 


| variety of different effects such as flat light 


or crosslight depending on the angle se- 
lected. Working with late or early morning 
sun also eliminates the use of supplemen- 


| tary lighting. 


How is the model given direction? In the 


lease of a good dancer, little is necessary. 


These talented people have many steps, 
leaps, spins, and various other forms of 
action at their finger tips. Turn them loose 
and the rest is easy. It’s possible, but not 
probable, that you can catch each photo- 
genic movement as it happens. To make 
sure, ask for a repeat of the key shots. | 
usually have the dancer run through a 
sequence of action three or four times. 

\ rehearsal is a good idea both from 
the standpoint of the model and the pho- 


Low-angle shooting gave clear sky background 
at beach for Gowland as dancer leaped into air. 


tographer. The location and focus is estab- 
lished and the model can know exactly 
where to be and what action to perform. 

One method often used is to have the 
camera set on an area of action and snap 
the shutter as the model passes through. 
The other way is to pan with her and snap 
as the camera is moving. The latter will 
insure stopping the figure motion but the 
background might be blurred. 

The reverse is true of the stationary 
camera method. One advantage of the fixed 
camera is that the photographer can take 
his eyes away from the camera and keep 
them directly on the model, tripping the 
shutter when she is in the right spot. This 
method is sometimes better for getting the 
exact motion desired, because the action is 
more easily seen when you do not have to 
squint through a finder to follow it. 

Try working with a beautiful dancer and 
see how exciting it is to photograph a girl 
as she leaps gracefully into space!—® 
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This could change all your thinking about color-slide projection! 


The new Argus Electromatic 570 





"Til now you’ve never seen a slide projector quite 
like this one. It’s proof that a projector needn’t 
be bulky ... or hard to manage .. . to be a pre- 
cision performer of the highest caliber. 


This new Argus Electromatic 570 looks as trim 
and handsome as a quality stereo or radio. It 
comes in a rich, deep-mahogany color with a 
leather-grain look that you’d be proud to show 
off in your living room. You can carry it as 
easily as a portable typewriter. 


And it has every advanced feature you’ll expect 
in a projector from now on! 


Up to 50% longer slide shows. 
You get a slide tray that holds 60 slides 
for longer, uninterrupted shows! Trays are 
spring-flexible, self-aligning. Slides can’t 
fall out and don’t need expensive metal 
mountings. 


Fastest, gentlest slide change 
ever ... a great new Argus engineering 
advance! No long waits between slides. 
You can change slides in less than 1 
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second by triggering the new remote- 
control unit . . . or by tapping the touch 
bar on the projector itself. In repeated 
speed tests, a tray-load of 60 slides was 
changed in 57 seconds! And after thou- 
sands of changes, every slide came out in 
perfect shape! No dog-earing. No mars or 
scratches, 


New pistol-grip remote-control 
unit lets you call the shots from your easy 
chair—while you “touch up” the focus. .. 
reverse direction . . . even point a ray of 
light to a special detail on your slide. 
Pistol packs compactly away inside pro- 
jector case. 


New and completely automatic 
interval-timer. Set it for 4, 8, 16, or 32 
seconds .. . and then forget it while you 
join the audience. 


New, convenient Single-Slide 
Editor has remarkable versatility. Slide 
lifts up in single frame right in plain sight. 
You can reposition slides . . . fill a new 
tray while it’s still in the projector . . . 
or show individual slides without even 





inserting the tray in the projector. 


Control panel has Panelescent 
Lighting by Sylvania. Glows but never 
glares. Solid, all-metal unitized con- 
struction seals out escaping light. No 
blinding light rays spill out in room. 


500-watt brilliance. Every slide pro- 
jects big and bright with corner-to-corner 
razor sharpness. No dim spots or washed- 
out colors. 


Swing-Away Doors “close” the pro- 
jector ... smoothly, compactly. No buttons 
or knobs visible. No need to detach a 
separate cover. Carrying handle built in. 


argus 


GENERAL TELEPHONE & ELECTRONICS @&) 


Argus Cameras, Inc. 
Ann Arbor, Michigan, U.S.A. 
World’s largest maker of slide projectors 
Subsidiary of Sylvania Electric Products Inc. 
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You can fit 
more than 
25 cameras 
with any 1 
Kilfitt 
Basic Kilar 


Minimum Cost, Maximum Versatility 


Any Kilfitt Basic Kilar will fit the following cameras 
with a simple change of adapter or flange: 


35-mm. still 
Alpa 

Canon* 
Consol* 
Contax* 
Edixa Reflex 


Exakta* 
Hexacon* 
Leica* 
Miranda 
Nikon 
Pentacon* 
Praktica* 
Praktiflex* 
Praktina 
Rectaflex 
Topcon 
Tower* 


24 x2¥% still 
Hasselblad 
1000F 


16-mm. and 

35-mm. movie 
Arriflex 

Bell & Howell 

Bolex 

Cine Kodak Special 
all C-mount cameras 


*also fits other brands 
with same type of 
lens mount 


unsurpassed quality 
superb definition 
unique design 
f/stop preselector 
built-in lens shade 
free test plate* * 


** provided with 
all 150, 300, 400 
and 600-mm. Kilars 


For more information, see your dealer or send 10¢ 
for booklet to address below. 


3X. 1. I IN G PHOTO CORPORATION 
257 PARK AVE. SOUTH, NEW YORK 10, N.Y. 
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One of the tests of a competent photog- 
rapher should be his ability to make a 
| good portrait. Every working pro is called 
on at some time to take “head-shots’”—even 


| 


the industrial photographer who spends 
most of his time with machinery should be 
prepared to take portraits of company ex- 
ecutives. And the amateur most of all ought 
to find continuing inspiration and challenge 
in photographing the human face. 

In my book, Photography for Everyone. 
| I titled a chapter, “Portraits that Look Like 
| People.” T was objecting to those that don’t 
| look like people: the stilted poses of many 

commercial studios: the unmerciful direct- 
| flash “police-line-up” the hur- 
| ried. thoughtless which the 
subject simply looks uncomfortable and out 
| of place. 


| 


shot: and 


picture in 


Features vs. spirit 

Much depends on the way you approach 
| portraiture. In some languages there are 
two words which translated in 
One means “the face as 


are both 
English as “face.” 
an arbitrary arrangement of eyes. nose, 
mouth, ete.” The other means “the face as 
as a reflection of the personality or the 
spirit.” When you grasp the difference be- 
tween the two. you will be able to go be- 
yond the passport-and-mugshot product and 
make portraits that “look like people.” 

From this you can guess that I think the 

most important element in portraiture is 
the relationship between you and your sub- 
ject. If it isn’t right. no amount of technical 
perfection can make you a good portraitist. 
This doesn’t mean that the better you know 
a subject. the better your pictures of him 
will be. That would imply that your por- 
traits of your mother or your wife would 
always be your best. 

Sometimes it is possible to establish a 
|rapport in a few moments that will be as 
| effective for photographic purposes as life- 
long You instantly 
make it clear that you are not an adversary 


acquaintance. must 
of your subject: that, on the contrary, you 
are his representative to the world through 
the portrait you are taking. 


Convey what you feel 

If the subject is a woman, she should 
understand that you see her as beautiful 
(or intelligent, or warm), and that your 
pictures will show her that way. If it is a 
man, the quality may be virility, strength 
of character, alertness. I don’t suggest that 
you say these things to the subject in so 
the 


many words: 


method of 
communication is a highly personal thing. 


particular 


PORTRAIT 


RAPPORT 


Often an exchange of seemingly irrelevant 
conversation, or simply an admiring smile, 
can do much toward establishing rapport. 

Paradoxically, it is possible to know 
someone too well to make a good portrait 
of him—that is. without taking special 
pains. If a wife or girl friend has a large 


nose or prominent jaw, we tend to mini- 


Backlighting contributed much to Henle’s portrait 
of this blonde model, but working rapport between 
subject and photographer was more important. 


mize it in our appraisal of her, and neglect 
the techniques that would flatter her. (In 
general: don't point large features toward 
the camera: do bring camera in closer on 
features that need emphasis.) 


The relaxed camera 

[ find that the 
intimidating to portrait subjects than the 
eye-level camera, especially when the sitter 
is shy. Perhaps it is because of the indirect 


less 


twin-lens reflex is 


communication at the moment of exposure. 
But there has been plenty of direct com- 
munication that 
a very personal matter, but, as | 
said in one of my first columns, I think the 
twin-lens is a “relaxed” camera: it creates 


before moment. This is 


again 


less tension between 


photographer and 
subject—except for the desirable kind of 
tension generated by any serious work. 
The picture I have chosen as an illustra- 
tion should remind you of the importance 
of lighting, which we discussed last month. 
In portraiture it is particularly noticeable 
and needs careful thought. In this case I 
used backlight from the sun, which is al- 
ways beautiful with blond girls or children. 
Exposure, of must be for the 
shadow areas, not for the rimlight— 


course, 
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NEW ELECTRIC EYE 
SLIDE PROJECTOR 


e*e@286 90 





NOW SHOWING at your 
Sawyer’s dealer 








WATCH THE 4-SLIDE DEMONSTRATION! 


SEE how the Electric Eye 


controls brightness automatically 


shows every slide in the right light 


A good show worth seeing at your Sawyer’s dealer — 
the exciting new Electric Eye projector. Watch it bal- 
ance op Seo Han IC atically, slide after slide. See these 
other Sawyer features — full remote control (forward 
and reverse slide-changing plus focus) . . . exclusive 
“Easy®Edit” slide tray. Handles 36 2x2 slides .. . any 
mounts. Has 5” f/3.5 lens, 500-watt illumination. Handy 
slide-on carrying case. Retail price less than $150. 

See the full range of Sawyer’s projectors starting 
at minimum budget prices. 








Prices slightly higher in Canada. Makers of View-Master Products 


Portland, Oregon 
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For good 
negatives use 
the best im 
processing 


equipment! 


~~ 


LIFE-TIME STAINLESS STEEL 
TANKS AND REELS 


best, a jing to all exper 


riginal NIKOR 


taminati 


PROCESSING MACHINES 


FOR 16, 35, 46, 70, 3'2"", 105MM FILM 


Easy, quick loading of interchangeable 
reels. Reels and nesting processing tanks 
of life-time stainless steel. Motor attach 
ment (illustrated) available for rapid 
even drying. Also, automatic roto-wash 
tank for quick, uniform washing. At 
dealers. Literature available 


BURLEIGH BROOKS INC. 


420 Grand Ave., Englewood, New Jersey 
Atlanta, Chicago, Dallas, Hollywood 
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The South. through its current efforts to 
commemorate the Civil War with a host 
of tourist attractions, seems to be trying 
to regain any economic advantage it might 
have lost as a result of that war's outcome. 
Battles are being restaged: monuments and 
battlefields have been dressed up and are 
being advertised; and sight-seeing tours are 
being conducted through every historic 
corner of it all. 

And the most welcome of guests are those 
with cameras slung over their shoulders or 
around their necks. “This,” according to 
Ray W. Atkinson, executive director of the 


photographers 


TAKE A PHOTOGRAPH OF THIS 
PICTURE AND USE IT FOR A TITLE 


OUR TRIP 


Th cugh 


ROCK CITY 


Wp Lookout Mtn 


» 
iy 


CAMERAS - FILM- PHOTOGRAPHING SUPPLIES 
Grailtadle \W ENTRANCE BUILDING 


Convenient title, free for the shooting, is avail 
able as an aid for visiting slide or movie-makers 


Chattanooga, Tenn., Convention and Visi- 
tors Bureau, “is because we’re so strongly 
aware of the fact that every snapshot, movie 
frame, or color slide that a visitor takes 
home and shows to others is a working ad- 
vertisement for us.” 


Topless bus aids photography 
Chattanooga’s efforts to make picture- 


taking exemplified by the 
Tenne-SEE-mobile, a completely topless 


easier are 


sight-seeing bus. The passengers are sur- 
rounded by an elbow-high rail, but there’s 
nothing above that. “It was developed for 
picture-taking,” Atkinson told me, explain- 
ing that actually “you can’t see any more 





from one than from a conventional sight- 
|seeing bus, but for photography it means 
|no glass to shoot through, no posts or cor- 


LES 


BARRY 


Y ON THE GO 


TAKE TO THE TENNESSEE HILLS 


ners to create blind spots, and you can 
stand up and take pictures to your heart's 
content. What’s more, it’s practical for tri- 
pods, and I know that appeals to people 
who make movies when they travel.” 


Was strategic battle area 


Chattanooga, located at a gap in the 
Cumberland Mountains, was, during the 
war, an area of great strategic importance. 
Railroad lines, running through the gap, 
radiated in all directions, connecting all 
parts of the South. President Lincoln con- 
sidered the taking and holding of Chatta- 
nooga, thereby cutting the railroad to 
Richmond, as important as taking and 
holding that city itself. As a result several 
of the war's most important battles were 
fought in this area. These fields now con- 
stitute the Chickamauga and Chattanooga 
National Military Park, which includes 
Orchard Knob, Lookout Mountain, Mission- 
ary Ridge, Signal Point on Signal Moun- 
tain, and the Chickamauga Battlefield. 
They are administered by the National Park 
Service under the U.S. Department of In- 
terior. 


Mountain has camera appeal 


Since most of these battles were fought 
on high ground, visitors to the battlefields 
will find themselves looking out on scenic. 
panoramic views of the general area. One 
of the most stimulating to camera action 
is Point Park on Lookout Mountain, site 
of the famous “battle above the clouds” (so 
called because bad weather sent clouds of 
mist up the cliffs from the river below). 
and from which the Union forces launched 
the battle of Missionary Ridge, where the 
back of the defense was 
broken. Cannon and foliage can be found 
at the edge of the cliff. and these fore- 
ground objects, when used in photographs. 
accentuate the altitude of the park, and 
set off the haze-softened colors of the valley 
and surrounding area. 

In addition to its battlefields, Lookout 
Mountain contains several other attractions 
with photographic appeal. Probably the 
most prominent of these is Rock City, a 
unique ten-acre rock garden. It was built 
with hundreds and hundreds of rocks, 
stones, and boulders into a picturesque 
area of caves, passes, paths, and bridges, 
and all have been decorated with more than 
400 species of plants that are native to the 
region. Actually, the building has been 
going on since it started in 1931, and 
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Why do world leaders in optics... 
Angenieux, Carl Zeiss Jena, Isco, 
Meyer, Steinheil and Schneider 
produce 51 lenses exclusively 
for EXAKTA? 


T’s no secret good photography depends on a few choice 

lenses to get the best picture every time. One lens cannot do 
all the jobs. Lenses vary in characteristics; they see things 
differently. To get the best picture every time, you should use 
the right lens—standard, wide angle, portrait, or telephoto. This 
is why Exakta, originator of the 35mm single lens reflex system, 
featuring interchangeable lenses, offers the greatest array of 
lenses for 35mm photography...51 of them to satisfy over 
$40,000 Exakta camera owners! With the Automatic Exakta 
VX-Ila camera and one of Exakta’s 51 lenses, you are assured of 
perfect results every time...and each time you place a new lens 
or new viewfinder on the Exakta, you create a new camera! 


What’s more, Exakta gives you the unique opportunity to use 
lenses computed by the top scientists of all times. Brilliantly 
designed lenses of all types are made exclusively for the Exakta 
by Carl Zeiss Jena, Angenieux, Steinheil, 
Schneider, Isco and Meyer. These names 
aren't newcomers to the optical field. 
These are the oldest lens makers in the 
world! Their history goes back 150 years 
and their experience is just as old. That’s 
why you have the most experienced cam- 
era when you use an Exakta...and the 


most reliable because of its experience. 


BECAUSE 


EXAKTA 


IS THE WORLD’S 
LEADING 35mm 
SINGLE LENS 
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Because of the tremendous number of lenses that are manu- 
factured for the Exakta, and the savings in manufacturing, 
Exakta lenses are modestly priced by comparison. Besides, all 
Exakta lenses that we offer have genuine, original factory 
mounts—no adapters, no modifications. 


6 viewfinders for Exakta...yes—Exakta gives you more ways to 
sight your pictures...more than any other camera offers. If you 
see it better, your pictures will naturally be better! Two waist 
level viewfinders for low angle shots...penta prism with split- 
image rangefinder for eye-level shots...magnear for critical 
close-ups...stereo for 83D...lightmeter penta prism for per- 
fectly exposed pictures. Besides, these viewfinders may be con- 
verted into 15 Exakta viewing devices! 


You are invited to visit your Exakta dealer, to see the latest 
Automatic Exakta VX-IIa camera with any of the 51 factory 
tested lenses...and 6 viewfinders. Try it! Learn for yourself 
why Exakta has stayed in first place as the unchallenged 
leader in 35mm single lens reflex cameras for nearly 30 years! 


Important: Every “Brand New” Exakta camera comes with an 
original Exakta Guarantee Certificate, Import Certificate and 
Registration Card. American Tourists going abroad and Military 
Personnel are invited to ask for our Information Pamphlet. 


Exclusive Factory Appointed Representative in the U.S.A. for Sales and Service of Exakta and Exa Cameras 


EXAKTA CAMERA COMPANY 705 Bronx River Road, Bronxville, N. Y. 


In CanapaA: ExakTA CAMERA COMPANY, TORONTO: 579 RICHMOND STREET WEST * 
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changes and additions are made every year. 

The owner's appreciation for photog- 
raphy and photographers is illustrated by 
the “tithkeboard,” a sign at the entrance 
that can be photographed as a Rock City 
movie or slide show title: by the fact that 
film and flashbulbs are sold inside the 
front and in a cave, about halfway along 
the course: and by the existence of the 
Camera Obscura, an adjoining enterprise 
that’s billed as the “World’s largest cam- 
era”’—a darkened room in which a huge 
lens, built into the floor, picks up what’s 
happening in the valley (1,700 feet down) | 
and projects it onto a viewing table. 

Also located on Lookout Mountain are 
the Confederama and Ruby Falls. The for- 
mer should appeal to table-toppers. It’s a 
toy-soldier re-enactment of a group of the 
famous Civil War battles of the area, com- 
plete with flashing guns, smoking cannon, 
a narration, and appropriate music. There’s 
enough light for high-speed color film and 
{/3.5 or faster lenses, but tripod and some 
kind of flash would be valuable as picture 
insurance. 


Underground falls fall 145 feet 

Ruby Falls is the high point of a visit 
to Twin Caves, a historic collection of huge 
chambers and weird passages in the moun- 
tain, with a natural entrance off the banks 
of the Tennessee River. The caves them- 
selves are dramatically lighted to show off 
the big stalactites and stalagmites, and 
other formations. Anyway, in 1923 it was 





decided to turn the caves into a tourist | 
attraction, and an elevator shaft was drilled | 
from a point in the mountainside for con- | 


venient access by the public. It was while 


level, the route to Ruby Falls. was discov- | 
ered. The falls are 1.120 feet underground 


| 
| 
the shaft was being drilled that a easing, 
| 
a | 
and drop 145 feet | 


The most direct route to the top 
Lookout Mountain is by the Incline Rail- | 
way, a cable-car system that climbs the | 
1,400 feet on 9/10 mile of track in about 
ten minutes. 

If the Chattanooga area hasn't given you 
your fill of high places, a few hours drive 
to the east-by-northeast will take you to 
the Great Smoky Mountains National Park. 
in which are to be found the highest moun 
tains in the eastern U.S. Within the park’s 
4 miles by 19 miles are 29 peaks that are 
over a mile high. 

Because of the height of some of the 
mountains there exists a great variation in | 
climate between the high and low areas. 
The result is that there are 152 kinds of 
trees inside the park, which is quite sub 
stantial when you consider that there are 
only 85 in all of Europe. 

However, more popular with photog- 
raphers are the black bears that wande: 
around during pleasant weather. There are 
about 200 of them now, and they can be 
found along U.S. Route 441 all summer 
long. The best way to spot the bears is to | 
find groups of people taking pictures. 


continued on page 116 | 
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WHEREVER YOU WANT TO GO... 


a top-paying position, your own studio, free-lance assignments, spare-time 
earnings—NYI will make your way smoother, easier, faster. Step by step, the 
experts on our faculty guide you through practical learn-by-doing lessons and 
actual photography assignments. Save yourself months and even years of hit- 
or-miss fumbling. You can go as far as you like in your big-money photog- 
raphy career ... if you have the proper training. Don’t miss this opportunity 

to find out all about NYI’s world-famous training method. Do 


it now—mail in your coupon TODAY! Get your free photo- 
packed book. 


of Successful 


ened §=MAIL COUPON FOR ILLUSTRATED FREE Book! 


ONLY NYI GIVES ALL 6 IMPORTANT EXTRAS! 


“Free-lance Photographer's Handbook," Exclusive NY! texts—well-bound and 
1. with 1100 active picture markets, 4. illustrated for permanent reference, 
syndicates and agencies for selling which you keep. 


Pe ee Individualized coaching by seasoned 
“Authorized NY! News Card,” admitting 5. experts on a personal basis, throughout 
+ you to many events as a working the entire course. 
temo Detailed, point-by-point analysis of 
Actual negatives and prints for study, + your picture output—both during the 
3. for comparison, for your own course and after your graduation. 
personal files. 
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TRAINING 


YOUR OPEN 
DOOR 10 
SUCCESS AND 
INDEPENDENCE 
IN THE 
WONDERFUL 
WORLD OF 
PHOTOGRAPHY! 


GET FIRST-RATE PROFESSIONAL RESULTS... 


Whatever your goal in the photographic field, NYI will 
help you to achieve it, as it has hundreds of successful 
photographers all over the world. Discover right in your 
own home, how easy it is to learn all the important 
“tricks of the trade.” See for yourself what NYI can do 
for YOU and without taking a moment from your pres- 
ent job. Get top tips from some of the best professionals 
in the business. 





NO PREVIOUS TRAINING NEEDED. 








ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS. 





PHOTO BY RALPH SAMUELS, NYI 


EARN WHILE YOU LEARN IN YOUR SPARE TIME. 


Find out what today’s opportunities are really like. And 
find out about the exclusive NYI training method that has 
helped hundreds get their share of the big photography 
boom. Send today for NYI’s fact-filled illustrated book— 
our 51st Anniversary Issue. It’s yours FREE for the ask- 
ing. No obligation, no salesman will call. America’s oldest 
and largest photography school. Leadership since 1910. 
Approved by N.Y. State Dept. of Education. All NYI 
instructors are licensed by N.Y. State Dept. 
of Education. fe 
NHS¢ 


TED 
1 86, 


NEW YORK INSTITUTE. OF PHOTOGRAPHY in nach ng pe ou Sorgen 


Dept. 99, 10 West 33 St., New York 1, N. Y. 


RESIDENT TRAINING COURSES 
Visit, write or phone our Resident School if you pre- 
fer On-the-Spot-training. Your choice of five regular 
courses or special short-term courses, tailored to 
your individual requirements. Complete facilities 
include 14 studios, 18 streamlined labs, glamorous 
models, all types of cameras and the finest up-to- 
date Speedlight and Color equipment. Day and 
night sessions. Co-ed. 
Easy Payment Plan Free Placement Service. 


VETERANS: Both Resident and Home-Study Courses 
Approved by VA for Gi-Bill Training 
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NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 St., N. Y. 1, N.Y. 


Please send me FREE information on NYI. (No 
obligation, no salesman will call.) 
[] Home Study Course C) Resident Training 
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WHERE YOU GO 
YOUR MINOX GOES 


it's the one camera 
you never leave behind 


THE MIGHTY MINOX sets you free! Free of cum- 
bersome camera paraphernalia, free of bulky 
gadget bags. With this tiny triumph of German 
precision engineering, you travel light. The 
Minox weighs in at a scant 3% oz. and it's 
scarcely larger than a cigarette lighter. Yet it's 
everything you need for big, bright pictures in 
black and white or full color. Its remarkable 
credentials: shutter-coupled exposure meter 
and filters, 50 exposure magazine load, all 
speeds to 1/1000 sec., focuses 8” to infinity, 
optical viewfinder, F/3.5 lens. Small wonder 
Minox owners never (but never) leave this 
miniature camera behind. It's all they need, in 
one purse-or-pocket-size package. Shouldn't 
you join their free, uncluttered ranks? Ask your 
Minox dealer for a convincing demonstration. 


matchless <(INOX> 
accessories to go with it 


Minox B/C Flash with built-in telescoping re- 
flector measures 2 x 1 x 4%”, weighs a mere 
1% oz.—tiny all-glass ‘‘jellybean"” flashbulbs— 
Minox pencil-size pocket tripod—Minox Reflex 
Viewfinder for unique viewing—Minox Right 
Angle Finder Mirror for candids that are out- 
rageously candid. Take them all along. They'll 
fit easily in your same purse or pocket. 
At better camera 


dealers everywhere! 


KLING PHOTO CORP. 
257 Park Avenue South 
New York 10, N. Y 





| 
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MAKING BLACK-AND-WHITE SLIDES 


Most of us do a lot of color photography, 
usually in 35-mm, and we show the results 
to our family and friends by projecting the 
slides on a screen. Occasionally, there are 
some b&w pictures that we've taken that 
we wish were in slide form so that we 
could project them along with the color. I 
recently had occasion to make up some 
b&w for this very reason. The results were 
good, even on the first try, and the process 
was much simpler than I thought. 

First, let me say that if your purpose 
from the start is to make b&w slides, it 
may be simpler to use a direct positive 
film and reversal processing chemicals. The 
advantage is that you get finished results 
directly, the film you shot in the camera 


Black-and-white slide made from negative at end 
of strip. Projection printing allowed cropping. 
becoming the actual slides you project. The 
disadvantages are that you have only one 
slide of each picture, contrast cannot be 
controlled, and your initial exposure has 
to be right on the nose to get acceptable 


| pictures. Using a negative as an interme- 


diate step eliminates all of these disad- 
vantages and gives you the same kind of 
control that you have in making a b&w 
print. This is the process I’m about to 
discuss. 


Printing on film 


Basically, the only difference between 
making a print and making a slide is that 
you use film as a printing material instead 
of paper. The film is Kodak Fine Grain 
Positive. This is a very slow, blue-sensitive 
film made specifically for contact or pro- 
jection printing. The emulsion is very simi- 
lar to enlarging paper. I used an S-55X 
safelight, the one I normally use for 
variable-contrast enlarging paper, although 
the manufacturer recommends a light red 
safelight. 

The speed of the film is comparable to 
that of moderately fast enlarging paper. 
Positive slides can be made either by con- 
tact or projection, but I strongly favor the 


projection method. You'll invariably run 
into dust problems if you contact-print. 
Even if you intend to make 1:1 slides, use 
your enlarger. 

It becomes difficult with some enlargers 
to make reductions, 1:1 copies, or even 
small-diameter enlargements because the 
bellows or focusing mount cannot be moved 
far enough away from the negative. I got 
around this problem with my 4x5 enlarger 
by putting a 3-inch-focal-length lens on a 
cone intended for a 5-inch lens. This makes 
larger blow-ups temporarily impossible, but 
it’s great for small work. 


Using portrait attachment 


If you don’t have an array of enlarger 
lenses, a simple trick is to try an inex- 
pensive portrait attachment over the en- 
larger lens as you would over the camera 
lens. This has the effect of shortening the 
focal length. 

Also, your enlarger probably doesn’t 
come down far enough for small work. If 
this is so, bring your easel up by using a 
box or other solid support. 

The developer used is the same as that 
for prints. Time of development, however, 
is longer. Contrast is controlled by varying 
developing time. Normal contrast is 
achieved by developing for 314 to 4 minutes 
(using Dektol diluted 2:1 or its equiva- 
lent); high contrast is achieved by develop- 
ing for as long as 7 minutes; low-contrast 
(No. 1 paper grade equivalent) developing 
time is 114 minutes. 


Developing time important 


It’s important to time the developing 
period exactly to be able to repeat any 
given effect. Judging the image as it comes 
up in the developer is very deceptive. If 
the film looks good by safelight as it is 
coming up in the developer, the slide will 
be much too light after it is fixed. The 
reason for this is that you’re viewing the 
slide by transmitted light and the film in 
the developer by reflected light. A good ex- 
posure will look too dark in the developer. 
The only answer is not to try to judge the 
slide visually, but instead to depend on 
running tests and timing development care- 
fully. 

To judge the quality of the slide, use a 
light box. Looking at the slide against a 
bare bulb or against a ceiling light is not 
good enough. If a light box isn’t available, 
point a bulb at a white surface and study 
the slide by reflected light. 

The fixing, washing. and drying steps are 

continued on page 73 
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A WORLD 
OF PHOTO 
IN A 
CUSTOM 


MINOLTA 


single lens reflex system of photography 


Here in one kit is everything you need for just 
about every kind of photography. 

Four lenses cover the range from wide angle 
to long range telephoto. Each lens is razor sharp 
—a world famous Rokkor, designed for profes- 
sional sharpness, without compromise. 

Special accessories cover the entire range of 
ultra-closeup photography—even provide special 
filter effects. 

And everything, yes everything, fits into one 
compact shock-resistant, form fitting case. 


Custom Fitted Case contains: Minolta SR-1 
Camera; 55mm Rokkor automatic f/2 lens and 
hood; 35mm Rokkor automatic f/2.8 lens; 
135mm Rokkor preset f/4 lens and hood; 200mm 
Rokkor semi-automatic f/3.5 lens and hood; 
Extension bellows unit; Powerful accessory 
magnifier; Waist-level anglefinder; Polarizing 
filter; UV filter; Yellow filter; Accessory shoe. 


14 Lenses—28 Accessories available for 
Minolta Single Lens Reflex System— 


New Minolta SR-3 with split-image rangefinder. 


All the features of the SR-1: 
& oo =e Instant return mirror; auto- 
= - matic diaphragm; ultra-bright 
A? gee pentaprism eye-level view- 
< finder; rapid film advance; 
rapid rewind; self-setting 
film counter, etc.... PLUS 
shutter speeds to 1/1000, 
Rokkor f/1.8 lens, ground 
glass focusing, split-image 
optical rangefinder and an 
accessory, coupled meter. 
For further information see your photo dealer, or write 
. 7 . . . . . . . . . . . . . o . 
Minolta Corporation 
200 Park Avenue South, New York 3, N.Y. 
Please send me your free booklets on the 
0 Minolta SR-1 (8 pages) [) Minolta SR-3 (10 pages). 


Minolta Corporation, 2OO Park Ave. South, New York 3, N.Y. 
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COLOR 
PRINTS 


(Full 2 ‘2x3 2) 


20 


for 


*7) 00 


from any 35mm color 
negative or transparency 


This ad must accompany your order 
for this color print special! 


COLOR PRINTS 15° 
from Kodacolor Negs EA. 


WALLET SIZ 


from 35mm negs 


AF mm sone ncn 00 


(full 2¥ex3¥2) 


8 for $100 


3 ANSCOCHROME & EKTACHROME 
20 exposure roll pr d 
36 exposure roll $1.75 


eee ee OT OT OP Cee ew ree re ee 


COLOR PRINTS 7ea eae eee asp 
Bic Hy 


43 , 


2 to0$4™ 





PRINTS full 2%x3% 


from 35mm or 828 slides 


3 PRINTS (31/2 x 5 from 
35mm or 828)—(3%2x3%2 
from 120,620,127 square, Stereo) 


4 PRINTS (4 x 5) 60¢ " 


in handsome folder 
5X prints 80¢ ea.... .. 3 for $2.00 
8X prints $1.80 ea. 2 for $3.35 


5 i ee ee ee 


MOVIE FILM 


8 mm. KODACHROME MAGAZINES... 75¢ 
8mm. Kodachrome roll & Ansco Moviechrome $1.00 


SOSH SEE EEE EEE EEE ETE HSEHED 


KODACOLOR developed and printed 


8 exposure roll 

12 exposure roll ..... 

35mm 20 exposure ‘ 
(full refund for every ‘unprintable negative) 


SHOR H HEHEHE HEHEHE EREH ERE HEHEHE HEED 


COMPLETE B&W SERVICE AVAILABLE 


eee ee eee ee ee ee | 


FREE! SEND FOR COMPLETE PRICE 


@ LIST AND MAILERS. 


a OSS Se eg 17 


P.O. Box 323A-9, Cooper Sta. 
20 
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WHAT PRICE CREATIVITY? 


| AX credo of personal goals recently an- 


nounced by a San Francisco photographer 


|raises again the question whether a pho- 


|| quote 1 
| attitude of 


| 
| 
| 
J 
| 
| 
| 
| 
| 
| 
} 
| 
| 


| medium, 
land the 
| occasion of an 


tographer may art and Mammon 
(that is, collectively, magazine editors and 


commercially 


serve 


oriented 
simultaneously. 


picture assigners) 

The question almost invariably is asked 
only in order to provoke a reply in the 
negative, and this instance is no exception. 
because it states compactly the 
many the 
The author is James MacPherson 
statement was distributed on the 
invitation to “See & Buy” 
his photographs on display at The Gallery 
of Fine Art in his city. 


serious workers in 


Somebody else’s photography 
“I take 


have 


NO assignments—not because I 
(these 
two things I want most)—but be- 


any dislike of money or fame 


are the 


| cause photography on an assignment basis 


ative’ 


is, by definition, somebody else’s photog- 
It’s like a publisher telling a 


writer what to write. 


raphy. ‘cre- 
If photography 


is to be considered a fine art rather than a 


| craft, a recording medium, journalism, ad- 


vertising, or overpaid flattery, its practition- 


|ers must work as fine artists—taking and 


| developing 


and printing their own pictures 


of their own choice in their own fashion. 


| For this reason I expect to spend a good 


|many years doing my photographic work 





| casionally even in the 


on a limited basis while making my bread 
and butter doing something else. Eventu- 
ally, and I am quite sure about this, photog- 
raphy, as a fine art, will be recognized with 
CASH, addition to the 
ity.” 

The fact is, fine art 
already is and has been for some time rec- 
ognized with cash 
limited scale 


current verbos- 
photography as 


. though admittedly on a 
. not only in galleries, but oc- 


magazine and com- 


| mercial worlds, and in fashion, illustration, 


| architecture. 


nature, and in portraiture. 


| Assignment can be test 


An assignment, which Mr. MacPherson 


apparently despises as an inflexible direc- 


| tive spelled out in every detail by a strait- 


may 


laced editor, in many cases is just that and 
not call higher effort. but 
frequently it is also an opportunity that 


for any 


| tests a talented photographer's powers of 


| 


observation, interpretation, and fancy. 


That is, it can be a challenge to produce 
art, though this term, because it may be 
misconstrued as an invitation to be merely 
arty and is so easily distorted by pretense 
and contrivance, is usually avoided. 

On this level, an assignment is a literary 
instruction to come through with usable 
pictures on a given subject or theme. What 
will result from the photographer’s labors 
is an unknown quantity until the pictures 
are seen. And all depends on the photog- 
rapher, of course. The pictures may have 
something of artistry in them, or they may 
be simply a literal translation of words. 

But to say that art is out of the question 
where an assignment is involved certainly 
denies the evidence of experience. Mr. 
MacPherson himself has defined “a good 
photograph,” that is, fine-art photograph, 
in terms that could fit more than a few 
assigned efforts: 

“A good photograph is a composed in- 
stant in space, time, and matter that has 
significance and/or beauty. It is of such a 
nature that, ideally, it can never be dupli- 
cated or approximated by any other pho- 
tographer at any other time. It is 
either in conception or execution, 
ural, insincere, or dishonest.” 


not, 
unnat- 


Personal exercise 
Aside from the 
proximated” 


use of the word “ap- 
in the second sentence, which 
many working photographers will question, 
this happens to be the aim of any imagi- 
native photographer whenever the assigned 
material gives him the chance to exercise 
these factors. 

A further point that should not be over- 
looked is the discipline that an assignment 
imposes, not to speak of the incentive of 
being paid for one’s work. Can one doubt 
that, once convinced that an assignment 
offers creative possibilities, most photog- 
raphers will strive harder for achievement 
when there is gold in the offing as well as 
personal satisfaction? 

As for fine art, 
about it, 


let us be quite frank 
the chances are better for its at- 
tainment when the photographer is least 
conscious that this is his goal. 

It is safe to say that the finest pictures 
are produced when the photographer works 
simply to express himself most effectively 
about anything. Deeper involvement in the 
subject material will get us further along 
the creative path than prating about it 
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A superb new 
single lens reflex camera! 


The new Heiland Pentax H-3 is classic in design— 
meticulously constructed—completely functional. 
It has a host of exciting new features, yet it’s 
identical to the famous Pentax H-2 in compact size 
and light weight. The H-3’s new fast lens, 
fully automatic diaphragm and wide range of 
shutter speeds give you complete control over every 
picture situation—a new confidence which makes 
every picture better than the last. 

Lae” 


y 


HONEYWELL 


in ee ala 
ca k 


HEITLAND 


PENTAX | 5 





HBILAND PENTAX 


wrth fully automatic diaphragm, f/1.8 lens, 1/1000 sec. shutter 


New! Ultra-fast Auto-Takumar 55mm f/1.8 lens. Fully 
coated and corrected; detent action f/stops. 


New! Instant-open fully automatic diaphragm. Automati- 
cally stops down to preselected aperture; then opens fully a 
moment after exposure. 


New! Diaphragm preview lever operates with a flick of your 
finger; allows you to visually check depth of field before 
exposure. 


New! Focal plan shutter with speeds from 1 to 1/1000 sec., 
plus Time and Bulb, on single dial. 


Heiland Pentax H-1:a quality 
budget-priced camera 


A precision 35mm single lens reflex 

camera with semi-automatic dia- 

phragm; shutter speeds to 1/500 

sec.; Auto Takumar 55mm f/2.2 lens 

...no more than $149.50 
September, 196] 


New! Advanced Fresnel lens design for the most positive 
focusing you’ve ever experienced. 


Plus—Pentax-invented instant return mirror; rapid film 
advance lever—transports film and cocks shutter; rapid re- 
wind crank; “‘Cocked”’ indicator; film type reminder dial; 
FP & X flash terminals; threaded lens mount for inter- 
changeable lenses. 


And the new Heiland Pentax.H-3 with all the above features 
. no more than $199.50 


Ask your Heiland Pentax dealer for a demonstration of these 
outstanding cameras, or write: 


Honeywell 
Heitand Photo’ Products 


5200 E. EVANS AVENUE+ DENVER 22, COLORADO 
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COMPARE & SAVE 
LOW, LOW PRICES 


on Quality-Guaranteed 
Color Film Processing 


KODACHROME 


ANSCOCHROME 
EKTACHROME 


Kodachrome Il 
Super-Anscochrome 
Hi-Speed Ektachrome 
DEVELOPED AND MOUNTED 


35mm 20 exp — 852 


36 exp — $1.50 

Stereo 20 exp — $1.60 

36 exp — $2.75 

120, 620, 127 — $1.25 
(Unmounted — 75c) 


MOVIE FILM PROCESSING 
8mm Magazine — 652 


Roll — $1.00 
COLOR PRINTS 


2 2% x 3% from 35mm and 
X 328 transparencies . 


3s 3% x 3% from stereo ‘and 
square transparencies .... 


3x 31% x 5 from 35mm and 
828 transparencies ... . 


From any transparency — 
5x — 5x7 in Studio Mount 85c 
8x — 8 x 10 in Studio Mount $1.75 


DUPLICATE TRANSPARENCIES 
35mm Mounted — 15c 


KODACOLOR 
Developed and Printed 
8 exp — 3% x 5 
12 exp — 34% x 3% 
35mm 20 exp — 242 x 34% 3.50 


Cash credit for each negative not printed 


157 


30c 


SAVE ON FILM 


with processing included! 
FRESH FACTORY-PACKED FILM 
with Processing & Mounting by GLO-COLOR 


KODACHROME 
Anscochrome Ektachrome 


Price inciudes processing and mounting 
3 rolls 
$ 7.65 
11.50 
6.75 


6 rolls 
$15.00 
22.70 
13.20 


35mm 20 exp 
35mm 36 exp 
120, 620, 127 


ALL WORK GUARANTEED 


Your Film is Processed 
the Day We Receive It! 


SEND FILM NOW or Write for Free 
MAILERS and Complete Price List 


eS © OL OO) © 0) | a OP. © - 3 _) 
GPO BOX 9 F, NEWARK 1, NEW JERSEY 





Gummed tabs for slides 
made from postal labels 


A card punch that makes large holes can 
be a handy slide-producing accessory. 
Punching through ordinary gummed la- 
| bels will give you several round stickers 
to attach to slide mounts. They can be 
numbered for file reference, and, in the 
dark, they provide an easy touch method 
for identifying the “which way up” before 
projecting.—W ayne Floyd, Fayetteville, Tenn. 





Men’s jewelry case 
makes lens container 


The padded interiors of cases in which 
| cuff links and tie clasps are packed pro- 
| vide maximum protection for spare lenses 
| while carrying. The hard-cover containers 
| often surround other new items such as 
| electric razors. For photographers who 
| have button cuffs, don’t wear ties, and 
| shave with a safety razor, stores are some- 
| times glad to give them away free.— Walter 
| Koehler, Scarsdale, N.Y. 


| 
| 


PHOT Ofiims 


Enlarger and SLR team up 
to make transparency copies 


An easy and accurate way to copy nega- 
tives and transparencies can be set up 
in a hurry with an enlarger and your single- 
lens reflex. Remove camera lens and place 
camera body in front of enlarger. Project 
into the camera where the picture can be 
composed and cropped on the ground- 
glass. Exposure is controlled by the cam- 
era’s shutter and enlarger’s diaphragm. 
—George W. Miles, Omaha, Nebr. 


Automatic measuring spout 
makes “one-shot” stop bath 


Don’t store this in your liquor cabinet, 
but a bottle of 28 percent acetic acid 
can be used handily with one of those 
combination measuring and _ pouring 
spouts made for beverages. Each time the 
bottle is inverted, “one shot” (an ounce) 
of solution can be poured into 22 ounces 
of water for stop bath. The system is 
adaptable for other chemicals, of course. 
Jack Carberry, Los Angeles, Calif. 


Medical syringe will measure 
small amounts of solution 


When using some one-shot developers, it 
is difficult to measure accurately the very 
small amounts of developer necessary for 
the prescribed dilutions. An old medical 
syringe (with the needle removed) will 
ease the one-shot problem. These are 
usually marked in cubic centimeters as 
well as millilitres.—J. W. Vigor, Ville Ste. 
Pierre, Que., Canada. 





1, not send in your ideas for better picture eneneng and argon — bes ye pay $10 for each original, 


photo-illustrated Tip accepted. Oniv 


naterial accompanied by 


stamped self-« vd envelope will be 


returned. 
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PHOTOGRAPHIC JOURNALIST—travei to the world's ‘‘hotspots.’’ Cover 
major political and sports events. Meet famous personalities. 


ADVERTISING PHOTOGRAPHER—‘‘shooting” glamorous models, creat- 
ing product images to sell millions of dollars worth of merchandise 


PORTRAIT PHOTOGRAPHER—earning a handsome income capturing 
the character of notables on film. 


FREE-LANCE PHOTOGRAPHER—doing spare-time, money-making work 
or simply creating prize-winning photographs. 


WHATEVER 
YOUR 
PHOTOGRAPHIC 
GOAL 
MAY BE... 


OMP HOME TRAI 


Turn your spare time into profitable train- 
ing hours that will prepare you for the future 
of your choice. You need nothing to get 
started ...no previous training, no special 
equipment... just the honest desire to Duild a 
successful future ‘in the billion dollar photo- 
graphic industry. 

SMP WILL DO THE REST. You'll receive the 


lesson assignments... EVERYTHING you'll 
need to get started. 

And you'll enjoy SMP’s personalized train- 
ing methods—as complete as having your own 
private tutor at your elbow, checking your 
progress, making comments on your work, 
every step of the way. Even after graduation 
SMP continues to help you with advice on 


most thorough, most modern, most effective 
training ever offered by any school of pho- 
tography. You'll receive a host of training aids 
... 3-dimensional devices that demonstrate 
lighting and composition studies, actual nega- 
tives and professional photographic prints, 
exposed but undeveloped negatives, filter 
materials, easy-to-follow and fully illustrated 


picture selling, job finding and with a Master 
Photographer's Portfolio and Professional 
Photographer's Identification Card. 

HERE'S ALL YOU DO NOW. WRITE FOR 
THE BIG FREE SMP BOOK THAT GIVES YOU 
ALL THE FACTS. There's no obligation and no 
salesman will bother you. SO WRITE TODAY 

your first step on the road that leads to 
your ‘‘dream”’ future. 


the school of ee ae ae 
Dept. of Education—Established 1939 
FREE! MAIL COUPON TODAY! 


Name 
SMP colorful 28 page book, ‘‘A Successful Career For You In 
Photography” answers all your questions—tells you where, Address = é 
when and how to capture the opportunities awaiting you in 
photography; pinpoints the highlights of the home study A City. 
course. YOUR FREE COPY IS YOURS FOR THE ASKING. NO 
OBLIGATION. DON’T DELAY—WRITE TODAY!! 


The School of Modern Photography, Dept. P-91 
P.O. Box 102, Cooper Station, New York 3, N. Y. 


ie | 
1 
j 
I 
Please send me full information regarding SMP’s famous Home } 
Study Course. And send me your big free super-illustrated book 
that tells about SMP’s methods and teaching systems, and | 
gives me the picture of the opportunities | can find in photog- 1 
raphy. No salesman will call. | 

! 

| 

! 
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KODAK PROCESS 
Kodachrome 


YOUR 
T PRICES BELOW 
1 Koler.\5 DEALERS COST 


SAVE BY MAIL 


~~ PROCESSING 
KODACHROME | 

mm Roll (Spool) 

mm Magazine (with Mag.).............. 

mm 100 ft. Bolex Roll 

mm Magazine (50 ft.) 

mm 100 ft. Roll................. 


PROCESSING 
35 mm KODACHROME | &@ Ii 
EKTACHROME & ANSCOCHROME 
EN SS ere $1.00 
36 Exp. Dev. & Mid. i 
Exp. Stereo Dev. & Mid................... 
36 Exp. Stereo Dev. & Mid 


|_______SaVE BY MAIL 
Enclose Cash, Check or Money Order 








MAGNETIC PRE-STRIPED 


\ (striped before exposure) 


KODACHROME 
For 
FAIRCHILD 8mm SOUND CAMERAS 
All 16mm Magnetic Sound Cameras 
Stripe Guaranteed to Withstand Processing 


—— All Film Sold Processing Included 
1 Roll 3Rolis 6 Rolls 
50’ Double 8mm $11.00 $27.00 $48.00 
25° Double 8 mm 5.50 13.50 24.00 





Designate Type A or Daylight — 


KODAK B & W FILM 
MAGNETICALLY PRE-STRIPED 


aie PROCESSING INCLUDED ——— 
1 Roll 3Rolls 6 Rolls 
| 50° Double 8 mm $6.60 $16.00 $30.00 
| 25’ Double 8 mm 3.50 10.00 18.00 
Designate Tri-X or Plus-X 

—_—— Also Sold Without Processing 


We Pre-Stripe ANY Color or B& W 
Film in Bulk. Price: 
Less than 1200 ft.: 8mm or 16mm .02c per ft. 
(Ansco 1.5c per ft.); B & W 1.5¢ per ft. 
1200 ft. or more, 8mm or 15 mm Color: 1.7¢ per 
ft. (Ansco 1.2c per ft.); B & W Ic per ft. 
You supply film 


FRESH FILM — 


KODAK, BOXED, FACTORY FRESH 
Kodachrome Processing Included 
8mm 25 Double $3.00 Roll 
8 mm Mag. 25 Double 4.00 Roll 
8 mm Bolex 100’ 9.00 Roll 
Black & White Processing Included ——— 
Roll 
8 mm 25’ Double Tri-X ASA 200 $2.50 
| 8 mm 25’ Double Plus-X ASA 80 2.50 


| 


8mm 25 Double Mag. Tri-X or Plus-X 3.00 





ie 100° Bolex 8 or 16mm 7.50 | 
All orders $10.00 or more shipped prepaid 


NEMAGNETICS INC. 


56 Linden Ave. e¢ Roselle, Ill. 





agnetic Sound Specialists 
Inventors of the Magnetic Sound Camera 
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AUTOMATION: A DOUBLE-EDGED SWORD 


As Twentieth Century technology takes 
giant steps towards a future filled with in- 
credible automation and “thinking” ma- 
shines, photography remains no exception 
o the trend. The growth of automated 
equipment has been faster and more per- 
vasive than most experts believed possible. 
Increasingly sophisticated, fully automatic 
“electric exposure-control systems 
have just about taken over the 8-mm movie 
camera field, are now available on Polaroid 


ey e” 


equipment, and on more and more 35-mm 
and roll-film still cameras—including high- 
er priced precision machines. The day will 
soon come, I’m certain, when just about 
every still camera in all price ranges will 
have a built-in genie to do the exposure 
calculating and setting for you. 


To make it simpler 

The purpose of these new cameras is to 
make photography simpler by letting you 
point and shoot in a variety of lighting 
situations without having to bother about 
exposure. Although differing widely in de- 
tail, all these fully automatic systems in- 
clude: (1) a light-sensitive cell for meas- 
uring the intensity of the illumination in 
the scene, and (2) some device for auto- 
matically translating this information into 
the proper exposure setting—by controlling 
the shutter speed, the size of the lens 
opening, or a combination of both. All you, 


the camera operator, have to do is preset a. 


dial to the speed of whatever film you're 
using. (On some models, you also preselect 
a shutter speed. The electric eye then auto- 
matically controls aperture for proper ex- 
posure.) 

As you may or may not realize, all cam- 
eras with a built-in “electric eye” aren't 
fully automatic. In what might be called 
the first generation of exposure automation, 
the meter is coupled to the exposure con- 
trols, but requires a manual adjustment. 
You point the camera, then match up two 
marks, thus setting the correct exposure. In 
the second generation systems you don’t 
need to do anything except point the cam- 
era. 


Perfect complexity first 

It’s axiomatic among inventors that to 
achieve simplicity you often have to perfect 
complexity. For a specific example, con- 
sider what happens inside the fully auto- 
matic system of the new Rollei Magic: in 
very dim light the shutter is set at 1/30 
second and the lens is wide open at f/3.5. 
As the light grows brighter the lens closes 


down progressively to {/5.6. Then the 
shutter speed increases to 1/60 second. 
With further increase in light, shutter and 
aperture change through several steps to 
finally reach 1/300 second and f/11. If the 
light gets even brighter the shutter remains 
at 1/250 and the lens shuts down all the 
way to {/22, its smallest opening. Finally 
the shutter moves up to its fastest setting of 
1/250 second. This intricate, interweaving 
dance is called the “step progression” sys- 
tem, and is enough to make the mind 
boggle. 


They read blindly 

How well do these “thinking cameras” 
work? They are not completely foolproof, 
and blindly take an average, over-all read- 
ing of the scene at which theyre pointed. 
even though you may be interested only in 
single detail. A bright background tends to 
produce underexposure of a darker fore- 
ground object, and a dark background vice 
versa. However, there are devices and tech- 
niques for overcoming this tendency, and in 
practice, some fully automated still cam- 
eras have demonstrated themselves to be 


Problem situation: brightly lighted foreground 
subject against black background at Ringling Bros. 
Circus typifies lighting situation which can fool 
automatic exposure system. Photographer’s choice: 
1/60 second at f/4 on Tri-X film rated at 400— 
@ guess exposure based on spotlighted figure 


surprisingly accurate and reliable. (I re- 
member one skeptical pro returning a test 
model to me with the grudging comment— 
“Tt really works!) 

So in one sense you might suppose the 
millenium is just around the corner—rea- 
sonably accurate exposures most of the 
time without thought or effort. No more 
fooling around with exposure meters or 
dials or charts. No more trying to figure 
out whether the sky today is “hazy” or 
“cloudy dull” or somewhere in between. 
And for beginners, no more puzzling out 
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KODACHROME 
EKTACHROME 
ANSCOCHROME 


developed and mounted 
35 mm, 20 exp. rolls 


1.10 


35 mm, 36 exp. rolls $1.80 


Puseorsta = ® 
5 xX 7 COLOR § 


ENLARGEMENTS & 


from your favorite 
KODACOLOR nega- 
tive or TRANS- 
PARENCY 


98° 


MOVIE 
PROCESSING 


-KODACHROME 


8mm roll, 25’ 


‘1.1 


8 mm magazine, 25° 85c 
16 mm roll, 100’ .. $2.50 
16 mm roll, 50’... $1.35 
16 mm magazine, 50’ $1.10 


BLACK & 
WHITE 


DEVELOPING 
AND PRINTING 
8 exposure roll developed & 
enlarged to JUMBO Size 


50- 


12 exp. roll 70c 
16 exp. roll 90c 
20 exp. roll $1.25 
36 exp, roll $2.00 


120, 620, 127 $1.10 


REPRINTS 


FROM KODACOLOR FILM 
WALLET SIZE 


(from 35 mm only) 


1Sc 


Jumbo size..19c 


COLOR PRINTS 
from Transparencies 


Kodachrome, Ektachrome, Ansco- 
chrome .. . Printed on new Kodak 
Ektachrome paper. 


* SPECIAL! 


BiG SAVINGS ON FILM 


with processing included! Kodachrome, Anscochrome, 

We sell only fresh Kodak film, aged by Eastman 

Kodak. All processing is guaranteed by U. S. Color 

_ Photo. Add 5c per roll for postage and mailing, 10c 
per roll for movie film. 


FILM 10 0Fr 
more rolls 
$2.30 ea. 


DEVELOPING 


AND PRINTING 
KODACOLOR FILM 


8 exp. roll dev. 
and JUMBO prints 


$496 


12 exp. roll and JUMBO 
$2.48 
20 exp. roll, 35:mm, with 


WALLET-SIZE prints $3.25 


prints 


WALLET SIZE PRINTS 


Cc 


Jumbo Prints . . .25¢c 
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COAST TO 
SERVE 
YOU 
BETTER 


Send film to city nearest you for faster service . . . Enclose cash, check or money order... Minimum Order $1.00 


IMPORTANT: Write Dept. Y on envelope Minneapolis, Minn., P.O. Box 926 San Antonio, Tex., P.O. Box 91 
x St. Louis, Mo., P.O. Box 7090 Denver, Colo., P.O. Box 1231 
Boston, Mass., P.O. Box 774 Dayton 2, Ohio, Walnut St. P.O. Box 127 0 2004 
St. P.O. Box 42 Detroit 31, Mich., P.O. Box 704 Atlanta, Ga., P.O. Box 230 Seattle, Wash., P.O. Box 
‘pt Sox 10 i 0. Box New Orleans, La., P.O. Box 1466 San Francisco, Calif., P.O. Box 447 
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Cleveland, Ohio, La Crosse, Wis., P.O. Box 199 Dallas, Tex., P.O. Box 5622 Los Angeles, Calif., P.O. Box 5891 
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BE A 
BON VIVANT! Live it up on land and sea 


with Miranda. But guard Miranda with your life — it’s 
the world’s most envied single lens reflex. 


Imagine a true luxury camera priced to fit the tightest budget 
. Miranda Soligor f1.9 fully Automatic lens; instant-return 
mirror; eye level pentaprism viewing; synch. shutter to 1/500th 
second; rapid film advance and rewind and lots more! See how 
much more you get for a mere $159.95 Maximum Retail Price. 
*‘D’ with f2.8 present lens $119.95 Max. Retail Price. 


(~)0 

ae hn, thot Se wmoatio ALLIEO IMPEX CORP... 300 PARK AVE. SO.. NEW YORK 10 
¢ 4 Y CHICAGO 10 # DALLAS 7 @ LOS ANGELES 36 

MIRANDA 'D eee 


E0OBASH ‘ SHI, CHUO-KU, TOKYO, JAPAN 


PROFESSIONAL 7 
TRIPODS 


...when only the BEST is good 


Professionals know that the tripod they use ~~ —-—- —— = 


iS aS important to the picture as their best iKLING photo corporation 

efforts in lighting, posing, composition, and | 257-¢ park Avenue South 

careful exposure. Handsomely styled Linhof 4 New York 10, N. Y 

precision tripods and camera stands make jHere’s 10¢ for complete 16-page 

set-ups swift and rock-solid...with tilt, ,Linhof Professional Tripod Folder 
leveling, and elevation smoothly controllable , Ualse enclose 50¢ for my copy 

down to the millimeter! lof 120-page Linhof Products Handbook [_] 


I name 


See these world-famous camera supports at eangy neyeaenes 
your franchised Linhof dealer. mtg 


f-stops and shutter speeds and remember- 
ing if the f-number gets bigger, the expo- 
sure gets smaller, etc. 

What more could you ask for? Well, 
there is a big but to all of this, and auto- 
mation is, unfortunately, a two-edged 
sword. I won't go into the question of how 
well such cameras work in available light, 
or how trouble-free they are, because these 
are technical problems for which the tech- 
nicians will, presumably, come up with 
better and better solutions. Rather, I'd like 
to emphasize a far more fundamental point. 

It is simply this: In letting the camera 
solve the problem of correct exposure for 

you, you at the same time abdicate control 
| over two of the most important creative 





| choices available to a photographer—shut- 
|ter speed and lens opening. Working to- 
| gether, these magic twins—shutter speed 
| and lens opening—regulate the amount of 
| light striking the film: that is, exposure. 
| But they also profoundly affect the visual 
| quality of your captured image—whether 
|motion is blurred or crisply stopped, 
| whether you have the near-to-infinity sharp- 
|ness of an Edward Weston landscape or a 
narrow plane of sharp focus against a softly 
blurred background. 


When not to automate 

As a beginner, this may seem a rather ab- 
stract point to you. But think back to some 
good photographs you may have seen, en- 
joyed, and wished to emulate: the motion- 
blur experiments of Ernst Haas, the poetic 
children’s portraits of Tana Hoban, the dy- 
/namie dash of Richard Avedon’s style, the 
| penetrating sharpness of a Karsh portrait. 
All of these depend to some degree on a 
| deliberate choice of shutter speed and lens 
| opening. Most of these would be difficult if 
| not impossible to achieve with automation. 

At this point I'm happy to say you can 
| have your cake and eat it, too. It is quite 
| possible to build an automatic-exposure 
camera with a bypass or cutoff control that 
shuts off the automated daemon and lets 
you set lens opening and shutter speed by 
hand, as you will. Thus for routine situa- 
tions or grab shooting you can enjoy the 
| carefree convenience of full automation, 
| but for those special situations where you 
| want full control over the shutter speed or 
| lens aperture you can have it. 

The majority of the existing 30-odd fully 
automatic still cameras ofler some pro- 
vision for manual exposure control (al- 
| though in a few cases this is only a flash 
and bulb setting). These manual controls 
| vary in convenience and readability. The 
ideal, in my opinion, is a simple on-off 
automatic -manual switch plus easy-to-oper- 
ate, clearly marked conventional shutter 
speed and lens controls. And I suggest, if 
you want full control, that in the purchase 
of automatic equipment you look for this 
feature. 

With automation plus convenient manual 
control you enjoy the best of two worlds: 
by relying on automation alone, you give 
| up a significant measure of freedom.—® 
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for 


storage 
problems 


By ROLLAND MORRIS 


Photographs by the author 


ne of the more baffling aspects of photography as a 
O hobby can often be how and where to store various 
pieces of camera and darkroom equipment when they are 
not in use. For many city dwellers in cramped quarters. 
whose darkroom is often the bathroom or kitchen or a 
converted closet, the storage problem is indeed a tough one. 
It may even discourage all photographic activity. 


Alphabet sheet letters are cut out with 
stylus: guide line positions them. When 
burnished to layout, line is trimmed of. 


To cover box, lay lid upside down on 
vinyl sheeting. trace around it with pencil, 
allowing enough for side plus half-inch. 
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Individual label layouts can be pasted 
to a sheet of art paper and final touch-up 
given with brush and opaque white paint. 


- 
3 o 
Apply sheeting to top of lid first. Then 
starting with edges, push out air bubbles. 
Fold flaps over ends, smooth them down. 








There isn't too much woe involved if a closed cupboard, 
a closet, or a basement area can be appropriated for one’s 
exclusive use. But often open bookcases and odd shelves 
must be utilized. Then, regardless of the location. the re- 
sultant hodge-podge of boxes and loose gear can look like 
nothing so much as a rummage sale—no matter how neatly 


continued on page 79 
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PROFESSIONAL Reynolds 

Photos 
PHOTO BOOKS 


Photostat print of typical layout looks 
like this. Since cost increases with size 
of print. utilize every square inch of it. 


After cutting labels apart. paste them 
on boxes in position desired. For added 
protection, give coat of spray varnish, 











PORROFLEX-R 


IMAGE-ERECTING, 
EYELEVEL MIRROR FINDER 


FOR ALL ROLLEI CAMERAS 
WITH REMOVABLE FOCUSING HOODS 
Ingenious mirror finder system lets you 
switch to eyelevel focusing and viewing. 
Interchanges with standard focusing 
hood. You see image right-side-up. 
If you own a Rollei with removable 
hood, be sure to try the Porroflex-R 
soon. Only $9g% 

(leathercase $4-5°). At your 


dealer, or write Dept. PP-9. 


MAMIYA « Division of Caprod Ltd. 
111 Fifth Ave., New York 3, N. Y. 





ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


SCHOOL OF PHOTOGRAPHY 
PHOTOJOURNALISM 


The school of photography offers a 
series of courses which approach 
photojournalism from the stand- 
point of the photographer and pic- 
ture editor. 
In addition to basic photography, 
communications and general stud- 
ies, the sequence includes specific 
courses in newspaper reportage and 
the picture story. A weekly news- 
paper published in both color and 
black and white provides practical 
experience in photography, picture 
editing and reproduction 
For bulletin of the School of Photography, 
write: 

Mr. George Hedden, 

Director of Admissions 

Rochester Institute of Technology 


65 Plymouth Avenue South, 
Rochester 8, New York 
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POLAROID LAND 


-second 
pictures 4 


PHOTOGRAPHY 


H. M. KINZER 


FUN WITH A NEW FILM 


A few months ago, with very little fanfare, 
the Polaroid people introduced a new ma- 
| terial for making high-contrast black-and- 
| white transparencies. It is designated Pola- 
| Line Type 146-L, and has a speed of 200, 
with 10-second development. You may not 
| have heard of it, since it’s intended for 
| special audio-visual and commercial appli- 
cations. 


What about flat subjects? 

We found it fascinating stuff, and an un- 
doubted godsend to all kinds of people who 
want to make instant lantern slides (they're 
for 314x4 projectors) from “line copy — 
charts, book pages, maps, documents of all 
kinds. But in this space we’re talking to 
thousands of Land fans who never have 
occasion to do such specialized things. We 
wondered if the average Polaroider might 
have use for PolaLine. What would it look 
like if exposed with full-range subject 
matter? 





Conventional high-contrast films of the 
Kodalith type have 
been favorites with experimenters and in- 
novators for decades. Photographers with 


or Contrast Process 


fine arts or graphic arts training have been 
particularly interested in the way they can 
reduce a scene (or a face, or a still life) to 
pure line and form by removing all or most 
of the middle tones. Such pictures are fre- 
quently reproduced in picture annuals, and 
the number received as entries in the Pop 
Puoro Picture Contest proves that the tech- 
nique is a popular one—even if it is too 
often applied to subjects that don’t lend 
themselves to it. 


“Ancient” pictures 

PolaLine, being a transparency material, 
has a quality that is quite different from 
any negative-positive process. The effect 
often is like that of a very old photograph. 
[ypical first-glance reaction: “Looks like 
Brady shot it.” This quality, unfortunately, 
does not survive in reproduction, because a 
negative and a print must be made before 
engraving. You will have to see this curious 
effect in your own experiments. 

We tried a variety of subjects, getting 
most interesting results with cityscapes and 
portraits. We very quickly discovered that 
this is no material for portraits of women 
| unless they happen to have heads like Ger- 
trude Stein! The result is stark and strong, 
and can impart a kind of unworldly menace 





to a head shot of a man. 


If you are using controllable light, ob- 
serve the very different effects you get by 
extremes of flat and contrasty lighting. With 
a bit of imagination, you will have no 





High-contrast transparency film gets interesting 
results with full-range subject matter, like this 
crowded parking lot. Reproduction does not convey 
the “old-picture” quality of the PolaLine original. 


trouble spotting subjects that can be turned 
into studies in line and tone: windows in a 
brick wall, leaves of a tree, bridges, indus- 
trial structures; 


Flat light makes gray 

The picture illustrating this column is 
one of several shot from my office window. 
The sky was overcast, so subject contrast 
was lowered: the asphalt of the parking lot 
rendered a medium-dark gray. You 
can't see the “old-picture” quality I men- 
tioned, but the halftone reproduction isn’t 
to blame. I believe it is because you are no 
longer viewing the picture by transmitted 
light, since the “old” quality had already 
disappeared in the paper print. 


was 


Since the material is more expensive 
than regular Land film (suggested price: 
$3.50 a roll), be sure to do all you can to 
avoid waste. Calculate exposure carefully, 
keep dust away from unhardened transpar- 
encies, make sure the lips of the Dippit 
(hardener-stabilizer) are free of grit, and— 
most important—read and understand the 
instructions before you begin. 

You won't find PolaLine at the corner 
drugstore, since it’s sold only by Polaroid’s 
industrial dealers. But there are 388 of 
those in the U.S., and your camera dealer 
can guide you to the nearest, if he’s not one 
himself. 

Let’s not overlook the use for which the 
film was designed. It fills a real need: tell 
all your audio-visual friends about it—® 
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Let Philippe Halsman 
show you how to 
think your way to 

successful pictures! 


The publishers of Popular Photography 
invite you to send for this exciting, new 
book for seven-day free trial examination. 


FEY of the great photographers of today have fully 

analyzed their own sources of inspiration. Halsman 
has...and he’s a photographer so gifted, so exuberant, so 
sparkling with ideas that he enjoys sharing his inner- 


delighted with this fascinating book, return it—and that’s 
the end of the matter. Otherwise you need remit only 
$3.50 plus postage and handling. But mail the coupon 


most secrets with you. 

In this book, he tells a good deal. He re- 
veals approaches that have given his pic- 
tures the haunting beauty of masterworks. 
That’s why you as a photographer owe it 
to yourself to know Halsman’s simple 
rules, and to master them, too. 


Originality Is An Acquired Skill 


Halsman shows you how he arrives at 
that all-important ingredient of success- 
ful photography—the picture idea. In his 
years of creative experience, he has 
learned six basic ways of conceiving new 
photographic ideas practically at will. You 
can use the same methods of idea-stimula- 
tion—to give your pictures that eye-arrest- 
ing difference that shows a master’s touch. 

There are sure-fire directions to follow. 
And in this book, every technique...every 
step...every ‘“‘trick’”’...is made crystal- 
clear—and illustrated with some of 
Halsman’s most famous pictures. 
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A Book You'll Read For Profit— 
And Delight 


Best of all, you’ll love this book for the sheer pleasure 
of reading it! Halsman is as skillful a writer as he is a 
photographer. His book is enlivened by delightful anec- 
dotes...sagacious observations on photography and the 
world...and profound, often witty, comment on the people, 
events and places he has photographed. 

Yes—here’s a book that will reward you abundantly... 
with absorbing photographic lore and with deep insights 
into the creative process. It’s a volume you must own—a 
superb gift for your photographer friends...a wonderful 
present for everyone who thrills to the art of the camera! 


Special Offer To Readers of Popular Photography 


You are invited to examine this book for seven days at 
no cost or obligation to you. If you are not perfectly 
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today—and begin to create pictures you never dreamed 
you could take before! 
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you are “making” photogra instead of simply “taking” pictures. 








F POPULAR PROTOGRAPAY soox sence 


ONE PARK AVENUE, NEW YORK 16, N. Y. aK} i 


Please send me a copy of HALSMAN ON THE CREATION OF PHOTOGRAPHIC | 
IDEAS by Philippe Halsman for a 7-day free trial examination, If | am not 
completely satisfied, | can return the book and pay nothing, owe nothing. 
Otherwise, | need remit only $3.50 plus postage and handling. 


NAME 





ADDRESS. 





CITY — STATE 


(0 SAVE MONEY! Send $3.50 (check or money order) with coupon now, and 
we will pay all shipping charges. Same return privilege and prompt refund 
guaranteed, if not satisfied. 
N. Y. C. Residents: Please add 3% sales tax. | 
Available in Canada through Visual Equipment Company, 146 Bates Rd. 
Montreal, Quebec, Canada EF 30 | 
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350mm to 650mm 
in ONE COMPACT UNIT! 


New pro-quality 
Bushnell variable* TeleVar 
$59.50 


*U.S. Pat. Pending 
MODEL 346 


The exciting “zoom flex- 

ibility” of the TeleVar opens a 

whole new world of photography for single 

lens reflex cameras. Replaces camera lens 

and puts a wide range of telephoto pic- 

tures, from 350mm to 650mm at your fin- 

gertips in one light, compact unit. Compose 

shots as you want them, from 12 feet to 

infinity ...and get incredibly crisp results 
every time. 


Test the TeleVar yourself. Compare its 
many features: quick, accurate front 
focusing; variable focal lengths with focal 
plane shutter cameras; coated, color-cor- 
rected optics—and it comes in a soft leather 
carrying pouch. You must be completely 
satisfied, or return it within 30 days to 
your Bushnell dealer for full refund. Inci- 
dentally, TeleVar doubles as a fine monoc- 
ular. Bushnell guarantees it for 20 years! 


TELEVAR MODEL 350, for 35mm reflex 
cameras with leaf-type shutters and 2% x 
244 SLR models... mounts on filter ring 
...converts 50mm lens to 325mm; 85mm 
to 550mm. Only $49.50. 

See your dealer or write for details and 
sample color reproductions. 


Bushnell 


R30 Bushnell Bidg., Pasadena, California 
in Canada: 1310 West Sixth Ave., Vancouver, B.C. 


LATEST REPORTS 
FROM THE 
PHOTO WORLD 


BAD GODESBURG, Germany — No 
1962 Photokina: If you were 
planning on attending the gi- 
gantic world photo show, Pho- 
tokina, next year, unpack 
your bags. The Assn. of German 
Camera Industries (Frank- 
furt/M) has announced that 
Photokina will now take place 
every third year instead of 
| each two years as previously. 
Next Photokina is now due in 
|1963, although it is unde- 
| cided whether this will be in 
| fall or spring. 








LONDON — Zen 


photography?: 
Like the bow 
and arrow, a 
f camera can also 
be an extension 
of your soul: 
"Photography 
is to record a 
moment —a moment that is 
| vital—to give the viewer of 
| the final print a sensation 
|—-liveliness, sadness, joy, 
excitement, and so on...A 
| camera must be part of one— 
| 








an extra limb... ."—Antony 
Armstrong Jones speaking at a 
|school photography contest 
|}awards dinner in London. 


B.C., Canada—New 
*ilm festival: The 
International Ama- 
estiva i } 
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PHILADELPHIA — Photo lec- 
tures at Gimbels: Philadel- 
phia-area camera fans will 
be able to attend free lec- 
tures, demonstrations, clin- 
ics, and exhibitions of 
photography sponsored in 
connection with the recent 
opening of Willoughby's Cam- 
era Stores in the three 
branches of Gimbels depart- 
ment stores inthis area. Gim- 
bels has auditoriums in each 
of its three stores which it 
will lend to "Willoughby's at 
Gimbels" probably on Satur- 
day mornings. At press time, 
the stores were already set- 
ting up a calendar of pho- 
tographic events for the 
public. 





DETROIT— Best automatic ex- 
?: The Greater Detroit 
slub Council News 
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"better" 


BURLINGTON, Mass. —Emul- 
Sionless film: A process for 
finally eliminating the gel- 
atin emulsion on film and 
printing paper has been de- 
veloped by a local firm, Tech- 
nical Operations, Inc. The 
technique, called vacuum 
evaporation process, de- 
posits silver halide coating 
directly on a backing. Filn, 
therefore, obtains image 
faster and easier following 
exposure because developer 
does not have to filter 
through gelatin. Sharpness— 
without interference from 
emulsion—is therefore 
greater, leaving film ideal 
for photocopying, microfilm- 
ing, and other high resolu- 
tion jobs. So far, exposure 
index is rated only at 1 (Ko- 
dak's Gravure Copy is ASA 2), 
but Tech Ops chemists expect 
to boostittoE.I.1l0shortly. 
Film is reported still being 
used in laboratory only. 








WASHINGTON—Bright flash for 
the Navy: Confronted with 
photographic problems in 
missile research, the U.S. 
Navy has developed the elec- 
tronic flash above. It's as 
bright as ten average press- 
type flashbulbs and, more 
important, there is no after- 
glow after its 3/1,000-sec- 
ond duration. (Unit's con- 
densers are at left, and 
light source at right above.) 





NEW YORK—Love in the PSA?: 
The Photographic Society of 
America has a total of 61 sur- 
prises for its members at 
their convention here Sep- 
tember 27-30. Among such 
treats to be chosen by members 
from the "treasure chest" are 
an interview with New York's 
mayor, an aromatic breakfast 
at Fulton Fish Market, and a 
free blood test for the first 
two PSA members who might want 
to get married during the con- 
vention. 


WILMINGTON, Del.—New color 
film: To be manufactured and 
marketed in a joint project 
by Du Pont and Bell & Howell, 
a new color film is expected 
to be available early next 
year. Different inside 
sources do not agree on prob- 
able speed of the new filn, 
which has been placed by one 
at "as high as any other color 
film generally available" 
while another said it would 
have an exposure index of 25. 
The fastest generally avail- 
able color film is Kodak's 
High Speed Ektachrome, rated 
at ASA 160. Since in addition 
to 35-mm, the film will be 
manufactured for 8=- and 16- 
mm movie cameras, an index 
of 25 seems logical. Most 
8-mm movie cameras stop down 
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only to f£/16, just the re- 
quired aperture for the 
brightest scenes in bright 
sunlight for normal (16 fps) 
shutter speed. Any faster 
E.I. than 25 would require a 
smaller stop for beach scenes 
or the use of neutral density 
filters. At press tine, 
neither Du Pont nor B&H would 
officially comment. 


NEW YORK — Creative corre- 
Spondence course: Teaching 
creative photography by mail 
is the objective of a group 
of topflight photographers 
which has been working two 
years to establish a curric- 
ulum. Actual instruction 
courses are expected to begin 
next year, prepared by Amer- 
ican and European photog- 
raphers. Faculty members of 
Creative Photographers, 
Inc., will include Andreas 
Feininger, Ernst Haas, Rob- 
ert Gage, Alexander Liber- 
man, Arnold Newman, Wingate 
Paine, John Rawlings, Ben 
Rose, W. Eugene Smith, and 
Bert Stern. Foreign members 
of the teaching staff have 
not yet been revealed. 








ASILOMAR, Calif.—Photojour- 
nalism conference: Edward 
Steichen will give the key- 
note address at the Photo- 
journalism Conference in the 
West 1961, to be held here 
September 26-29. This is sec- 
ond such conference spon- 
sored by American Society of 
Magazine Photographers 
University of 





and 
the Southern 


California. 


VENICE, Calif.—Photographic 
Gallery: The popularity in 
the East for galleries re- 
served exclusively for the 
exhibition of photographs has 
spread across the country. 
The Icon, a gallery for orig- 
inal photographic art, has 
made its debut in this Los 
Angeles suburb. Billed as the 
only West Coast gallery de- 
voted solely to the creative 
photographer, it is located 





at 38 Market St., Venice West. 
Southern California photog- 
raphers have been invited to 
submit portfolios for exhi- 
bition. 


es oe ee : 
ROCHESTER, N. 
Dynacolor: 
which 
4 


Y.—Plans for 
Dynacolor Corp., 
distributes its color 
m also through Sears Roe- 
buck, and Co. under the Tower 
ibel, nowhas anindoor color 
film. Sears in Canada has al- 
ready begun distributing this 
m, and it expected in 
hrough the mail- 

use SnHortiy. it 

1 also appear in August 

nder their own (Dynachrome 
Exposure index is 10. 

company also expects 
ew processing station to be 


operation in Europe this 


»He i 
AADC « 
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NEW YORK—Photos stored on 
tape: The Associated Press is 
making final tests ona system 





for recording and playing 
back still photographs stored 
on magnetic tape, presumably 
foruse inwirephoto link-ups. 
At present wirephoto systems 
work on an electric-impulse 
System. Such a recording 
mechanism has been theoreti- 
cally possible for some time, 
but has been hampered by tech- 
nical problems. 


WASHINGTON — 
Family album— 





Style: For the 

corniest pic- 

tures of pho- 
tographers 

wearing the 

darndest get- 

ups and doing 

the craaaziest things, check 
a publication called The 
White House News Photogra- 
pher. Generally you'll find 
the boys standing around fac- 
ing the camera holding pup- 
pies they found on job, warm- 
ing feet by floodlights, 
handing cameras (from one 
Side of a vast black space to 
continued on page 77 
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§ BP PORTRAIT PHOTOGRAPHY 9) & 
) BCOLOR PHOTOGRAPHY © 
© © PHOTO—JOURNALISM © 

| | MOTION PICTURE 


OIL COLORING 
CAMERA REPAIR 
TRANSPARENCY RETOUCHING 
EKTACOLOR PRINTING TYPE C 
©» AIRBRUSH « NEGATIVE RETOUCHING 


GERMAIN SCHOOL 
OF PHOTOGRAPHY © 


MAIL COUPON OR PHONE WO 4-4550 ie 


GERMAIN SCHOOL OF PHOTOGRAPHY 
225 Broadway, New York 7, N. Y. Sept. P91 


nd Free Catalog:on Mone 
Mak ng Careers in Photograp hhy 


Name 
Address 


_Zone__ State 


GUARANTEED 
FACTORY FRESH 
COLOR AND B&W FILM 


PRICE PER |PRICEPER PRICEPER 
J ROLLS | | 6 ROLLS | 10 ROLLS 


Fim 


KODACHROME 
ANSCOCHROME 
EKTACHROME 


35-20 Exp. 4.00 7.50 12.00 
35-36 Exo. 5.50 10.5¢ 16.50 


New, High Speed | 35-20 Exp. 5 40 10.25 16.00 
EKTACHROME 35-36 Exp. 8.40 | 25.00 


SUPER | 35-20 Exp. 4.50 | 


| 14.50 
ANSCOCHKOME P56 56 Exp. 6 30 


19.00 


KODACOLOR 
35-20 Exp 3.85 
35-36 Exp 5.55 

EASTMAN 


11.00 

| 16.00 

15mm 20 Exp 2.75 7.50 

OLOR 35mm 36 Exp 4.25 | | 12.50 
Panstomic- x a 20 Exo. 1.00 
plea x Smm 36 exo. 1.25 

Tri-X Fn fr. Bulk 
KODACHROME 
5’ Obie. Roll 


00 Dbie. Bolex 19.50 
rah A Dobie. Rolls 18.00 | 
High-speed EKTACHROME 
8mm 25° Obie. Rolis 11.90 | 
8mm 25° Obie. Mag 14.90 | 2 
16mm 100° Dbie. Rolis 40.00 | ? 
8mm 100° Obie. Bolex 45.00 
Baw MOVIE 8mm 25 
FILM Dobie. Rolls 4.50 | 
PLUS X 8mm 25 
Reversal \ Doble. Mag. 46.00 
ASA 80 or 16mm 100 | 
TRI X } Rolls 13.20 | 25.50 
Reversal am F 
28.50 


Bolex 
ASA 200 Obie. 100 
ADD Se per roll on film for postage and handling. 
ADD 10¢ for 16mm film for postage and handling 
"Prices subject to change without notice 
Mail Orders Promptly Filled. No COD’s 


MODEL 


FILM COMPANY 
78 West 47 Street, New York 36, N.Y. 


15.00 45.00 


way during the Korean war when David Desi ad dine the 
exceptional qualities of Japanese cameras and lenses and used them to cover 
the war for Life. This news was first reported in the February, 1951 issue of 
Poputark Puorocraruy. It was received with skepticism in a country 
accustomed to shoddy goods from Japan before the war. But the cameras 
and lenses that followed the news into the U.S.A. soon convinced the 
skeptics. A new era in photography had begun. = 

I visited Japan in 1954 to see for myself. The extent of the camera boom 
in that little country was sensational, A full report of what I found ap- 
peared in the October issue of that year. In it I said: “Nothing since the 
war has had such a stimulating effect on photography. The dramatic 
entrance of Japan into world photographic markets has intensified com- 
petition. Manufacturers, who may have been resting on past laurels. have 
been jolted into activity. A new competitive struggle is underway and 
photographers everywhere have everything to gain, Such international 
competition cannot fail to result in better cameras and lenses. and an 
accompanying expansion in world-wide photographic activity 

The history of the seven years since that wes written is well known. 
Photographic laboratories all over the world, under the relentless whip of 
competition, have enormously accelerated the develo f ph 
technology. Today fine cameras are within the reach ‘ 
and vec sabes sil ioaes sae Mos at UN Uiiee ee rooe 
thanks to the competitive achievements of all the prod producing nations. Be- 
cause her industry touched off the fuse that launched this decade of phe- 
nomenal growth in photography, Japan Hiebly deserves Loe sofinanames 


Popular PHOTOGRAPHY 





Photography 


he editors of 

PoPpULAR PHOTOGRAPHY have 
gathered the finest, most beauti- 
ful pictures of the year for the 
1962 edition of PHOTOGRAPHY 
ANNUAL. It’s a glittering array of 
the jewels of the world of photog- 
raphy: page after page of great 
pictures that illustrate the many 
facets of the camera. Once again, 
the publication of PHOTOGRAPHY 
ANNUAL is the crowning achieve- 
ment of the photographic year! 
ta a a 7 : ~ 


a 


September, 196] 


Here are some of the highlights of 
the 1962 PHoToGRAPHY ANNUAL: 


® a 12-page portfolio of photographs 
by Edward Steichen 


© portfolios on beauty and fashion 
pictures...architectural photog- 
raphy... humorous, off-beat photos 


® award-winning ads which used 
photography for dramatic effects 


® memorial portfolio on the work of 
the late Edward Feingersh 


e International Portfolio: pictures 
from all over the world! 


and this special feature: 


e W. Eugene Smith’s favorite un- 
published photographs 


You won’t want to miss the spar- 
kling collection of pictures in the 


ANNUAL! It’s 
on sale September 5th, so be sure to 
reserve your copy at your favorite 
newsstand today. Or send in this 
coupon and we’ll send you a copy 
on theday of publication. Only $1.25, 


D5 SR RL ORR RST SS 


Popular Photography Book Service 
Department 1046 

One Park Avenue 

New York 16, New York 


Please send me a copy of the 1962 
PHOTOGRAPHY ANNUAL. I enclose 
$1.25, the cost of PHOTOGRAPHY 
ANNUAL, plus 10c to cover mailing 
and handling charges. 


NAME 





ADDRESS 





CITY 





ZONE —_STATE 
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AVAILABLE IN FOCAL 
LENGTHS FOR ALL STANDARD 
FORMATS, through your local 
photo dealer. Literature on request. 


A MUST FOR CRITICAL COLOR! 


~ COMPONON 


ENLARGING LENSES 


A prominent custom color finisher writes . . .“‘Componon is the 
one lens we have found whose color correction is carried beyond 
our normal! requirements; and with its extremely flat field and 
other exclusive qualities, it’s the only lens we use in our 
color printing, as well as for critical black and white.” And 
because of the configuration and construction of this 6 element 
air-spaced lens professionals and industrials also find it 
ideal for microfilming, reproduction of engineering 
drawings, and other specialized uses. 


P Not 
Lye ge a : 

/ A LENSES... Classics of Optical Precision 
U. S. Distributor: BURLEIGH BROOKS, Inc. « 420 Grand Avenue, Englewood, N. J. 


CHICAGO—608 South Dearborn Street ° HOLLYWOOD—1319 N. La Brae Avenue 
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SEPTEMBER, 1961 


By JAMES M. ZANUTTO 


Illustration by Dick Flack 


Du the dog days of summer, every- 

one concentrates on finding a cool 
place or activity for relaxing. Millions flock 
to the beaches for swimming, others take 
to the open waters for sailing and fishing. 
and many go driving or cycling through 
woods and mountains. 

The chief idea of all this outdoor activity 
is to escape the heat or forget about it. 
Even photographers are not immune, for 
they can be found virtually everywhere. 
scrambling about with their cameras in 
search of great pictures. While sensible 
Europeans and Latins are taking their 
siestas this summer, millions of American 
tourists will be invading the castles, mu- 
seums, and piazzas for pictures to show the 
folks back home. 

But at this mid-point of the warm season. 
stop to ask yourself if you’re not missing the 
ideal spot for cool relaxation—your dark- 
room. You're not alone if you are, for even 
the most ardent camera fans regard sum- 
mer as the time for shooting and winter the 
season for darkroom work. 

Why is the darkroom avoided and virtual- 
ly sealed up for the summer? The excuses 
given usually revolve about its being too 
warm and the desire to be outside during 
the pleasant weather. Yet when the sun 
sizzles and bakes the ground, only mad 
dogs and camera fans are out in the torrid 
heat. And camera fans should know better. 
They should realize that the darkroom can 
not only be cool in temperature. but cool 
and soothing in the activity and pleasure 
it provides. Both physically and mentally, 
it can be the coolest spot in town. 

Some will say that for cooling relaxation 
you should head for the movies or your 
neighborhood bar. But your own darkroom 
can provide you with pictures (and more 
important, your own pictures) you'll never 
see at a movie theater. And while working. 
there’s nothing to keep you from sipping 
any type of cool beverage you desire. You 
can also snack on more satisfying foods 
than theater candy or ice cream, and you 
can provide your own sound track—whether 
its the baseball game, the “spoken words” 
of Dylan Thomas. or the gentle music of 
your favorite FM station. The choice is 
almost unlimited. 

The no-darkroom-in-the-summer adher- 
ents will claim that the darkroom. being 
light-tight or reasonably so, is too hot. But 
a simple fan and a few other techniques 


continued on page 70 
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By DAVID B. EISENDRATH, JR. 


oo before the invention of photography’s artificial light 
Photographs by Les Barry 


sources—flash, floods, and spots, in their many varia- 
tions—the sun was the only provider of the light that allowed 
images to be recorded on film. But even as it is the great 
giver of light, the sun is a great giver of aggravation. It’s a 
temperamental light source, in that its position and intensity 
are never predictable, and both are beyond the photog- 
rapher’s control; and as it gives light it also casts shadow. 
with the contrast between the two often being too great to 
be compatible. 


Renaissance of the sun 


As a result. there was a time when the sun fell into un- 
popularity among photographers, and man-made illumi- 
nants moved into favor. And as time passed, as film and 
lenses became faster and faster, as less and less light was 
needed for taking pictures, an interesting “new” trend was 
appearing in the work of some of the avant-garde. They 
were discovering the sun. Fashion and product photography. 
even portraiture, have gone back to nature for backgrounds 
and lighting, and working by sunlight has become the new- 
est technique. Of course, the harsh shadows and the impos- 
sible color balance still exist, but today’s photographers 
not only cope with them but they have devised means to 

The art eliminate the problems they cause. One method is to use 
flash, electronic or bulb, to fill in shadows and/or balance 


of bouncing out lighting. This is highly successful when used by some- 
h one who understands what he is doing. However, another 


REFLECT 


MYLAR UMBRELLA 


Aluminizd Mylar side of Photo 
Lectronics’ Reflectal umbrella 
was used to fill in shadows 

on double portrait. Bowl shape 
of reflector allowed reflection 
to be directed toward bhoy’s 
face. with just spill reaching 
girl. Comparison with above 
shot. made without reflector. 
shows photographer had 
almost spotlight control. 








method has become quite popular, and it’s one which can 
be used with ease by both professional and amateur. It’s the 
art of reflectronics, or bouncing the sun’s rays (or any 
other kind of light) off reflective surfaces in a controlled 
manner, so as to use the sun to eliminate its own disad- 
vantages. 

Reflectronics moved into major prominence in the motion 
picture industry, The trend in the last few years has been 
to make more and more movies on location, away from the 
well-equipped studios of Hollywood. Motion picture photog- 
raphers cannot take advantage of the portability of flash, 
although some big productions sometimes take on location 
large portable arc lights which require generators that 
in turn must be moved by big trucks. Many movie lighting 
experts use a more portable and less expensive device. They 
have taken to carrying large reflectors on location, and use 


these to bounce sunlight into shadow areas with great success. 


Stills follow movies’ lead 


The still photographers have followed suit, and have 
adapted, designed, built, and devised reflectors of all sizes 
and shapes to accommodate their specific needs. 

Illustrating this article are five reflectors. They range in 
price from 5 cents (the price of a newspaper) to $39.95, 
Each is effective, although some are more effective, more 
controllable, and easier to use than others, Each is extremely 
portable. Because of their low cost, easy portability, and 


ready availability, no photographer (amateur or profes- 


NYLON UMBRELLA 


White nylon side of Reflectal 
umbrella gave softer reflection 
than aluminized Mylar side, and 
photographer was able to retain 
outline spilling across profile 
from low sun behind the 
subject, meanwhile filling in 
shadows on face with enough 
illumination to bring out 

detail which was lost when 

no reflector was used, 





sional) ever again need be caught without some instrument 
for sun-bouncing—for outdoor portraits, commercial illus- 
trations, or movies. Even the most casual outdoor snapshots 
often can be improved by the use of reflectors. 


Possible reflectors are everywhere 


Newspapers, other large sheets of white paper, or sections 
of white cardboard are useful, inexpensive, and can be 
found almost anywhere. The white paper and cardboard 
might be the backs of signs or posters, Once I had to make 
pictures aboard a ship at dock. There were no reflectronic 
accessories available, but I was able to borrow, from a 
nearby drug store, some cardboard window displays with 
white backs that had been stored in the basement. Carefully 
held and pointed by an assistant, these served my purpose 
quite well. 

Aluminum foil is very reflective. Usually I keep a roll of 
the ordinary grocery store variety in my car for emergencies, 
On several occasions it has saved the day. 

The trouble with the paper and foil reflectors, if they’re 
not mounted, is that they must be held by some other person. 
On the other hand, for photographing flowers and wild life I 
have some simple wooden frames on which | have tacked 
white plastic sheeting. These are quite portable, and can 
be placed where | want them to be. 


The reflectors made for motion picture work are large 


and heavy (to steady them against the wind) and expensive. 
For the general run of stili photography there are some 
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ready-made devices that are lightweight, quite portable, and 
relatively inexpensive. Probably the most popular of these 
is the umbrella. Umbrellas have been used in professional 
studios for some 25 years, ever since someone came up 
with the idea of using a white one as a floodlight reflector 
which, when properly placed, would throw a broad. very 
diffuse, soft beam of light. Shortly after World War II Fran 
Mercer, San Francisco photo-illustrator, addressed a pro- 
fessional photographer's convention at which she demon- 
strated her use of a white silk umbrella outdoors to diffuse 
sunlight and, by using its big curved bowl as a reflector. to 
throw sunlight into shadow areas, And about ten years ago 
magazine photographer Barrett Gallagher wrote an article 
on the use of a white silk umbrella to reflect the light of his 
portable electronic flash unit with a broad, soft effect. Um- 
brellas for studio use, as flash and flood reflectors, since have 
become very popular among professional photographers. 
A variety of them. designed to accommodate artificial light 
sources, are manufactured by several firms that cater to the 
pros. One of these. Photo Lectronics Research Co.. 141 W. 
12nd St.. New York. N. Y., recently has introduced two 
low-cost umbrellas that are smaller than those they've been 
making for studio use, These can be adapted, by the addi- 
tion of other of their products, for use with practically any 
artificial light source, But of special interest here is the 
fact that they can be mounted on light stands (in con- 
junction with their $5.25 boom bracket) or screwed onto 
tripod panheads as highly effective outdoor reflectors. Both 
models are covered with aluminized Du Pont Mylar on one 
side and white nvlon on the other. The $39.95 version. 36 
inches wide, can be turned inside out so that either side 
can be used as a broad bow! reflector. It and the 32-inch 
$36.50 model have shafts that are adjustable in length for 
focusing when used with flash or floods. 


Uncle Sam’s Umbrella Shop, 110 W. 45th St., New York, 


N.Y., made that first white silk umbrella for Gallagher, and 
has, in addition to its regular business of making umbrellas 
for use in the rain, filled orders for photographers ever since. 
A white, nylon-covered one on a storm-proof frame (turns 
inside out) was the basis for the PopuLar PHorocrapHy 
article Open Shade Where You Want It (April, 1961). That 
umbrella sells for $10. 


Very effective reflectors can be made by spraying white 


or aluminum paint on panels of plywood, Masonite, or some 
similar material. | prefer Homosote, a lightweight building 
panel. I have several 4x4-foot panels which have been 
sprayed with aluminum paint on one side and white enamel 
on the other. These are regular spray paints such as can be 
bought in ordinary paint or hardware stores. The aluminum 
is very easy to apply. dries quickly with a matte-metal finish, 
and reflects about 50 percent more light than does the white. 
Having both a highly reflective side and a matte side to 
a panel (or an umbrella) gives you the opportunity to 
choose the intensity of the fill light. allowing you to control 
the lighting ratio quite easily. Also, the relationship of the 
subject to the direct rays of the sun may influence the amount 
of fill light that would be needed, as would the distance 
between the subject and the camera. For example. in a full- 
figure shot you might prefer having part of the subject in 
shadow. whereas in a close-up you might want to see detail 
in both the highlight and shadow sides of the face. 

continued on page 69 

All the photographs illustrating these 

four pages were made in pairs, with 

identical exposures being used for each 

picture within a pair. Minolta SR-3 

camera with 135-mm Auto Tele Rokkor 

lens was used for all except pair on 

Bermuda cruise ship, which were taken 

with a Leica M-3 and 50-mm Summicron 

f/2 lens. Film used was Plus-X. 


ALUMINUM FOIL 


Exposing for the little girl’s sunlight-illuminated hair, 
the photographer had the problem of filling in the dark. 
unflattering shadows that fell across her face, as seen in 
the small picture, above, shot without reflector. A roll 
of ordinary aluminum foil provided the solution. A couple 
of feet of foil were placed on the ground in front of her. 
It reflected needed amount of light into shadow areas. 





PAINTED BOARD 


Ordinary aluminum spray paint, purchased at a neighborhood 
hardware store. was sprayed on a piece of 2x4-foot Masonite to 
make the reflector used here. Reflector not only illuminated the 
two youngsters faces evenly. but threw enough light to reach fence 
in background, as comparison with small no-reflector shot shows. 


NEWSPAPER 


Fashion photograph of model Carolyn Patterson, made on open 
deck of Furness-Bermuda Lines cruise ship, called for more light 
to balance for color. Broad reflection from hand-held newspaper 
softened shadows. reduced contrast, and, by being directed from 
the side, brought out texture and design in model’s costume. 
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Woodsawyer's Nooning, by George N. Barnard, 1853 


City Marshal, Worcester, Mass., by 
Moses Sanford Chapin, about 1850 


Coll. American Antiquarian Society, Worcester, Mass. 


_" story of photography’s early years is the story 
of L.J.M. Daguerre’s wondrous invention for 


fixing on polished metal the images formed by a 
camera obscura. It was a short period (15 or 20 years, 
depending on how you measure), but it was filled 
with the romance of discovery, exploitation, success, 
and artistic triumph. Now it is chronicled by the fore- 
most U.S. photographic historian and curator (The 
Daguerreotype in America, by Beaumont Newhall; 
Duell, Sloan & Pierce, $12.50). 

“A good daguerreotype has qualities that no other 
photographic process has yet rivaled,” writes Newhall 
on the opening page. Indisputable—but what a para- 
dox that it did not survive competition with the am- 

Zs brotype and the tintype, inferior but far simpler to 
Man and dog on sofa, maker unknown, about 1850 make. It was the first step in the long march of 
Coll. Northampton Historical Society, Northampton, Moss. “progress” toward Photography Made Easy. 


« AMERICA 


continued on page 69 





The picture that becamea 


CAMPAIGN ISS 


Forum put them into 1932 campaign saying they were faked, skull was “prop.” 


Political cartoonists picked up the newspaper charges, and Rothstein 
soon became the subject of anti-administration cartoons such as this one. 


SKULLDUGGERY 


NEWS ITEM: “Government publicity agency charged with taking 
North Dakota drouth area photos with ‘prop’ skull of dead steer.” 
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THE 


ASSIGNMENT 
’'LLNEVER 


FORGET 


By ARTHUR ROTHSTEIN 


Back in 1936 during my first year as a 
professional photographer | received the 
assignment which produced some of the 
most memorable pictures I’ve ever taken. 
Early in the spring of that year I was one 
of the photographers working for the Re- 
settlement Administration (an early New 
Deal agency later called the Farm Security 
Administration). 

Roy Stryker, head of the agency’s photo- 
graphic section, sent me on my first trip 
west of the Mississippi River to make pic- 
tures of the drought-parched lands. I headed 
immediately for the Dust Bowl, where na- 
ture had caused the greatest havoc. Driving 
north from Amarillo, Tex., I passed through 
a desert of abandoned farms and sand 
dunes. With my camera I documented the 
devastation caused by the winds and 
drought. 

It was in Cimarron County, in the middle 
of the Oklahoma Panhandle, that I found 
one of the few farmers still on his land. 
A single cow stood forlornly facing away 
from the wind in a dusty field. The build- 
ings, barns, and sheds were almost buried 
by drifts and in some places only the tops 
of fenceposts could be seen. I decided to 
photograph this scene. 


Dust fills the air 


While making my pictures I could hardly 
breathe because the dust was everywhere. 
It was so heavy in the air that the land 
and the sky seemed to merge until there 
was no horizon. Strong winds raced along 
the flat land, picking up the sandy soil and 
making my hands and face sting. 

Just as I was about to finish shooting, I 
saw the farmer and his two sons walk 
across the fields. As they pressed into the 
wind, the smallest child walked a few steps 
behind, his hands covering his eyes to pro- 
tect them from the dust. I caught the three 
of them as they neared a shed. 

This photograph was later printed every- 
where, and it helped arouse sympathy for 
the farmers of this desolate area. People 





across the nation began to understand why 
the “Okies” were arriving in California in 
masses and why black blizzards darkened 
the sky in the East. It dramatized the need 
for prompt action and the importance of a 
soil conservation program. 

But aside from becoming a famous docu- 
mentary photograph for the Resettlement 
Administration, the picture was later ex- 
hibited in many museums and printed in 
many photographic books. It is now in the 
permanent collection of New Yorks Mu- 
seum of Modern Art and appeared in the 
museum's show in 1959. It also was shown 
in the Metropolitan Museum’s exhibit that 
year as well as that of the Unione Foto- 
grafica in Milan. 


Makes his skull shots 


After leaving the Dust Bow] I went north 
to the Dakotas where I took the picture that 
was to figure in the election campaign of 
1936. It was dry there too. for there had 
been little snow and even less rain. The 


Federal Government was buving the Bad 
Lands for a national park. There was no 
water for livestock. and the bones and 
skulls of many animals could be seen 
around dried-up water holes on the parched 
pasture lands. 

I found a sun-bleached skull and photo- 
graphed it against the cracked earth in 
Pennington County, S. Dakota. Experiment- 
ing with textures and shadows, I took many 
pictures and then moved the skull about 
10 feet to a grassy spot near some cactus 
where I could get another effect. 

Later during the summer of 1936 when 
the drought became worse, many cattle 
were dying because of the serious water 
shortage. The R.A. had released my pictures 
to the many of them 
printed the picture of the skull as a symbol 
of the drought’s effect. President Roosevelt 
appointed a committee of agricultural ex- 
perts to visit the affected areas of the Great 
Plains and to plan a relief program. | was 
assigned to accompany them on their hot 


newspapers, and 
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and dusty tour. They were to report to 
F.D.R. when his election campaign train 
passed through Bismarck, N. Dakota. 


Paper calls pictures fake 


But the day before the meeting, the cam- 
paign train was flooded with copies of the 
Fargo (N. Dakota) Forum featuring a front- 
page story and one of my skull pictures 
under the caption “A Wooden Nickel.” The 
paper was strongly anti-administration and 
state pride had been wounded. The story 
branded this and other pictures sent out 
by the R.A. as fakes and accused me of 
using this skull as a stage property by 
placing it in several pictures taken in differ- 
ent parts of the state. The Forum ominously 
warned members of the President’s party 
not to be taken in by “unreliable stories” 
of the drought in that state. 

Since the nation’s newspapers were al- 
most solidly opposed to Roosevelt in 1936, 
they magnified the issue with enthusiasm. 

continued on page 79 


Famous documentary photograph of Dust Bowl was made during a raging storm. It is now in Museum of Modern Art’s permanent collection. 
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Strong dark areas like these in Bill Stewart's picture show up better with glossy finish which doesn’t asborb light. giving better blacks. 





By AL FRANCEKEVICH 


A ferrotyped glossy print has no rival 
among paper surfaces for producing the 
richest blacks possible. The explanation for 
this lies in the way that light is reflected 
from a photograph. On a glossy print. black 
absorbs all the light from a given direction 
with the exception of one reflection which 
produces glare. On a textured surface (and 
this includes unferrotyped glossy prints). 
light falling on a black area is not com- 
pletely absorbed but scattered by the min- 
ute “hills and valleys” of the surface and 
reflected in many directions. Naturally, this 
scattering dilutes the strength of the blacks. 
with dilution greater on the more highly 
textured papers. 

In spite of this. many people concerned 
with good print quality avoid ferrotyping. 
High gloss is popular with newspaper dark- 
rooms and with labs that do mass-produc- 
tion print finishing for amateurs. However, 
professional magazine photographers and 
serious amateurs generally avoid ferrotyp- 
ing prints because: (1) A high-gloss print 
is hard to look at. No matter how you hold 
it, some part of the print always seems to 
have a glare. This becomes more apparent 
when you are viewing the print in a room 
with more than one light source. (2) A 
ferrotyped print looks too “slick.” Most peo- 
ple wouldn't want to hang a glossy print on 


their living-room wall any more than they 
would want chromium-plated furniture in 
the same room. (3) A ferrotyped print is 
hard to handle. It cracks very easily, espe- 
cially in dry weather. Also, the surface can 
develop scuff marks from coming into con- 
tact with other prints. (4) It’s difficult to 
spot and retouch glossy prints. 

But all of the above negative factors must 
be weighed against the positive fact: you 
do get better blacks by ferrotyping. 

\ myth exists that newspapers and maga- 
zines need ferrotyped prints for reproduc- 
tion. The actual truth is that photoengravers 
have developed the habit of asking for 
glossy prints. and this tradition has become 
entrenched in the newspaper world. 

Most magazines prefer prints made on 
glossy paper. but unferrotyped. Life’s own 
lab produces double-weight, unferrotyped 
prints since they are handled by many peo- 
ple before they are finally used. Reproduc- 
tion has not suffered from lack of gloss. 
PopuLaR PHOTOGRAPHY both 
typed and unferrotyped prints for repro- 


uses ferro- 
duction in the magazine and in its Annuals. 
Nevertheless. the fact remains that deep- 
est blacks are produced through ferrotyp- 
ing. (Many European photographers prefer 
glossies for this reason.) In the final analy- 
continued on page 78 





FERROTYPE TROUBLE-SHOOTING CHART 





DEFECT 


Dull areas 


CAUSES 


applied to tin. 


Air bubble on print or tin; 
print was too dry when 


REMEDY 


Wipe print and tin with clean hand under 
water; apply print to tin soaking wet. 





Print sticks to tin 
quate fixing; 


too much heat. 


Dirty ferrotype tin; inade- 
exhausted 
fixer; no hardener in fixer; 


Clean tin with solution of mild soap and 
water; use fixer as directed; apply light 
heat only, 15 minutes after print has 
been drying on the tin. 





Oyster-shell 
markings 
too low. 


Dried too rapidly under 
high heat; room humidity 


Apply low heat slowly; place blotter over 
wet print for first 15 minutes drying 
time. 





Gloss is not 
uniformly high 
type tin. 


Print was overfixed; fixer 
still in print; dirty ferro- 


Use fixer as directed; wash well in run- 
ning water (hypo eliminator will cut 
washing time); clean tin with mild soap 
and water. 





Fixer still 
much heat applied. 


Yellow stains 








in print; too 


Use hypo eliminator before washing well 
in running water; apply light heat grad- 
ually. 











Wipe hand over surface of both ferrotype tin 
ind print under water to dislodge grit and 
air bubbles which will prevent even gloss, 


Lift print from wash water and apply wet to 
tin. To prevent air bubbles forming, lay one 
end down first. gradually lower rest of print. 


Squeegee print, face down, firmly onto tin. 
Use of clean photo bletter or cloth will pre- 
vent tearing and marks from the rubber roller. 


Here are both sides of 
the story, plus a how-to 
rundown on ferrotyping 
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By BILL PIERCE 


he thought of an instant print from our own negative 


is something new to many of us, but not to the science 
of photography. It has been lurking in the laboratories 
under the label of stabilization processing. 


Stabilization is a process which eliminates the fixing and 
washing of a photographic film or paper by converting the 
remaining light-sensitive halides in the emulsion (which 
are normally dissolved by the hypo) into compounds which 
are relatively inert to heat, light, and humidity. 

Within the last year three new rapid print processors 
(Rollaprint, Fotorite, and Polymicro) that use such a sta- 
bilization system to deliver a completely processed print in 
15 seconds have been heralded as a revolutionary boon to 
amateur photographers. While they are extremely valuable 
additions to the field of photographic equipment, they are 
neither revolutionary nor especially suited to the work of 
the typical snapshooter. 

History places the first use of a stabilization process in 
1893 or earlier, but it really came to the fore in World War 
II. While in the field, away from a water supply or perma- 
nent darkroom, armed services personnel needed quick 
access to photographic information. Stabilization proved 
to be the answer. 

The Rollaprint, Fotorite, and Polymicro rapid print 
processors are similar in principle to the basic equipment 
developed at this time. In each case a sheet of exposed, but 
undeveloped, paper is fed into a series of rollers which 
transports it through the chemicals, The paper itself is sim- 
ilar to other photographic paper with the exception that it 
has already been impregnated with a developing agent. 
This is the key to the high speed of the development even 
at room temperature. The first set of rollers dip into an 
activator solution and squeegee a thin film of it onto the 








Comparison of print quality: top print, made on High Speed Vari 
gam without filter, 3 trays; middle print, on the Polymicro processor and 
the Polyclaire continuous-tone paper; directly above, a print made 


on the Fotorite machine with the continuous-tone Mimosa paper. 





Photographs and testing by Ted Runge 


moving paper. From there the paper is fed into a tank of 
stabilizer solution and squeegeed damp-dry by the last set 
of rollers which direct it out of the machine. A minute or 
so and the print is completely dry. 

While in principle the three machines are identical, each 
has its own peculiarities, Rollaprint’s size immediately dis- 
tinguishes it from the other two. Designed for a low-cost 
amateur market. it is currently available only in a small 
model that produces 314x414, prints. This model features 
a built-in contact printer. 

Perhaps the most important distinguishing feature is the 
fact thatthe roller-transport is human-powered. Unlike 


Fotorite and Polymicro whose roller transport is operated 





by a synchronous electric motor, the paper is fed through 





the Rollaprint when the operator turns a crank. Since the 
operator’s sense of time is not perfect or repeatable. devel- 
opment time becomes a variable. When only a few seconds 
processing time is allotted to the development cycle. the 
smallest error can produce inconsistent results. Not only 
can results vary from print to print, but variations in speed 
within the processing of a single picture can show up as reel 
uneven tonality throughout the print. 
Differences are less obvious between the Fotorite and 
continued on page 74 Rollaprint, top, low cost. for smali prints 


(3.44414), self-contained unit with contact 
printer; above, the Polymicro unit. motor 


‘ N STA NJ T driven, available for all prints up to 42 inches, 


Fotorite: A German-made unit with a syn- 
chronous electric motor, capable of handling 
prints up to 11x14. Larger units are planned. 


How good are they? How long 
will they last? Will they 
make trays obsolete? 
How expensive are they? 








Accessory: 


ONE AIRPLANE 


Photographs by Dan Guravich 


n amateur photographer from Greenville, Miss., has developed an 
A unusual technique for making superior photographs of wild life 
in his vicinity: He simply hops in an airplane and chases it. 

Dan Guravich and any one of several pilot friends often work at low 
altitudes, sometimes getting down as far as 20 or 30 feet off the ground o1 
the Mississippi River in order to come up quickly on his subjects at just 
the right angle. He uses a 4x5 Speed Graphic, often with a 150-mm //4.5 
lens, and makes all exposures at 1/1,000. 

Photographer Guravich says a Piper Cub is ideal, with its high wing 
placed out of the way and doors open to provide an unobstructed view. 
There are about 4,000 airports throughout the country at which plane 
and pilot may be hired at rates of from $12 per hour up. 

The photographer, who once commanded a photographic section in 
the Royal Canadian Armoured Corps, has lived in Greenville since 1952 
when he opened a small photography and hi-fi store there. He has been 
an amateur photographer for the past 25 years.—® 
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A family of deer was found by Guravich as 
he flew along bends of the Mississippi a feu 
miles north of Greenville. He used 240-mm lens. 


Zooming low over Lake Whittington, the 


photographer set a flock of pelicans into flight 
at about 4 p.m. Shutter was released as birds 
became silhouetted against dark background. 


Thousands of ducks congregate on the ice 
of a frozen rice field. The lower Mississippi is 
an established flyway for migratory birds. 
Guravich shot at 1/1000 at {/11 on HP3 film. 
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Hairline sharpness shows re- 
fracted light in many-faceted crys- 
tal jewelry. Francekevich placed 
necklace against rain-streaked 
window, shot with daylight and 


| think of color as fiction and black-and-white as fact. This comparison of 
photography to writing is admittedly a very rough one. Black-and-white work is 
better suited, in my opinion, to photojournalism, documentary, and other re- 


portorial photography in which the goal is realism. When color is added to these 
pictures, it becomes superfluous and often very distracting. As I’ve already im- 
plied, there are exceptions. 

Color becomes such an important element that it outweighs content, composi- 
tion, design, and other vital aspects of a picture. Even the most casual viewer of 
a color photograph is aware of the color first. If the viewer has to ask “Why is 
this picture in color?,” the picture has failed. In many cases the colors of the sub- 
ject will dictate whether or not the picture should be made at all. For this same 
reason, most color pictures are not very good in black-and-white. 

The practice of shooting both color and black-and-white at the same time, 
using two cameras, is sometimes a condition of an advertising or editorial assign- 
ment. The results usually show compromise. I never do this if I have a choice, 

iialatbeiiahe and I certainly don’t recommend it for someone tak- 
f ing pictures for his own creative self-expression. The 
two mediums just don’t mix. 

This reverent attitude toward color as an element 
is the biggest part of my working procedure. I either 
look for or try to create color relationships that are 
exciting. Then I think about the subject, its place- 
ment in the frame, over-all design, and other aspects. 
Of course, this whole thought process might take me 
just fractions of a second—I break it down here for 
analysis and discussion. 


135-mm lens on Miranda A; ex- 
posure: 1/15 at f/5.6,Kodachrome, 


One of New York’s most ver- 
satile and creative photographers, 
Al Francekevich is also one of its 
most articulate. His provocative 
ideas on color will come as no 
surprise to long-time Por PHoto 
readers who have learned from his 
many articles and columns in 
these pages. 

A C.C.N.Y. graduate, he did a 
two-year stint as an Army photo- 
graphic officer before resuming 
his free-lancing. His clients in- 
— oe as well as od 7 To be specific about these general principles, con- 


sider the photographs printed in this article and how 

they were made. 
ee? The picture of the crystal necklace on the rain- 
How I flecked window was shot as part of a group that I 
was doing of jewelry in different settings. It is an 
° 99 example of one that was made rather than found in 
k l a nature and recognized by the photographer. Both 
Wor Ln CO O methods of working are certainly worthwhile. The 
photographer who learns to recognize pictures in un- 
controlled situations is more successful in doing be- 

AL FRANCEKEVICH lievable still lifes and other “set-up” shots. 
I had various pieces of jewelry to photograph and 
I was trying to find meaningful settings for them. The beauty of a crystal neck- 
lace consists of the play of brilliant color caused by the refraction of light as con- 
trasted to the subtleness of the transparent quality of the beads. When I saw rain- 
drops on my studio window one spring day, | realized I had found a related 
phenomena in nature. The rest was easy. Attaching the crystal necklace to the 
window, I made a series of pictures, studying the effects carefully on the ground- 
glass of my single-lens reflex camera. 

This brings up another aspect of my color technique: I strongly believe in using 
a groundglass camera. It can be a 35-mm (my usual working equipment), 214- 
square, or view camera, as long as I can see the real photographic image. When 
I’m forced to use a rangefinder camera (which I do, with wide-angle lenses), I 
get the feeling that I’m shooting blind, merely aiming the camera like a rifle and 
hoping for the best. The results are always a surprise. Having had much experi- 
ence with these lenses, I can anticipate the effects I’ll get but this anticipation is 
an intellectual process rather than an esthetic one. 

The single-lens reflex camera has already changed the entire field of photog- 
raphy and will continue to change it as it becomes the ultimate standard in equip- 
ment. More pictures in magazines, ads, photo annuals, and personal photo albums 
show a growing consciousness of design and composition because of the fact that a 


























real photographic image can be seen on 
the groundglass of a handheld, small, 
portable camera. More experimentation 
is being carried on for the same reason— 
you can see what you're doing. 

The technique of the diffused image 
has achieved a popularity never imagined 
in the past. We used to think of diffusion 
as a method of hiding the wrinkles of 
portrait subjects, Today, the technique is 
being used creatively to produce an effect 
that can be seen before the pictures come 
back from the lab. 

My picture of model Dorothy Mce- 
Gowan enjoying a bouquet of flowers is 
an example of diffusion for effect. Cer- 
tainly there was no need to flatter her— 
she’s one of the most beautiful girls I’ve 
ever met. The picture is diffused to 
create a kind of romanticized fiction 
effect that is general in meaning rather 
than particular. 

In other words, I hope the picture says 

continued on page ! 14 


Romanticised fiction was created by shoot- 


ing model and flowers with a simple diffusion 
lens mounted on a focusing extension tube. 


By duplicating original slide on another film, Fran- 
cekevich was able to heighten contrast of available-light 
shark picture. He used a Heiland Repronar to make dupe. 


Careful placement of striking colors makes this strong Magenta color of this monochrome was achieved by 
composition of butterfly and jewelry, He used normal 50- shooting with CC 40M filter during overcast sunset. Cre- 
mm lens with skylight filter, daylight for illumination. ative use of filters is one of his favorite color techniques. 
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LANDSCAPES | 


By RUSS KINNE 


he beautiful scenes that win contests and appear on 

calendars don’t “just happen.” They are the result of 
an inquisitive eye, careful planning, skillful execution, and 
a certain amount of hard work. On the face of things, 
good landscapes may seem to be the simplest of all pictures 
to produce. The subject could hardly be more cooperative; 
it doesn’t wiggle, scowl at the camera, jump about, or run 
away. It just sits waiting to be photographed. This leaves 
success or failure squarely up to you. 

We could sit down and make a lengthy list of reasons why 
only a few successful landscape pictures result from hun- 
dreds and hundreds of attempts. It would be a discourag- 
ing task and probably accomplish little. Instead, let’s ex- 
amine the reasons why a certain picture is good, great, or 
even superb, and how we can direct our eye and camera 
toward the same goal. 


TAKE enough time. Few hurry-up-get-it-done jobs pro- 
duce worthwhile results, particularly in photography. No 
one can do his best work if he feels rushed, especially if 
the job at hand requires close attention to detail and an 
artist’s calm appraisal of the scene before starting work. 
If Aunt Mary is fidgeting in the car, let her fidget—or leave 
her home. 

This is the main reason why I prefer to work alone in 
the field, or with one companion at most. Non-photogra- 
phers especially find it hard to see why ten minutes must 


be “wasted” to let a cloud pass over the sun, or a plowing 


horse reach the exact spot a pleasing composition demands. 
If a man is busy photographing while his wife is concerned 
over a roast in the oven and six kids are howling for ice- 
cream cones, guess whose activities don’t take precedence? 


LOOK for the unusual, whether you have a camera in 
hand or not. Look within your imagination, too, while 
you're about it. What would the view be like from the top 
of that hill, or the barn roof? What will it look like with 
snow on the ground, or in rain or fog, at dawn and sunset? 
Wouldn’t those two trees frame a nice vertical composi- 
tion? How about a backlighted treatment of this scene? 
Every bend in the road brings additional possibilities, 
and even if it’s impossible to stop now, mark the location 
in your mind and on a map and come back when time 


permits. An enjoyable and profitable trip can be planned 
to include several nearby spots, with no time lost because 
of blind searching, wrong turns, or faulty recollection of 
directions. 

SEARCH for the very best camera position for each 
situation. It’s amazing how much difference moving the 
camera a foot or two can make. A fairly high camera angle 
is often good—standing on the car roof improves the 
majority of landscapes by eliminating some of the imme- 
diate foreground and creating more depth in the finished 
picture. A low camera angle is used to emphasize fore- and 
middle-ground objects, increase their apparent height, and 
lower the horizon line. Often unwanted and immovable 
objects can be hidden by shifting the camera to one side 
or the other. A telephone pole concealed by a tree trunk is 
a prime example. Camera position is the most important 
single factor in effective camera technique, and one that 
separates the men from the boys in a spectacular manner. 


FORGET many of the rules you’ve heard about for 
photography in general. Shoot directly into the sun if you 
feel like it, use a green filter with color film, or try any- 
thing else “wrong” if you think it will produce a striking 
and unusual picture. Above all, shun the “box-camera 
approach.” 

There’s nothing wrong with the box camera itself; a 
competent and artistic photographer can make one sing. 
But the box-camera approach is limiting, even stultifying, 
and you can be guilty of it even with the finest of cameras. 
Sun at one’s back, infinity focus, f/16 at 1/30 second for 
every shot guarantees a series of dependably mediocre 
images, but precious few real pictures. Use your camera 
as a tool to produce on film the result you wish to create 
ont of the scene before you; don’t reduce it to the status 
of « duplicating machine. 


DO a little arranging of the landscape if it seems neces- 
sary. This may include removing some items like news- 
papers, beer cans, dead sticks and old rags; and adding 
other objects such as boats, people, hay rakes, or wagons. 
There’s little you can do about trees, shrubs, and fences, 
but there’s a great difference between a shoot-it-as-you- 

continued on page 114 
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Misty morning light gives muted colors and mood to English Lake 
District scene by William Frederick French. Hayrake lends fore- Selecting a part of vast Bryce Canyon in Utah, Raymond H. Runge 
ground interest, Leica IIIf with 90-mm Elmar f/4 lens; 1/60 at £/4.5, took this effective landscape as sun was rising over eastern rim, 
Leica Illc, 50-mm Summitar {/2 lens; 1/60 at {/4 on Kodachrome, 
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Snow in Piedmont region of Italy created abstract designs that in- 
trigued Gian Barbieri. He captured unusual linear pattern with a 
Rolleiflex, 75-mm Planar £/3.5 lens; 1/60 at £/16 on Panatomic-X. 
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Strong compositional lines, low light level dramatize Swedish 
scene by Lennart Jansson. Boat and figures add scale to picture. Cam- 
era was Rolleicord with 75-mm Xenar £/3.5 lens; 1/100 at £/11, Tri-X. 


Reflections in pond give depth and charm to peaceful pastoral 
taken by Mario de Almeida Camilo of Portugal. Animals provide anj- 
mation. Rolleiflex with 75-mm Tessar £/3.5 lens; 1/250 at £/8 on HP3. 
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CLOWN by Bob Witt 
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‘pois by Dick Mitianda 





Fragile beauty of model was accen- 
tuated by Jerry White when he posed 
her against a freight elevator at 
the rear of his Hollywood studio. 
He photographed Judy Lawrence in 
her form-fitting lavender suit at the 
end of a day’s shooting when the 
soft, reflected sunlight was entering 
a north window nearby. Working with 
an Asahi Pentax on a tripod, he used 
a 35-mm Angenieux //3.5 lens. His 
exposure for this careful composi- 
tion was 1/10 second at //5.6 on 
his film, Kodachrome Daylight Type. 


Strong lines of interior of much pub- 
licized Guggenheim Museum are 
dramatized and reinterpreted in this 
picture by Alan H. Rosenberg. It was 
part of a series of architectural 
studies he was doing of the contro- 
versial structure, using different focal 
length lenses for perspective changes 
they gave. For this he used a 35-mm 
{/3.5 lens on his Leica M-3, with 
available daylight his source of il- 
lumination. His exposure was 1/25 
second at //4 on Agfa IFF film. The 
blacks were heightened in printing. 
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Classic face of a clown in a small 
roadside carnival on Long Island 
caught Bob Witt’s attention. While 
driving by, he saw the clown seated 
on a child’s folding chair. After talk- 
ing with him and getting permission 
to photograph him, Witt made this 
sensitive portrait of what he calls 
“an almost immortal face” in the 
open shade on a bright day. He shot 
with a Rolleiflex and 80-mm Xenotar 
//2.8 lens, exposing 1/100 at //5.6 
with light-yellow filter on Verichrome 
Pan. Tight cropping was final touch. 


Color fantasy in glassware was 
created by Douglas Faulkner. All 
were made with Alpa Alnea and 
40-mm Kilfitt Makro-Kilar D /3.5 
lens. Paperweight and bottles were 
in an antique store. He used Ekta- 
chrome for shot through bubbled 
paperweight, Kodachrome for bottles 
on shelf. Brandy snifter base (bot- 
tom) was set up in his home with 
miniature lighted Christmas tree be- 
hind it. Regular yule tree at side 
also provided light. Daylight Ekta- 
chrome gave picture its warm colors. 


Pantomime ballet makes an almost 
still-life tableau for Don Snyder. He 
had originally intended to shoot a 
story and sequence on the two 
dancers when one discovered the 
flower. He then began catching their 
reactions to it, and this is one of 
the pictures that resulted. He made 
it with a Miranda and 55-mm lens, 
exposing at //22 with a 2,000-watt 
electronic flash unit on Kodachrome. 
Exposure, determined by a Thomas 
Strobemeter, was designed to give 
deeply saturated colors he wanted. 


Studio portrait of Swedish actress, 
Doris Jansen, was made by Dick 
Richards. The appealing smile, catch- 
lights in her eyes, and position of 
the hand all reveal her natural vi- 
vacity. Both sidelighting and back- 
lighting were used, plus a reflector 
to open up the shadows slightly on 
the opposite side. His camera was 
a Rolleiflex with 75-mm Tessar //3.5 
lens. Shooting with Ansco Super Hy- 
pan film, he exposed his beguiling 
model for 1/25 second at f/11 to 
capture this intriguing expression. 
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CHENDRU: 
THE BOY AND THE TIGER 

by Astrid Bergman Sucksdorff, English ver- 
sion by William Sansom, Harcourt, Brace and 
Company, Neu 


$3.25 


York, unpaged, hard cover, 


THE SHADOW BOOK 

by Beatrice Schenk de Regniers, photographs 
by Isabel Gordon, Harcourt. Brac e and Com- 
pany, Neu hard cover, $2.75 


York, unpaged 


KIPPY THE KOALA 
pictures by George Leavens. story 
Vewell, Harper & Brothers, Neu 
paged, hard cover, $2.50 


by Crosby 
York, un- 


POLAR BEAR BROTHERS 
by Ylla, story by Crosby Newell Harper & 
Brothers, New York, hard cover, $2.75 


On the basis of an informal survey made 
among two young children, aged 3 and 6, 
it would appear that children’s books illus- 
trated by photographs make quite a hit. 
Che fact that photographs are more real- 
istic and representative of life as they know 
it may account for their successful appeal. 
This isn’t to say that photographic illus- 
trations are more popular among small fry 
than art work but they certainly seem to 
‘reach” them more so than the “arty” art 


which too often fills children’s books and 
which too often is better appreciated by 
the adult who created it, the adult who 
accepted it for publication, and the adult 
who bought the book. 

About the books in question: 

Chendru — The 
Boy and the Tiger @lateiatelatl 
is a nicely and in- ; wn 
terestingly written 
story about a young 
Murias Indian boy 
and the pet given 
him by his hunter 
father. Illustrations 
in quite decent 
four-color are plen- 
tiful and in some 
cases beautifully sharp. The pictures were 
taken by the wife of the Swedish director 
Arne Sucksdorff while on location for his 
recent film on the same theme. 

The Shadow Book was photographed by 
the second prize black-and-white winner of 
PopuLAR PHorocraPnHy’s International Pic- 
ture Contest, Isabel Gordon, whose prize- 
winning picture was made while working 
on said book. Clever and imaginative use of 
the common shadow has been made for a 
story and picture theme. 


Popular PHOTOGRAPHY 

Kippy the Koala was particularly appeal- 
ing to the 3-year-old. Most of the text came 
across to the young listeners, got a bit pre- 
ciously poetic at times. The story line is 
good and ties the illustrations together 
neatly. 

Polar Bear Brothers is similar to and has 
almost as much appeal photographically 
as Kippy though the photographs weren’t 
as varied, the story is absorbing.—C.S. 


BASIC 8-MM MOVIE REFERENCE 
GUIDE 


by Norman Pollock, The Modern Camera 
Guide Series, Chilton Co., Book Div., Phila- 
delphia, 127 pages, soft cover, $1.95 

Despite its title, this volume isn’t so 
much a reference guide as an elementary 
text for the beginner. The essentials are 
fairly well covered, and include camera, 
lens, and film characteristics, exposure, in- 
door and outdoor lighting, filters, editing 
and titling (very briefly), projection, etc. 
An abundance of charts and tables—includ- 
ing depth of field and close-up-lens dis- 
tances—do give the book above-average 
substance. 

Unfortunately, the author's style lacks 
polish, and the illustrations and their re- 
production leave much to be desired. Nev- 
ertheless, as a beginner’s text, this guide is 
a cut above par.—L.D. 





this column are 
available through Popular Photography 
Book Service (see page 111). 


All books reviewed in 
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Kodak Retina Reflex Ill Camera 


with two-way automatic metering for “‘last-instant’”’ 


contro/ 
¢ Full-area, corner-to-corner ground- 
glass focusing plus split-image range- 
finder « Parallax-free viewing—see 


select shutter speed, center the needle 

Now sight through the finder. Fo- 
cus critically. Compose. Has the light 
changed? No need to lower the cam- 


in the camera top—exposure’s set. 


Lift your Kodak Retina Refiex Il! 
to your eye, focus it on a youngster 
romping under a sky brimming 
with clouds. Camera at your eye, you 


subjects the way the lens sees them 
¢ Ten shutter speeds to 1/500 plus 


don’t see that cloud skate over the 
sun. But, instantly, you do see that 
your exposure needs adjusting! 


self-timer ¢ Coupled shutter-aperture 
controls—change shutter speed, your 


era to check exposure. A quick glance 


at the needle in the finder gives you 


the answer. 


aperture is automatically correct « 


For when the light changes sud- 
denly, the meter needle in the corner 
of the viewfinder moves from center 
to warn you. You can refine exposure 
as you view, right up to the instant 


Automatic depth-of-field indication 


If it’s off center, you can realign 
it without moving the camera from 


e Interchangeable lenses, 28mm to 


135mm, all link up with the automatic 
controls ¢ Full system of photo aids. 
Kodak Retina Reflex III Camera with 


your eye! No need to upset a compo- 


sition that’s just right. No chance 


of-fickle light spoiling a picture! 


f/1.9 lens, less than $250. With //2.8 
lens, less than $215. See your dealer for 


exact retail prices. 
Prices subject to 


Two other design refinements: the 


shutter release is on the front of the 


camera, for a steadier grip 


Dual electric-eye control. This meter 


1eWw- 


the v 


. 
’ 


needle in the finder is one part of the 


finder eyepiece has been enlarged. (If 


Kodak Retina Reflex III Camera’s 


change without notice, 


you wear glasses, this is a thought- 


ful touch you will appreciate.) 


new dual electric-eye exposure-con- 
trol system. There’s also a meter 


Of course, this new model offers all 


the precision features that have built 
a world-wide reputation for Kodak 


Retina Reflex Cameras 


needle in the camera top. Together, 
these two needles give you precise, 
continuous control of exposure. 


ly. You 


is simp 


The system works th 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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PLAN YOUR OWN PHOTO TOUR 

Colorful, and always full of interesting 
activity, Fisherman’s Wharf still shows 
the influence of the Italian fishermen 
who settled there a generation or two 
ago. Families operate as units, first 
catching fish and then selling it in the 
stalls and grottos facing the narrow side- 
walks. Crabs and lobsters are cooked in 
steaming vats out in the open, against 
the background of the very boats that 
brought them in. Sun-tanned, weather- 
beaten fishermen mend their nets, hang 
them to dry, repair and paint their boats, 
and are friendly and cooperative to visit- 
ing lensmen. It’s polite to ask permission 
before shooting close-ups, but don’t in- 
sult them by offering to tip. 

A relatively short walk from Fisher- 
men’s Wharf is Yacht Harbor. Yachting 
season opens in April. The bright-orange 
Golden Gate Bridge makes an unusual 
frame for them in wide-angle shots. 

The bridge has pedestrian walks, and 
photography from them is permitted. 

The high bridge also provides an ex- 
cellent vantage point from which to 
shoot the loaded crab boats and the 
thick flocks of gulls that follow them, 
as they return from the fishing grounds 
(three to six miles outside the Golden 
Gate) every weekday, from about 2 to 
4 p.m., during the crab season—Novem- 
ber through May. The boats, some 500 
of them, take off between 2 and 3 a.m., 
make eerie available-light subjects, best 
shot from the wharves. 

Golden Gate Park is the world’s largest 
(1,013 acres) man-made park. It’s an ex- 
tensively landscaped rectangle with 
miles of drives, bridle paths, and pedes- 
trian trails. Full of trees, flowers, and 
shrubs from all over the world, it con- 
stitutes an outdoor photo studio in itself. 
International backgrounds range from the 
Japanese Tea Garden’s pagoda to the 
Conservatory, modeled after Kew Gar- 
dens in London, England. The Arboretum 
has year-round exhibits of flowers and 


’ 


plants from all continents. The park's 
paddock fields have buffalo, elk, and 
deer for the photographing, and wild 
ducks can be found on its lakes and 
ponds (also used for rowing and sailing 
model boats) during much of the year. 

Seals, natural photo subjects, usually 
can be found frolicking just offshore on 
Seal Rocks. They're close enough for 
normal lenses, but telephotos can pro- 
duce exciting portraits. 

San Francisco's famous Chinatown and 
almost as famous Latin Quarter are 
wonderful places to visit, but are limited 
insofar as extensive photography is con- 
cerned. Both are full of interesting 
people, but touches of the ordinary 
(signs in English, modern automobiles 
western clothes) intrude enough to inier- 
fere with general views. 

However, getting around within these 
areas will turn up many unusually in- 
teresting people and private activities. 

Because of its hills and the structures 
built on their tops, San Francisco offers 
more opportunities for over-all views 
than practically any other city in the 
world. One of the best panoramic shots 
of the whole city can be made from 
Twin Peaks, located in the center. High- 
est point in town is Mt. Davidson. Several 
hotels on top of Nob Hill have provisions 
for observation and photography from 
their towers. Famous Top of the Mark 
Hopkins encourages picture-taking 
through the windows of its penthouse 
cocktail lounge, looks out on some mag- 
nificent Pacific sunsets. 

Russian Hill, a residential section, has 
fine views of both the San Francisco Bay 
and the ocean. Probably the most con- 
venient place from which to take aerials 
of the city and environs is Telegraph 
Hill, with its pavilion overlooking the bay. 
On it is Coit Tower. An elevator takes 
passengers to the top for 25 cents. Un 
fortunately, a series of windows sur- 
round the top, and they're small for 
broad-view photographs.—L.B. 
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The Daguerreotype in America continued from page 41 


It was Samuel F. B. Morse who, just 
three years after his own invention of the 
telegraph, brought the Daguerre miracle to 
America. The time was October, 1839, just 
a few months after the process was first 
shown in Paris. The first daguerreotype 
made in this country was of a church in 
New York; the picture no longer exists. 

The first U.S. portraitist was Morse’s 
friend John W. Draper,, who employed a 


lens five inches in diameter and with seven- 


inch focal length—actually an //1.4, as 
Newhall points out—and still he had to 


dust the sitter’s face with flour and expose 
for 65 seconds. 

Here is all the background detail, the 
technical story and the human story, of 
photography’s first American years. Follow- 
ing it, we know what it was like to stand 
behind the daguerreotype camera, and what 
an experience it was to sit before it. There 
is a long chapter detailing “The American 
Process,” so that presumably any reader 
today with sufficient skill and patience 
could turn out his own “unrivaled” images. 

Mr. Newhall again proves himself as ex- 


cellent in picture research as he is in history 
writing. His book is generously illustrated 
with daguerreotypes, both familiar and un- 
published, reproduced with the same crafts- 
manship as the pictures in Aperture maga- 
zine. 

This is photographic history that is as 
entertaining it is authoritative; as 
thorough as it is beautifully presented. It’s 
another rosette in the lapel of Beaumont 
Newhall—but more important, a solid con- 
tribution to the lore and literature of our 


art and craft.—H. M. Kinzer 


as 
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The Art of Bouncing the Sun.. 


Frequently the shadow areas to be filled 
in by reflection are under the neck or in the 


eye sockets. Therefore the reflector often 


is placed low, throwing light upward. In 
such cases it is important to avoid reflecting 
too much light from that direction, since 
this would create a very unnatural effect. 
The intensity of fill-in light from a re- 
flector can be cut down by placing a dif- 
fusion screen between it and the subject. 
be translucent material, 
preferably in a frame. Some studios spray 


any 


a matte diffusing lacquer on shiny objects 
to cut down the highlights, and I have some 
screens on which this lacquer has been 
sprayed. They make adequate diffusers. 

Movie companies often use foil reflectors. 
You can make your own by stapling or 


. Reflectronics continued from page 


tacking your ordinary kitchen foil to a 
cardboard or other type of panel. I crinkle 
the foil a bit before attaching it in order to 
eliminate hot spots. 

The color of the reflector, white, gold, or 
silver (aluminum) will have some effect 
when used in color photography. Here are 
the differences. The shiny silver one throws 
the most light; the diffuse silver and the 
gold throw about half a stop less; and the 
white throws a stop and a half less than 
that. As to color, the white throws a white 
light, which is a reflection of all colors, 
and usually it has a cool or bluish cast to 
it. However, it should give only the effect 
of putting detail into the shadows which 
are blue. The silver metallic reflectors re- 
flect the color of the light source. In the 


38 


case of the sun this is warmer than the 
color of sky light which is the blue of the 
surrounding sky. The result, with a silver 
color reflector, is like putting sunlight 
rather than sky light into the shadows. 
The gold reflectors are still warmer and 
throw a reddish-yellow light close to the 
color of low afternoon or early morning 
sun. (Some movie people use gold for faces 
and silver for backgrounds.) 

The choice of reflector color should de- 
pend on how you want the subject’s skin 
tones to appear in the finished picture. 

The silver reflector, because of the in- 
tensity of the light it throws, will throw the 
light farther than will the other two colors. 
Two or three of them, side by side, will 
light a fairly large subject. Care should be 





the less-than-*50 price 


(the other 5 are pure bonus!) 


Got an eye for value? Then take a 
close look at this sleek new Kodak 
Automatic 8 Movie Camera... and 
its price tag. 

That electric eye (1) sets correct 
exposure for you automatically. All 
you have to do is aim, shoot. The elec- 
tric eye even warns you when the 
light gets too dim. Colorful 8mm 
movies couldn't be easier to take! 


And just check these other fea- 
tures: You view through a bright 
optical finder (2). The lens (3) is an 
extra-fast f[/1.6 Kodak Ektanar. It 
gives you the extra lens speed you 
need to shoot earlier or later in the 
day, in shade or cloudy weather. A 


built-in “Type A” filter (4) lets you 
use indoor Kodachrome Film out- 
doors as well. 

The shutter release (5) is two fin- 
gers wide, permits a steadier grip. 
Folding crank (6) winds up the mo- 
tor fast. A governor stops the motor 
cold after its full-power run. No film 
wasted by a slow-running drive! 


Loading is this easy. At the turn of 
a dial the camera pops open. You 
place the film in a grooved path, and 
your loop’s correct. Snap the camera 
shut, the footage meter resets auto- 
matically. 

Imagine—all this can be yours for 
as little as $5 down at most dealers’! 


Enjoy automatic shows, too. 
Brownie 8 Movie Projector (A15) 
threads itself right onto the take-up 
reel, shows your movies up to four 
feet wide. Costs less than $55. See 
your dealer for exact retail prices. 


Prices subject to change without notice. 


The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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taken when using them on a shiny object, 
such as an automobile, to place the reflec- 
tors so that they will not be visible in the 
shiny surface of the subject. 

A great advantage in the use of reflectors 
and sun is that the light comes from as 
broad a source as you want (and are able 
effect on the finished 
photograph is more natural than what you 
would get light 
source. The 4x4 panels are fine for persons 
carrying equipment by car. Each of the 


panels | use has a hinge on one edge. | 


to carry). so the 


from a small artificial 


join them by sliding a metal rod (part of a 
light stand) through two of these. The 
hinged pair will stand anywhere I choose. 

In using reflectors outdoors you have only 
to remember that, as with a bouncing ball, 


the angle of reflection is equal to the angle 


of incidence. The light will leave your 


reflector at an angle equal to that at which 


it approaches, but in the opposite direction. 


You change the angle of incidence by 


changing the reflector’s position and, con- 


sequently, shift the angle of reflection. 

You can, as you move the reflector, ac- 
tually see the light it throws, but by keep- 
ing the above in mind (and practicing with 
a small mirror once in a while) direct the 
reflection quickly and accurately. 

When using reflectors you determine ex- 
posure exactly as you would under reflec- 
torless circumstances, using whichever type 
of meter appeals to you. 

To aid you in selecting a reflector, here 
are some meter readings of light bouncing 


Popular PHOTOGRAPHY 


from large surfaces listed. The meter was 
held five feet from the reflectors. 
Direct sunlight and skylight (on 
meter) 
Reflection from: 


400 


shiny aluminum 350 

matte or crinkled aluminum 300 

shiny gold foil 300 

matte white 250 

white cement walk 200 

newspaper, classified page 160 

green lawn 40 

grayishearth 16 

You can see that quite a choice of con- 

trast control is available by proper choice 

and placement of reflectors. 

And for a hot spotlight in direct sunlight, 

try a chrome-plated ferrotype tin.—® 





The Coolest Spot in Town... Your Darkroom continued from page 35 


can solve the heat problem. When only a 
few dim safelights are burning, you're not 
generating much heat. And somehow, in the 
darkness, it 
warm as it might actually be. And to really 
heat whatever heat there is, 


quiet never really seems as 
you can work 
in your shorts, bathing suit, or whatever 
you please. Try getting away with that in a 
movie OF bar. 

As for 
there are many specific techniques you can 
use, all of which will help keep the tem- 


“summerizing” your darkroom, 


perature down. An air-conditioner, for ex- 
ample, can make it a virtual pleasure resort. 
\lthough it’s expensive, such a unit can 


save you both time and materials if you do 
a volume of printing, in addition to giving 
you an excellent aid in quality control. 
Exhaust fans are much less expensive, 
and they can be highly effective in pulling 
out warm, stale air so that fresh air rushes 
into its place. Also, the many mobile cool- 
ing units are versatile and can be moved 
from the darkroom when not being used 
there. Even a simple fan placed on the 
floor is effective—try putting one a few 
feet from you (after you've mopped up any 
dust with a damp cloth) and letting its 
breeze refresh you as you work. 
Surprisingly enough, one of the best ways 


to keep your darkroom cool is to paint the 
walls white, not black. Safelights will go 
further so that you can cut down on the 
heat-generating wattage. Except for the 
areas near the enlarger or contact printer 
where light might spill and reflect, the walls 
can be a cool white or light color. 

You say you have trouble keeping your 
solutions cool? You’re cool, but they’re not? 
Try using a water-jacket setup which means 
keeping them in a tray or container of 
water, the temperature of which you keep 
constant by adding hot or cold water from 
time to time. A good trick for suddenly 
lowering the temperature of a solution is 
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the addition of a plastic ice cube after 
it’s been filled with water and frozen in the 
refrigerator. When placed directly in a de- 
veloper or hypo, it will immediately lower 
the temperature without diluting the solu- 
tions (because the frozen water is encased 
in plastic). 

Also try the no-work film developers 
which require shorter processing times and 
the quick-acting fixers for film and paper. 
The one-time developers are ideal for this 
simplified and relaxing way of processing. 
And above all, don’t turn on your hot print 
dryer in the darkroom to finish your prints. 
\ simple, inexpensive blotter roll will do 
the job quickly and easily, and without any 
extra heat involved. 


The wraps are off 


Dress for the summer part too by putting 
away the heavy, rubberized (water- and per- 
spiration-repellent), dark apron you nor- 
ally wear. Switch to a lightweight, cotton 
one, and by all means take off your shirt or 
blouse. The rest of your attire is up to you. 
Remember that in the privacy of your dark- 
room, the wraps are off. 

Yet all of these devices lower only the 
physical temperature of the darkroom. 
More important is the mental or emotional 
temperature at which you work. By all 
means don’t head for the darkroom in the 
summer if you consider making prints or 
developing film an unreasonable chore any 
time of the year. But if your heart pounds 
in anticipation while your negative is being 


processed in the developer or if you derive 
great satisfaction from watching a print 
image rise from a white sheet of printing 
paper, then the summer darkroom is for 
you. In the semi-darkness broken only by 
the friendly amber safelights, you can work 
with calmness and deliberation. 

One of the earliest members of the Life 
photo staff, Wallace Kirkland, once remi- 
nisced about the old days on that famous 
publication. Then, he recalled, you would 
go out to shoot your story and work hard 
getting the pictures for as many days as it 
took. You would then come back to the Life 
lab with all your film, process it yourself, 
and make your own prints. In the tranquil- 
ity of the darkroom, you could unwind and 
relax and see what you had taken. Under 
the pressures of modern journalism, those 
days vanished not only for Life photog- 
raphers but for many others as well who 
now do nothing but shoot, put their film in 
a bag or mailer, and rush on to the next 
assignment. 

A few working professionals have never 
surrendered that right to process and print 
their own pictures. For them it’s equally as 
creative as taking the pictures. You can be 
sure that they don’t neglect their darkroom 
work during the warmer months. 

For strictly practical reasons, it’s wise to 
go to the darkroom during the months when 
your shooting may be accelerated. Too 
many photographers let their unprocessed 
negatives pile up in a hot drawer, only to 
find themselves overwhelmed with process- 


ing and printing headaches when the cooler 
weather arrives. The rushing-through, mass- 
production approach to a pile of film sel- 
dom produces the best results. 

But more important, you fail to learn 
from your mistakes in shooting if you don’t 
see the results as you go along. Also, your 
equipment may not be functioning proper- 
ly, something you'll never learn until you 
look at the negatives through an enlarger. 
The f-stop-shutter combination you’ve been 
using may not be giving you the sharp pic- 
tures or out-of-focus backgrounds you 
thought you were getting. The only way to 
be certain of your results is to process the 
film as soon as possible after shooting to see 
how it looks when printed. 


Lock yourself in 


So when the days grow hot and sultry, 
ignore the call of the hedonists who head 
for the seashore or the automobile fans who 
love to battle for position on overcrowded 
expressways. Turn a deaf ear to the plead- 
ings of your loved ones who urge you to 
join them at the backyard barbecue for 
flames, smoke, and insects. Let others wade 
in brooks and traipse through poison ivy. 

Politely and firmly, inform all these well- 
wishers that you are going to lock yourself 
in the quiet, cool calm of your darkroom to 
spend a few hours in constructive, creative 
leisure. And as you happily watch the print 
images magically appear, see if you don’t 
agree that your own darkroom is by far the 
coolest spot in town.—® 





_..action...action...action! 


Down the runway a plane gathers 
speed. You're set to catch sequence 
action with a Kodak Motormatic 35 
Camera, and you've got power help- 
ing you. 

Touch the shutter release for the 
first shot... instantly, spring power 
advances the film, cocks the shutter, 
counts exposure. 

The plane roars on toward take-off. 
Shoot again . . . then again. Exposure 
is right, because the automatic elec- 
tric eye adjusts the lens opening for 
every shot. All you have to do is frame 
and fire—as fast as 10 shots in 10 sec- 
onds. A quick wind of the power 
drive, and you’re set for another 10. 


Wherever you take it, the Kodak 
Motormatic 35 Camera is ready to 
catch the action or the mood before 
it changes. 

Ready indoors, with automatic flash 


control. You automatically dial the 
right exposure every time you focus— 
from 5 to 25 feet. 


Ready for both simple and tricky 
lighting situations. Complete manual 
controls let you set your own f/stop 
on the f{2.8 lens and choose shutter 
speeds from 1/40 to 1/250. 

Ready for fast focus on any sub- 
ject. Viewfinder zone signal tells you 
when you’re focused just right for a 
close-up, group, or scene. 

See the one with power—the most 
automatic of the automatics—the 
Kodak Motormatic 35 Camera. Then 
go catch the action. 

Less than $110. See your dealer for 
exact retail price. 


Price subject to change without notice. 


The more you know about photography. .. the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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A Perfect Picture in 


MAINE 





Look through this viewer for a 
minute and imagine you're in 
Maine. It's a beautiful fall day in 
September or October. A light 
northwest wind puffs a small 
white cloud across the sky (check 
your exposure meter for bright 
sun). 

There is the huge gray rock 
formation stretching into the blue 
Atlantic. The green pines stand 
erect among the hardwood trees 
with their brilliant red, yellow and 
gold leaves. In the distance a 
towering lighthouse — white and 
black. Shutter speed is right. 
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Click. A picture you'll rave about. 7: 


Inland the big mountains 


pierce the blue sky. Camp*. 


grounds, hunters in red, the same 
brilliant display of colored fall 


foliage — and if you're lucky 


— a dusting of snow atop the 
mountain. 


This is Maine in the fall. Come 


see it through your viewer and 
take home with you pictures you 


can only take in Maine... anda z 


rested, relaxed feeling. 
Write today for fall vacation 


information. Plan to bring your~ 


camera to Maine this fall. 
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1051 Gateway Circle, Portland, Maine 


Please rush Fall Vacation information. 


Name 
Address 
City 


tie ee = 


Maine Department of Economic Development 
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CAMERAS 


ARCA-SWISS view 
cameras are announced 
by Standard Camera 
Corp., 319 Fifth Ave., 
New York 16. Five 
models are available: 
2%4x3%, two 4x5’s, 5x7, 
and an 8x10. Price 
range is approximately 
$225 to $643. All are 
based on the principle 
of the optical bench 
and unit assembly sys- 
tem, with full range of 
swings and tilts, three 

spirit levels, and easily accessible controls. In 
addition, each can be coupled to Praktina or sim- 
ilar single-lens reflex cameras for close-up work. 
At this time, Standard Camera announces they 
will also distribute the Arca-Swiss Reflex, a single- 
lens reflex sheet-film camera. 





ARGUS C-3 camera is now being sold for the 
lowest price in over 20 years. At $29.95, there’s a 
$10 saving for potential purchasers. Argus Cameras, 
Inc. claims the reduction is due to “a continuing 
program of developing manufacturing efficiency.” 


LENSES 


KINOPTIK, a 1.9-mm 

f/1.9 lens (in C-mount) 

for 16-mm movie and 

television cameras has 

an extreme wide-angle 

coverage of 197 de- 

grees, gives a round 

image, and actually 

covers an area behind 

the photographer. It is 

T-stopped and color- 

matched to other Kin- 

optik lenses. Carrying an unconditional guarantee, 
the price is $1,250. Distributor is Karl Heitz, Inc., 


| 480 Lexington Ave., New York 17. 


FLASH EQUIPMENT 


| TECHNICOLOR CORP. has entered the flashbulb 


field. Their bulbs are packaged in two snap-apart 
boxes of six each, with a Quick-Flash table ‘in 
lieu of guide numbers) on each box. They should 
now be in all camera stores, in sizes M2, M2B, 


| No. 5, and No. 5B, priced respectively at $1.56, 
| $1.80, $1.80, and $2.16. 


PROJECTION EQUIPMENT 


MODEL SLS-7560 is a new Selectroslide projector 
accommodating 2x2 transparencies for lenses from 
1'4- to 11-in. and Bantam or super-slides with 
lenses from 4-in. Radial-type magazine holds 48 
slides. Unique feature is the remote control push- 
button unit which selects desired slide, moves it 


| into position, then projects it. Full details available 


from Research and Development Dept., Spindler & 
Sauppe, Inc., 2201 Beverly Bivd., Los Angeles 57. 


KODAK SLIDE COVER GLASS is out in a 
thinner version, 0.030 inch thick, replacing the 
earlier 0.040 inch thick 2x2 slide glass. Slides 
mounted in this new glass can be used in Kodak 
Cavalcade Slide Trays, No. 1, and Airequipt mag- 
azines. A package of 50 is priced at $1.35. 


FLASHLIGHT PROJECTION POINTER, for pin- 
pointing details on a screen during projection, is 
claimed to throw a bright, sharply visible arrow 
reaching the most minute detail without distortion. 
Price is $5.95, ppd., from Edmund Scientific Co., 
Barrington 16, N. J. 


BROCHURES 
SPIRATONE, INC., 135-06 Northern Blvd., 


Flushing 54, N. Y., has two pamphlets available, 
one for budding darkroom workers and another 


| for those interested in telephotography. Pamphlet 
| DA-P lists and illustrates all that’s needed for an 


amateur darkroom (from enlargers to trimmers) 
while pamphlet TP-P deals with telephoto monocu- 


|lars which produce magnifications from 6X to 


Popular PHOTOGRAPHY 





14X (including a zoom model) and range in price 
for $13.90 to $44.95. Both are available without 
charge from Spiratone. 


“WHEN... WHY... HOW’ is a booklet list- 


ing pertinent facts about filters, including their use 
with the recently released Kodachrome II Daylight 


and Type A films. It’s free from Ednalite Optical | 


Co., 200 N. Water St., Peekskill, N. Y. 


AGFACOLOR MANUAL describes the processing | 


of Agfacolor negative and positive materials, for 


both home and commercial use. It’s available for | 


$1 at Agfa dealers and is published and distributed 
by Agfa Inc., 516 W. 34th St., New York 1. 


EXAKTA CAMERA CO., 705 Bronx River Rd., 
Bronxville 8, N. Y., offers a 24-page catalog as a 


reference source of information for prospective and | 


current owners of Exakta cameras. It covers the 
Exakta system of photography and is available 
without charge. 


BETTER MOVIES IN COLOR (D-4) is the title | 


of a 24-page booklet describing how to make good 
home movies. It’s been revised to include data 
on Kodachrome II film, and includes color illus- 
trations. It’s available for 35 cents from Kodak 
dealers. 


DURST ENLARGER GUIDE is a 16-page booklet | 


which contains facts pertinent to selecting and buy- 
ing an enlarger. It’s available without charge from 
Durst (USA) Inc., 1140 Broadway, New York 1, 
N.Y. 


MISCELLANEOUS 


KODACOLOR COPY NEGATIVES have been de- | 


veloped by Eastman Kodak Co. to reproduce from 
prints when original color negatives have been lost 
or damaged. They can be made from 2X, 3X, and 
square 3X prints, as well as from 5x5 to 8x10 en- 
largements. The negatives will measure approxi- 
mately 2% in. wide, with a maximum length of 
3% in. This service is available at Kodak dealers 


PORTRAITONE ROYALE has been added to the | 


Koh-I-Noor line of enlarging papers. It has a 


medium speed, wide latitude, warm tone, and can | 


be used for portraits. It also has been designed 
for toning and coloring, and comes in six sheet 
sizes, from 24%2x3'4- to 11x14-in. Write to Supreme 
Photo Supply Co., Inc., 1841 Broadway, New 
York 23, for additional data and price list. 


NEGATIVE FILES 
are hard-cover books 
with pages of translu- 
cent paper. These pages 
have pockets in which 
to store negatives 
safely, for future print- 
ing sessions. A handy 
reference sheet enables 
you to find negatives quickly. The books are avail- 
able in three sizes, for 35-mm, 2%4x2%4, and 
2'4x3% negatives. Different sizes are available for 
35-mm size, for 3, 10, 25, or 50 rolls of film. For 
the photographer who wishes to start his own filing 
system, loose-leaf sheets holding 36 35-mm or 12 
2%4x2™% negatives are available, at $11.80 per 100, 
for either film size. For more information and 
prices, write to The Dan-Ok Corp., 4100 S. Inca, 
Englewood, Colo.— fm 





in the Darkroom 


continued from page 18 


the same as those in developing negatives. 
When the slides are dry, mount them either 
in glass or cardboard slide mounts and 
you re ready to project them. 

{ well-made slide from any negative will 
have more quality than the best print made 
from the same negative. The reason has to 
do with the method of viewing. A print 
viewed by reflected light can never have 


the brilliance and range of a slide viewed | 


by transmitted light. You'll find that your 
negatives have more potential quality than 
you thought when you make your first 


black-and-w hite slides.— we 
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reflects the newest ide 
in a great tradition — 


A. 


BESSAMATIC 


one look shows you everything... 
focus, reflex viewing, automatic exposure 


Let there be no lost picture opportuni- 
ties for you. Bessamatic continues to 
set the pace in fully coordinated One- 
Look photography. Precise composi- 
tion, focus and exposure are yours at 
a glance. No calculations or separate 
readings to take your eye or mind 
off your subject. Never before have 
you been able to shoot so quickly — 


SINCE 1756 


confident of your composition with 
parallax-free reflex viewing, sure of 
your exposure every time. 

Bessamatic with famous 50mm 
Color-Skopar f/2.8 lens and Synchro- 
Compur 1/500 shutter, less than $210. 
Bessamatic with ultra-resolution 
Septon 7-element 50mm f/2.0 lens, 
less than $275. 


The Voigtlander Bessamatic takes real 
color-matched interchangeable lenses: 
® Voigtlander-Zoomar wide-angle-to-tele- 

photo lens (36-82mm) less than $300. 
® Voigtlander wide-angle lens, 35mm, less 

than $90 
® Voigtlander telephoto lenses, 90, 100 or 
135mm, from less than $90. 

See the entire Voigtlander family of 
fine 35mm cameras, from less than $42. 


-VOIGTLANDER 


SOLE AMERICAN IMPORTER, H. A. BOHM & CO., 2814 W. PETERSON AVENUE, CHICAGO, ILLINOIS 
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THE MONOJET 
YOU BUY TODAY 
WILL STILL BE 
PERFORMING! 


Remarkable new flash — so ad- 
vanced we believe ‘Monojet’ will 
represent design leadership not 
only today, not only tomorrow, 
but for countless years. 
Now, the all-new ‘Monojet II"! In- 
corporating a completely new 
Transistorized Monotorizing Cir- 
cuit that guarantees consistent 
light output and flash intervais— 
every single shot! 
Plus these other advanced fea- 
tures, Automatic Cut-Off Switch 
. Nickel Cadmium Batteries— 
permanently sealed-in (AC too). . . 
Automatic Built-in Recharger—op- 
erates off household current! And, 
‘Monojet II’ is feather-weight (less 
than 2 Ibs.), compact — smallest 
unit of its kind... powerful — 
more than enough light for any 
color (Guide No. 32 for Koda- 


chrome) or black 
& white (Guide $ 95 
No. "Yee prote- 
graph! fn only 
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ALLIED IMPEX CORPORATION 300 park ave 
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Here’s the world’s most popular book 
on bounce lighting—the easiest, safest, 
kindest, most natural and most glam- 
orous light to use in photography. In 
this helpful $1.95 guide, expert Russ 
Halford tells you everything you want 
to know about bounce lighting—used 
with flood, flash, strobe or daylight. 
This is a book that belongs in every 
cameraman’s library. Add it to yours 
right now. No risk involved. You can 
receive “Bounce Lighting” on a 7-day 
free trial examination. Just fill out and 
mail the coupon right now. Once your 
book arrives, inspect it for seven full 
days free. Then, if it doesn’t meet your 
needs, simply return it and owe noth- 
ing. Otherwise, pay our invoice of 
only $1.95 plus postage and handling, 


and keep the book on your book shelf. "“--<--<<----= 


Order today! 
74 


Popular Photography Book Service 

One Park Avenue, New York 16, New York 

Please rush me copies of “Bounce Lighting” 
by Russ Halford for a 7-DAY FREE TRIAL EXAMINA- 


TION. | am entitled to examine the book at no risk 
for that period. 


NAME 





ADDRESS. 





CITY. = 

SAVE MONEY! Enclose $1.95 with coupon and 
we'll pay shipping charges. Same return privilege 
and refund guaranteed. (N.Y.C. residents, please add 
3% sales tax.) EF 35 


— ee ee oe ee ee ee oe ee ee 
Available in Canada Through Visual Equipment 
Company, 146 Bates Road, Montreal, Quebec, Canada 





Instant Prints 
continued from page 47 


Polymicro machines. Both are larger (ca- 
pable of processing 11x14; larger models 
may be in the offing) and electrically oper- 
ated. Geiss-America’s Fotorite was designed 
with normal continuous-tone photographic 
work in mind; Burton Mount Corporation, 
distributors of the Polymicro, have a back- 
ground in office copy machines. Conse- 
quently, while both Fotorite and Polymicro 
are available as basic stabilization units 
in a variety of sizes, the Polymicro unit is 
also incorporated in office copying and 
microfile reproducing systems. 

Fotorite uses paper manufactured by 
Mimosa; enlarger-speed paper is available 
in three contrasts, contact paper in five. 
There is also a room-light paper. All are 
available in standard photo sizes. On the 
other hand the Polymicro uses Polyclaire 
paper in contact and enlarging speeds that 
are all of one contrast (between a 3 and 
4 graded paper) that is ideally suited for 
copy work. The contact paper, which can 
be used in low-level roomlight, comes in a 
glossy or matte surface; the enlarging paper, 
in glossy. There is also a translucent con- 
tact paper for paper-negative copy work. 
The Polyclaire papers come in standard 
office sizes such as 814x11. 

In image tone both Mimosa and Poly- 
claire have a similar neutral to warm 
shade. In enlarging stock the Mimosa paper 
base has a slight cream color while Poly- 
claire has a purer white. In the future the 
Mimosa paper will be released in a variety 
of weights and surfaces suitable to portrait 
and studio work; Polyclaire will release 
additional contrast grades. 

Both distributors furnish premixed quart 
bottles of developer-activator and stabilizer. 
Fotorite’s developer will process up to 200 
8x10's: their organic stabilizer will handle 
up to 800 8x10’s. Polymicro attributes a 
life of 1.000 copies or four weeks to each 
quart of activator and stabilizer to the fact 
that they use an inorganic stabilizer. 

If the chemical or paper of one system 
appeals to you more than another, feel free 
to interchange them. We have run Mimosa 
paper through a Polymicro; Polyclaire 
through a Fotorite. The chemicals are in- 
terchangeable too. 


Rockin’ roller 


Mechanically one of the big problems in 
building a stabilization processor is achiev- 
| ing a roller-transport system that will move 

at an accurate and even speed to give uni- 

| form results from print to print and within 
each individual print. Each company has 
|solved this problem in a different way. 
| Geiss-America’s machine uses a gear drive. 
| In the past such machines have had trouble 
| 





with gear chatter. The slight change of 
speed in the transport when each gear 
tooth meshed produced a lined picture re- 
| sembling that on a television screen. Geiss- 
America has solved this by using four 
instead of the normal two rollers to apply 
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the activator. The first two are corrugated 
to assure a generous supply of solution that 
cancels out the effect of any minor speed 
variations. Burton Mount’s Polymicro uses 
the standard two-roller system but trans- 
mits power to the rollers with a smooth 
caterpillar-belt drive. 

About the only other differences in the 
machines are Fotorite’s lift-out chemical 
trays for easy cleaning and Polymicro’s 
built-in timer to simplify printing exposure. 
All in all they are two very similar motor- 
driven, precision machines that take up 
only a little space on a table-top and turn 
out finished prints in a quarter of a minute. 
Prints made with both machines in the 
PopuLaR PuHorocrapHy darkroom com- 
pared favorably with prints from the same 


Marks caused by uneven development, roller-slip. 


negative processed in the normal “wet” 
way. But the saving in time made it all too 
obvious how valuable they would be for 
everything from newspapers to night clubs. 
It is easy to imagine a custom darkroom 
using one to turn out on-the-spot contact 
sheets for customers that have only nega- 
tives when they want to order prints. A 
geological field team may expose 5.000 
feet of oscillograph recordings in order to 
get 100 feet of usable information. The 
ability to process and act upon it imme- 
diately without the need for a professional 
darkroom or water supply is invaluable. 
Industry, police, and government applica- 
tions in the field of identification, photo- 
duplication, or wherever quick access to 
photographic information is needed are 
unlimited. 

For the advanced amateur coming home 
to his closet darkroom, the rapid processor 
can be so convenient as to prove an in- 
centive to turn out a batch of prints. A 
completely satisfactory 8x10 can be turned 
out for less than a dime, and it can be 
done so easily that the promised prints of 
the baby for family and friends will become 
a reality for the first time in photographic 
history. However, if he already has a con- 
siderable investment in darkroom equip- 
ment and gets quite a thrill from turning 
out the best possible print he can, he may 
choose to keep working in the old way. For 
with a stabilization process he can exercise 
the enlarging controls of burning and 
dodging, but loses the controls of variable- 
contrast paper, a selection of different pa- 
per surfaces and image tones to suit the 
September, 1961 





Perfect Control 
while you sight 


No last-second errors with a Contaflex Super. As you sight a 
scene, you see the needle of its diaphragm-coupled exposure 


meter. You know the exposure is right — 
or can set it right in a jiffy. You also see 
the combined rangefinder and ground- 
glass for critical focusing . . . You are 
sure you have a picture that is sharp and 
perfectly exposed. Completely free from 
parallax, too. 

To its speed and ease of operation Contaflex 
also adds great scope. Its unrivaled f/2.8 Zeiss 
Tessar lens can be quickly converted into an 
8-element f/4, 35mm wide-angle or f/4, 85mm 
tele lens. Proxar lenses take close-ups down to 
3%”. A unique Pro-Tessar 1:1 lens photographs 





Needle of exposure meter 
is seen while sighting 
but it does not obstruct 
the view. 


small objects actual size. A Zeiss monocular attachment 8x 30B (400mm) for 
extreme tele shots and an inexpensive micro attachment are also available. 


CZEISS™ 
IKON 


West Germany 


At leading dealers. 


See Contaflex Super —the camera that helps 
you grow in photographic achievement. 
Write for literature. 
CARL ZEISS, INC., 485 Fifth Ave., New York 17 





Solve problems of 
Posing the Model! 


Here’s a book that more 

than 50,000 cameramen have 
enjoyed and used in the past 

few years! And right now, 

you can get your copy of 

“How To Pose The Model” by 
William Mortensen and 

George Dunham on a free 7-day 
trial examination. This 160-page, 
fully illustrated volume contains a 
thorough treatise on the posing 
and directing of models, male 

or female, clothed or nude, for 
every possible photographic 
purpose. Fill out the coupon now 
and mail for free seven-day 

trial. Once the book arrives just 
decide for yourself whether it’s 
all you expected. If you wish to 
return it, no obilgation. Otherwise 
simply pay our bill of $4.95 plus 

a small charge for postage 

and handling and continue to 

own and enjoy “How To Pose 
The Model.” But do it today! 


Popular Photography Book Service 

One Park Avenue, New York 16, New York 
Please rush me copies of *‘How To Pose 
The Model"’ by Mortensen and Dunham, for a 
7-DAY FREE TRIAL EXAMINATION. | am entitled 

to examine the book at your risk for that period. 

if | am not completely delighted, | may return 
the book within 7 days and owe nothing. Other- 
wise, | need remit only $4.95 plus a small charge 
for postage and handling. EF-33 


NAME 





(please print) 
ADDRESS 





city OU 
(C) SAVE MONEY! Enclose payment with this cou- 
pon, and we'll pay shipping charges. Same return 
privilege and refund guaranteed. 

N. Y. C. residents, please add 3%, sales tax. 





BIGGER 
SAVINGS 


FASTER 
SERVICE 


Only Ball Studio Gives You All Three! 
You always get money-saving prices, speedy service — thanks to 
central locations — and top-quality finishing from Ball Studio. And 
you must be satisfied or your money back. Why settle for less? 


Get the Best! Send Your Film to Ball Studio. 


Special Introductory Prices 








Kodachrome 
20-exp. roll dev. & mtd. .. . 89¢ ppd. 
36-exp. roll dev. & mtd. . . $1.49 ppd. 
MOVIE PROCESSING: 25-ft. 8mm roll . . 89¢ ppd. 





Kodacolor 


developed and printed 
8-exp. roll... . $1.69 ppd. 


12-exp. roll... . $2.29 ppd. 
reprints . . . 20¢ ea. 








Black & White 


developed and printed 
8-exp. roll... . . 40¢ ppd. 
12-exp. roll. .... 55¢ ppd. 


reprints... 5¢ ea. 








BOX 275 BOX 1811 





Send film to city nearest you for fastest service 
IMPORTANT: Write DEPT. Z on envelope 


BOX 191 
St. Louis, Mo. Denver, Colo. Dallas, Texas San Antonio, Texas 


BOX 25 


* BETTER 
QUALITY 











particular print, the ability to alter devel- 
opment time, ferricyanide, tone, etc. 

Appealing as a stabilization process is to 
the professional or advanced amateur who 
is already familiar with basic darkroom 
technique, it will probably not drive the 
casual snapshooter into the darkroom. In 
its own way this quick process can be more 
complicated than the trays of developer, 
stop bath, and hypo that it replaces. After 
all, a stabilization process depends upon a 
machine that must be in good working 
order. Any mechanical slippage or voltage 
fluctuation in the drive system will cause 
uneven print density. Both Fotorite and 
Polymicro machines that we used produced 
excellent prints, but only after they had 
been put in order by representatives of the 
two firms. A can of Dektol rarely suffers 
from mechanical breakdown. 

If the snapshooter is interested in im- 
mediate prints his problem can be solved 
more expediently with the purchase of a 
Polaroid camera and print copier that elim- 
inate the darkroom entirely, 


Will they last? 


Perhaps the most important drawback 
that stabilization presents to the unad- 
vanced amateur is the lack of a guarantee 
of print permanence. One of the great and 
justifiable joys of snapshooting is to turn 
the clock back 20 years to show your chil- 
dren what you and they used to look like. 
While a well-stabilized print should last in 
excess of ten years, no one can claim at 
present that they can achieve the perma- 
nence of a properly processed conventional 
print. If an alkali hits a stabilized print a 
brown stain appears; if an area of the print 
does not receive sufficient stabilization a 
purple stain appears. Excess heat and/or 
humidity can cause general fading and 
staining. Even in careful introductory dem- 
onstrations to the industry, occasional 
prints slipped by that, in our offices, less 
than a month later had faded or discolored. 
True, for greater permanence with the ex- 
isting systems we can take a stabilized 
print, fix it first, and then wash and dry it. 
But that seems to defeat the purpose of 
the system for an anti-darkroom amateur. 


Quick service 


At present, stabilization equipment is 
going to be of great use wherever quick, 
easy access to photographic information is 
necessary. But, until a stabilization system 
with a greater guarantee of permanence is 
developed, for the majority of snapshooters 
whose personal history is locked up in a 
photo album there still seems to be too 
great a risk that the past will fade away. 

The addresses for the companies han- 
dling these machines are as follows: 

Fotorite: Geiss-America, 6424 N. West- 
ern Ave., Chicago 45, Ill. 

Polymicro: Burton Mount Corp., 2147 
Jericho Turnpike, New Hyde Park, N.Y. 

Rollaprint: U. S. Photo Supply Company 
Inc., 6478 Sligo Mill Rd., Washington 12, 
D.C, 
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Newsfront continued from page 31 


the other) to public offi- 
cials to take their picture, 
throwing snowballs on White 
House lawn, or with arms 
flung about various politi- 
cal figures. 


ROSLYN, N.Y.—Photographic 





Art League: A group of Long 
Island (N.Y.) photographers 
is forming to organize the 
"North Shore Photographic 
League." Its purpose is to 
form a group of serious, ad- 
vanced, nonprofessional pho- 
tographers who are inter- 
ested in photography as an 
art form. A permanent chang- 
ing exhibit is planned for 
the north shore area of Long 
Island. Membership is ex- 
pected to be limited to about 
25. 


NEW YORK—Optical 8-mm sound: 
John A. Maurer, a sound film 
pioneer from Long Island 
City, is attempting to pro- 
mote the advantages of using 
8-mm optical sound over the 
magnetic system, which is 
currently becoming popular 
with the small film size. 
Maurer, who recently demon- 


ae you 





know the kinds of pictures 
you can create with full-size 
ground glass images for critical 
composition and focusing 


like the additional scope of a 
bellows extension for 1:1 copying 
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strated an optical sound 
adaptation of the Kodak Sound 
8 projector, asserted that 
this type of sound on film 
will better meet the needs of 
business, education, and de- 
fense. 


NEW YORK—Christmas cards: 
Watch for major manufactur- 
ers to push photographic 
Christmas cards, later this 
year. For darkroom amateurs, 
many more masks and other in- 
novations in this line are 
expected. 





WASHINGTON — No Piker, He!: 
News photographers asked 
Budget Director David E. Bell 
to pose for pictures re- 
cently, and one lensman, 
wanting movement in Bell's 
lips, asked, “Say something 
—like one, two, three." The 
budget director replied 
quickly enough: "Forty-seven 
billion." 





Notes at deadline: Award- 
winning pictures of the 18th 
Annual News Pictures of the 
Year contest will be on dis- 
play Sept. 4-24 at the Kodak 
Exhibit at Grand Central Sta- 
tion, New York City. ... The 





Slst annual meeting of the 
Biological Photographic 
Assn. will be for four days 
Starting Aug. 21 in Chicago. 
»---Also in Chicago, from 
March 5-9, 1962 the Master 
Photo Dealers and Finishers 
Assn. will convene at the Con- 
rad Hilton Hotel.... John 
Flory, advisor on nontheat- 
rical films for Kodak, has 
predicted that by 1976, 14,- 
500,000 8=-mm sound-on-film 
projectors will be in world- 
wide use—including 10% mil- 
lion in the U.S. alone.... 
Famed portrait photographer 
Yousuf Karsh has received an 
honory Doctorate of Humane 
Letters from Dartmouth Col- 
lege, N.H.... Lectures, dem- 
onstrations, and, of course, 
movies will highlight the 6th 
annual convention of the In- 
stitute of Amateur Cinemato- 
graphers—American Chapter 
from Oct. 27-29 at Yonkers, 
N.Y... . Paul Goerz Langfield 
has been elected president of 
Carl Zeiss, Inc., importers 
of Carl Zeiss Optical equip- 
ment and Zeiss Ikon cameras. 
He succeeds Dr. KarlA. Bauer, 
who has been president of the 
company since 1925. 
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Glossy Prints 
continued from page 45 


sis your choice becomes a matter of taste. 
If this is important enough to you to out- 
weigh the disadvantages, or if you simply 
like a high-gloss finish, by all means ferro- 
type your prints. 


How to do it 


A uniform high gloss is produced by 
pressing a wet print into contact with a 
smooth, glazed surface and letting it dry 
that way. Glossy paper is used and the 
smooth surface is usually a chrome-plated 
tin. Black enamel tins, glass, and other 
polished surfaces can be used as substitutes 
but chrome is the best. 

The prime requisite for successful ferro- 
typing is cleanliness. This starts with the 
tin. Mild soap and water are enough to 
clean the surface; avoid using strong abra- 
sives. Wax-base ferrotype polish should be 
used periodically to fill in scratches, al- 
though this isn’t necessary every time you 
use the tin. 

The print must also be clean of all for- 
eign matter. Run your hand over the surface 
(under running water) to dislodge any 
clinging grit. This will also serve to prevent 
air bubbles which might cling to the print. 
Fixer remaining in the prints as a result of 
insufficient washing or poor fixing pro- 
cedure, either in using an exhausted fixing 
bath or overfixing, will ruin all chances of 
obtaining a good gloss. 

When applied to the tin, the print should 
be really wet; don’t attempt to remove ex- 
cess water at this point. A wetting agent, 
such as Kodak Photo-Flo, will cause more 
water to stay on the print and thus insure 
a good gloss. 

Next, the print is rolled or squeegeed 
into firm contact with the plate and al- 
lowed to dry. Any excess water can be 
blotted off after the squeegeeing operation. 

The best way to dry the prints is to allow 
them to dry slowly and evenly. They'll pop 
off by themselves when dry. If speed 
necessary, heat or a forced current of air 
can be used but it is advisable to wait 


| about 15 minutes before you do this. 


In conditions of low humidity, the prints 


|may dry too fast and as a result, dry un- 
evenly or form a circular pattern of ridges 
| (in extreme cases, cracks) known as oyster- 


shell markings. To overcome the dryness, 
a dry blotter should be placed over the 
wet print on the tin and allowed to remain 
that way for the first 15 minutes of drying. 

If this routine is followed, you should 
get a good gloss every time, and deeper 
black in your blacks.—® 
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Campaign Issue Picture 
continued from page 43 

The New York Herald Tribune and Chicago 
Tribune Washington reporters went to the 
R.A.’s files and found two other pictures 
with the same skull but on what they con- 
sidered different terrain. They also dis- 
closed that I had taken the pictures and 
was receiving the princely salary of $2,600 
a year and $5 per diem plus traveling ex- 
penses. The R.A.’s assistant photo chief, 
Edwin Locke, explained that I had made 
one view on the cracked, alkali ground and 
then moved the skull about 10 feet away 
for the others. But both papers played the 
story big, and the small-town Fargo Forum 
felt vindicated. 

I then became the subject of political 
cartoonists and columnists. The inimitable 
Westbrook Pegler came to my defense even 
though he accepted the idea that I was 
transporting the skull around the country 
for pictures. In a column he wrote: “It 
wasn’t the photographer’s fault that we 
demand hokum in our pictures as well as 
in our oratory and politics and it probably 
was no fun to go clattering around the coun- 
try lugging a cow skull along with his suit- 
case and all the gadgets and traps which a 
photographer has to carry in his line of 
work.” According to him, it was artistic 
license to which both photographers and 
cartoonists were entitled. I didn’t consider 
the comparison favorable. 

It took weeks for the furor to die down. 
But then 15 years later, in 1951, the issue 
was revived on the Senate floor by Bourke 
Hickenlooper, an lowa Republican, who 
charged that the Democratic administration 
deliberately mislead the nation’s leading 
publications to bolster its election cam- 
paigns. Comparing my skull picture with 
the composite of Sen. Tydings and Earl 
Browder used by the McCarthy forces dur- 
ing the 1950 senatorial race in Maryland, 
Hickenlooper hauled up all the old charges 
and some of the newspapers repeated them 
again along with my skull pictures. 

It’s not often that a photographer has a 
chance to make pictures like these in his 
first year as a professional. I'll also remem- 
ber that trip west for two other reasons. 
My camera, a Zeiss Super Ikonta B, was 
made useless by the dust. And an operation 
was required on my right eye, with the 
result that I’ve been a left-eyed photog- 
rapher ever since. In so many ways this 
was an assignment | could never forget.—® 


Rx for Storage 


continued from page 27 


or how cleverly you may stack them. 

Those members who do their own print- 
ing, and who buy their paper by the box, 
are doing themselves a disservice by throw- 
ing away these ever-so-handy storage car- 
tons. But you will discover that a custom 
printer, or most any neighborhood photo 
studio, will be happy to hand over empties 
for the asking. Why photo-paper boxes? 
Well, of course, any box can be utilized, 
but photo-paper boxes are exceptionally 
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well constructed. With lids the height of 
the box, they are very durable, stack well 
on shelves, and come in a range of sizes. 

Don’t overlook sheet-film boxes, either. 
Quantity printing houses throw away as- 
sortments of these containers every week, 
and any hobbyist can utilize them much 
better than the incinerator. 

But assorted boxes, while wonderfully 
useful, are not necessarily attractive in a 
variety of labels and colors. Once the collec- 
tion is assembled, the curse can be removed 
by a few hours of simple “handicraft.” 


As easy as gift-wrapping 

Doubtlessly you are familiar with a vinyl 
plastic sheeting or contact paper that is 
sold in practically every dime store, hard- 
ware store, and many art supply stores all 
over the country. It comes in an overwhelm- 
ing variety of colors and patterns under 
several trade names. Generally, it is 18-in. 
wide and sells. for approximately 50 cents 
a yard. It is self-adhesive, with a waxed 
paper backing that is easily removed. Even 
better, it has a tendency to “shrink” after 
application, and therefore, makes a neat 
job out of even a so-so one. 

If you've ever done any gift wrapping, 
you can do an acceptable job of recovering 
a box. In most cases, it is necessary only 
to cover the top (the accompanying photo- 
graphs will give you an indication of the 
easiest way to go about it). Cover a small 
box first to get the idea and the “feel” of 
the vinyl sheeting. The best way to come to 


terms with this material is to practice. 

If your boxes will be seen by all, choose 
a color and pattern that will most suitably 
harmonize with the room. There are several 
handsome woodgrain patterns that are real- 
ly great for the purpose. 

But now, the real fun comes in identify- 
ing the contents with a simple, easily read, 
and possibly decorative label! Here is a 
suggestion for smart looking labels that 
can be used not only for your storage boxes, 
but on many of your darkroom accessories 
as well. The “makings” are at your nearest 
art or draftsman’s supply store at a nominal 
cost. Depending upon the size of the type 
you select, one sheet of the lettering ma- 
terial will take care of all your immediate 
needs for about $1.25. 

The type is printed on sheets of waxed 
cellophane. There are many brand names: 
Ad-Letter, Craft-Type, Art-Type, Para- 
Type, Cello-Tak, to name only a few. If 
your art dealer doesn’t stock it, he'll cer- 
tainly be able to get it for you through 
suppliers. You'll find that the sizes and 
styles come in an enormously exciting 
quantity. If you’ve never used it, or think it 
might be tedious for you, choose one of 
the types that are “hand-lettered” since 
they have a swing and freedom in their 
styling that disguises any unevenness. 

However, it really is very simple. It calls 
for cutting out each letter with a flourish 
of a_ needle-pointed stylus, laying the 
letters in the positions you desire with 
the aid of a pre-ruled line on your paper, 


burnishing the letters down with the end of 
the stick (stylus) or the bow] of a teaspoon, 
trimming off the guide line, and there you 
are. Well, almost. 


Several ways to copy 


For most professional results, the type 
you have set up should be copied photo- 
graphically. This can be done by: 

1. Simple photostating. 

2. A Kodalith type negative and a subse- 
quent contact print or enlargement. 

3. A contact print from the original art- 
work to single-weight photo paper, prefer- 
ably document stock. 

4. Photo-copying in the usual way, de- 
veloping for high contrast, and printing. 

The fastest, simplest, and least expensive 
is photostating. Lay out your requirements 
in such a way that you can order an 8x10 
or 11x14 photostat and you'll get all your 
labels printed at once for little more than 
75 cents. Because of its richer black tones, 
order your photostat in glossy paper and 
tell them to fix it well. Of course, if you 
know anyone who can run it off for you 
by Ozalid or similar office duplication 
processes, that works well also. 

The next step is cutting the labels apart, 
gluing them into position, giving them a 
coat of spray varnish and then stacking 
your transformed storage boxes into neat 
piles as space allows. A few hours work, 
easily spread over several quiet evenings, 
and you'll proudly accept the congratula- 
tions you’re bound to receive.—® 





N OW! Start your own photography library... 
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THE ABC’s OF SLIDE BINDING 


Slide binding makes a lot of sense if you 
want to preserve the irretrievable moments 
you've captured on color film. These are the 
slides that cannot be taken again—moments 
in your child’s growth, his reactions to the 
world, your own records of trips and vaca- 
tions, and dozens of other scenes. Yet each 
time you handle cardboard-mounted trans- 
parencies there is the possibility of damag- 
ing the sensitive emulsion beyond repair. 
Dirt can do it—so can scratches or finger- 
prints. And even if you are extremely care- 
ful, one of your valuable slides can be 
damaged by a child or careless friend. 

There are various ways to protect slides 
against all comers. However, the approach 
you use will depend a great deal on your 
personal tastes and the nature of your col- 
lection. Many photographers divide their 
slides into two groups—those that should 
be covered with glass, and other pictures 
that they feel need less protection. 

From then on, they find two basic choices. 
One is to protect the picture without remov- 
ing the cardboard mount. For this approach 
there are special binders with glass or clear 
plastic covers, acetate sleeves, a protective 
dip, and metal edges which help prevent 
fraying of the cardboard mount during pro- 
jection and provide added rigidity. 

Choice number two isto remove the card- 
board mount and bind the unmounted trans- 
parency between two pieces of glass. This 
stems from the “classic” method of binding, 
where a paper mask, two thin pieces of 
cover glass, and binding tape are used. 
While this is a fairly inexpensive method, 
the trend towards greater simplicity and 


more speed has brought with it a large num- 
ber of ready-made binders with frames or 
other closing devices. 

About ready-made binders. Ease of assembly 
has made these units exceedingly popular. 
Some operate on the “slide-together” or 
“push-together” principle (or a combination 
of the two methods), while other units are 
closed by sealing. 

You should, of course, select the binder 
that is easiest for you to use, particularly 
if you have a great many transparencies to 
bind. But there are other factors which must 
be considered by the individual in light of 
his needs. These include rigidity and sturdi- 
ness of the mount, the degree of protection 
the binder gives against dust, its resistance 
to heat, and suitability for your projector. 
(See “Special Problems” at end.) 

Some of the answers can be found by 
taking a look at the various materials used 
to hold the transparency between two 
pieces of glass. Most frames keep their 
shape well, but metal binders are known for 
their excellent dimensional stability. Plastic 
units, on the other hand, conduct heat from 
projection less readily than metal, but unlike 
metal frames, can be chipped through care- 
less handling, even though this does not 
break the glass. When the two materials 
are combined, and both plastic and metal 
are used, a compromise of qualities is gen- 
erally effected. 

Moving on to a different setup, we find 
binders with fiber mounts and gummed 
paper for sealing. The photographer might 
consider the lighter weight of these units, 
and their ability to absorb more shock than 





most other binders that include a frame. 
But he should also note that fiber binders 
can fray with use, are less rigid than metal 
or plastic, and that glue or adhesive used 
can dry out under the heat of projection, 
causing the binder to open at the seams, or 
the film to buckle. This is also true of rather 
fragile all-glass units, where sealing and 
masking are done by gummed paper or ad- 
hesive—or a combination of both. 

So which type should you choose? Within 
certain limitations all wi work well. Any- 


one who wants an inexpensive “ready-made” 
binder for occasional projection might try 
fiber plus paper and glass. However, some 
of the metal, plastic, or metal-and-plastic 
binders will be more suitable for greater 
permanency, or if slides are projected fre- 
quently. A number also leave you free to 
remove one slide from the binder and insert 
another picture in its place. But try a few 
slide binders out first and make sure that 
they meet all of your specifications. 








PROTECTING THE CARDBOARD SLIDE 


It’s not too well known that there are a 
number of effective ways to protect your 
cardboard-mounted slides. For valuable 
transparencies, you might consider one of 
the special binders that accepts the picture 
—mount and all. (See illustrations.) 

Here’s how they work: To use the Emde 
binders with 35-mm or super-slides, you 
cover each side of the mount with thin 
glass, then slide the sandwich into the metal 
frame. Glass cut to fit right into the mount 
openings is the key to plastic-and-metal 
Per-O-Slides and metal Villa Fixed-Focus 
binders. With the Villa units for 35-mm or 
super-slides, the entire cardboard mount is 


used. Per-0-Slide binders for 35-mm only 
call for trimming the 2x2 mount first in the 
Procut unit. After assembly, the binder is 
closed in the Proloc sealing device which 
crimps the sides together for a good seal. 

There are, however, other steps you can 
take with cardboard-mounted slides: 

1. Many photographers like to use a pro- 
tective dip, like Mira Cote, which gives the 
emulsion a tough plastic covering without 
adding any significant thickness to the 
slide. Not only is this a great deterrent to 
dirt, fingerprints, scratches and even fun- 
gus, but it also helps prevent the mount 
from fraying. Be sure your slides are clean 





Villa Fixed-Focus: binder unassem- 
bled (left) and being closed (right). 


trimming slide mount [oy 
with Procut (top left); inserting slide | 
in binder (top right); final assembly 


Per-0-Slide: 
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and mounts unfrayed. (New cardboard 
mounts are available for a variety of sizes.) 
Hang slides to dry in a dust-free place. 

2. Another answer is to slip the mounted 
slide into an acetate sleeve—trimming the 
cardboard slightly if necessary, but not 
enough to get a loose fit. Aiter closing the 
ends with transparent tape (to keep out dirt 
and moisture) make sure the unit does not 
bind or jam in your projector. Acetate 
sleeves often don’t work in automatic ma- 
chines. They are also susceptible to 
scratches, and if these become objection- 
able, it’s time to replace the old sleeve. The 
Kimac 2x2 sleeve shown takes 35-mm and 


super-slide mounts; other sizes are avail- 
able for 24%4x2% and stereo. (Incidentally, 
plastic mounts that protect the emulsion 
side of the cardboard-mounted slide are 
featured on the Bell & Howell Explorer pro- 
jector trays.) And acetate panels are avail- 
able for some cardboard mounts (Porter). 
3. Finally, you can stiffen the 2x2 slide 
by slipping it into a metal frame (such as 
one made by Brumberger or Yankee) or add- 
ing Heiland Perma-Edge units to the mount. 
These help prevent fraying, but, of course, 
don’t protect the emulsion. They can gen- 
erally be used with projectors designed for 
both glass- and cardboard-mounted slides. 





Emde binder: assembly and closing. 


Using a dip (left); inserting slide in 
acetate sleeve (right). Rs “t 


Adding metai frame to slide (left); 
adding metal edges only (right). ; 





HOW TO REMOVE THE CARDBOARD MOUNT 


Suppose you decide to use a binder that 
won't take the mounted transparency. Then 
you have to get rid of the mount. This is 
done quite simply, as shown in the illustra- 
tions at right. Merely draw a line X, inch in 


from the edge of the binder on the horizon- 
tal side, and cut along it using a matte 
knife or single-edged razor. Then bend back 
the top part of the mount and gently lift out 
the transparency, handling edges only. 


BINDERS FOR UNMOUNTED TRANSPARENCIES 


One big advantage in using unmounted 
transparencies is the large choice of ready- 
made binders. Though we have already dis- 
cussed some pros and cons of materials 
used (see “ABC's of Slide Binding’), the way 
each operates is often a deciding factor. 

Here, then, is an illustrated rundown of 
types you'll find. All of the units named are 
available for 35-mm, and many come in 
sizes to accept super-slides and 2%4x2%4. 
Specific names of non-35-mm binders, how- 
ever, are given in other sections of the text. 
And special problems are dealt with on the 
last page of this Reference Series. Check 
them if you have an Airequipt changer. Now 
to the various binder types themselves. 

1. The slide-together binder closes just 
as the phrase implies. After glass and film 
are sandwiched together in one part of the 
frame, you slide this entire unit into the 
other frame section—and the binder is 
ready for projection. Typical units are: Da- 
vidson Star D (metal), shown, Agfacolor Dia 
and Titania (plastic), Magnamount (metal 
and plastic). These binders generally stay 
closed in use, but if any do come apart 
slightly, the answer is to secure the frames 
with a bit of special binding tape. 

2. In another group you'll find binders 


that push or snap together. Often the top 
part of the frame is merely pushed over the 
bottom assembly containing glass and film. 
Examples: Brumberger metal binder, shown, 
and the metal Bell & Howell Prestomount. 

A neat variation on this theme is the 
plastic binder with hinged frame (Lifa 
binder shown, as well as Kindermann and 
Colorclip units). 

Such units appeal to many photographers 
because the glass used is attached to the 
frame sections, and need not be handled. 
You merely insert the unmounted slide and 
snap the binder shut. 

3. In order to describe several other 
units, we've created a special category— 
slide and push-together binders. This is be- 
cause the photographer first slides a sand- 
wich of film and glass into a one-piece 
frame; then closes the open end. With Lindia 
binders, shown, this is done by snapping on 
a fourth side. (Incidentally, this binder in- 
corporates powdered metal in the plastic 
for improved rigidity.) But other units close 
the open side in different ways. The plastic 
Beseler Slide-O-Mount, for example, uses a 
special insert piece; with Emde binders 
(which include a mask) a piece of metal is 
folded over as previously illustrated. 





REMOVING THE §& 
CARDBOARD MOUNT 


Cutting mount with mat knife (left); ~ 
removing film (right). 


Davidson Star D assembly, closing. 


Brumberger assembly and closing. 


Lifa assembly and closing. 


Lindia assembly and closing. 





4. There’s only one binder of the special 
locking type—this is the Perrotcolor slide 
unit. One half of the metal unit has a plastic 
inner frame where glass and film are assem- 
bled. Closing is done with the Proloc device 
already mentioned, which pushes metal from 
the top frame inwards, and crimps the sides 
together for a good seal. The result is an 
especially neat package (very similar in ap- 
pearance to the Per-0-Slide for unmounted 
transparencies) whose only real disadvan- 
tage is that it is suitable for one-time use 
only. But then this is true also of Emde 
binders already discussed, and of slide 
binders described in the next category. 


5. Here we include all binders of the 
sealing type. Fiber and glass binders that 
are sealed by gummed paper have already 
been discussed. (See “ABC’s of Slide Bind- 
ing.”) Examples are the Graflex unit shown 
(which accepts special single-frame and 
square-frame adapter masks), the almost 
identical SVE units, and Esco Type-on 
Mounts (gummed paper mask lets you type 
on data). 

There are also glass binders without 
frame or fiber mount, which are less suit- 
able as they break easily. Gummed paper, 
an adhesive mask, or both are used to close 
these practically all-glass binders. 


GENERAL MOUNTING METHODS 


There’s nothing difficult about mounting 
slides if you pay attention to a few basics 
regarding cleanliness and dust control. This 
should begin when you choose your working 
surface. Any table will do, provided you 
have illumination that is bright, yet free 
from glare. To make sure the surface is free 
from dust, many photographers cover the 
table with a clean piece of wrapping paper 
and lay out their tools in useful order. 

These might include your slides, the 
binders or binding material, a chamois or 
lint-free cloth, and a single-edged razor 
blade or matte knife. 

Cutting open the cardboard mount has 
already been described and illustrated. A 
few cautions, however! Make sure you don’t 
cut into the film itself, and always handle 
film by its edges to avoid fingerprints. 

Next examine the cover glass of the bind- 
ers. In many cases you will find that glass 
has been pre-cleaned and need only be 
given a final wipe with a chamois or sili- 





SPECIAL LOCKING BINDER 


Perrotcolor: unassembled (left) and 
being closed in Proloc unit (right). 


Grafiex unassembled and being | 
closed. 


cone-treated cloth. If the glasses look 
dirty or greasy, it is best to wash them in 
warm water and a detergent, rinse well, and 
let them dry for a few hours; then follow 
this by a dusting. Each photographer devel- 
ops his own methods. Some remove dust 
with a small syringe or brush, but other 
darkroom tools for negatives can also be 
used. In any case, just before inserting the 
film, give film and glass a final inspection. 

Glass, film, and paper masks (if you use 
them) should be quite dry before assembly. 
One way to dry film in very damp weather 
is to keep transparencies in a jar with silica 
gel (a drying agent) for about a half hour. 
Projection also has a drying effect. Paper 
masks (used for binding with glass and tape) 
can be dried in a 200 F oven in about 10 
minutes. But this is only necessary when 
humidity is very high. 

After a while, the necessary steps, which 
seem involved at first, will be strictly a 
matter of routine—a routine that you can 


take care of in very little time. Continue 
handling the film and glass by their edges, 
and assemble your binder. General methods 
of assembly have already been described, 
but full directions usually accompany each 
package of binders. Follow them carefully, 
and watch how you insert the film, particu- 
larly if your ready-made binder has one side 
that is lighter than the other. When the 
glossy side of the film faces the right way, 
you should be able to view the slide cor- 
rectly from this lighter side. It is designed 
to face the projector lamp and reflect back 
part of the light, and hence some of the 
heat. 

Next, place a gummed tab in the lower 


~ left-hand corner of the slide when it is 


viewed correctly. This simplifies projection, 
because you need only turn the slide so the 
sticker is in the upper right-hand corner to 
project the slide properly. And as a last 
step, wipe off any fingerprints or smudges 
on the outside of the glass. 





BINDING 
WITH TAPE 
AND GLASS 


Flexibility is the keyword for this classic 
binding method—which is a relatively in- 
expensive way of binding most slides, and 
the only way of binding others. Because the 
basic sandwich consists of the unmounted 
film, a paper mask, and two thin pieces of 
cover glass held together by special binding 
tape, you can use masks with different size 
openings and hence easily crop your pic- 
tures, or use special masks for unusual 
effects. 

The experimentally minded are also free 
to bind in gelatin filter sheets and change 
the over-all color of slides in a variety of 
ways. A neutral density filter sheet is useful 
for mild overexposure. 

Naturally, masks and cover glass should 
be of the proper size for your film. Some 
usual outer slide measurements are 35-mm 
and super-slide, 2x2, 2%4x2%4, 2%4x2%. 

Here’s how to proceed in step-by-step 
form, with numbers keyed to the illustra- 
tions. 

1. Write any essential data on the mask 
before inserting the transparency. 

2. Place the film under flaps on the mask, 
with the glossy (or base) side of the film 
facing up. Handle film by edges only. 

3. Make sure film is centered in the 
mask opening. Then close the mask, check 
again, and sandwich “mask and film” be- 
tween two clean pieces of cover glass. 

4. If the entire combination is held to- 
gether by a bulldog clamp, it will be much 
easier to apply the binding tape, maintain 
square edges, .and keep out dust. This also 





permits you to set the combination aside so 
you can tape a number of slides at one time. 

5. Now you're ready to bind, with slide 
and tape in positions shown. Hold the tape 
taut, and make sure glass pieces are as 
close together as possible. Any smudges in- 
curred on the outside of the glass at this 
time can be removed later on. But the care- 
ful worker saves time by keeping these to a 
minimum. 

6. Still keeping the tape taut, turn the 
slide and bind on all sides. Tape should be 
tightly pressed against the edges. And when 
you cut the tape, be sure there is no gap 
where the two ends meet. 

7. Next, mitre the corners by cutting the 
tape at these points with a small fine scis- 
sors. Follow this up by pressing all the tape 
smoothly against the glass. 

8. To finish the job, clean off any 

smudges, and place a sticker on the lower 
left-hand corner of the slide when it is 
viewed correctly (left to right). Later when 
you turn the slide so the sticker is in the 
upper right-hand corner, the slide will be 
correctly positioned for projection. (If the 
film has been inserted properly, the sticker 
will be on the silver or gold side of the 
slide—the highly reflective surface de- 
signed to face the projector lamp. 
Materials. Cover glass in various sizes is 
made by a number of manufacturers, but it 
is always best to ask for the type with 
ground edges. If you plan to use such slides 
in an Airequipt changer, glass plus mask 
should be thin enough so the slide will not 
exceed %, inch in thickness, and can be 
inserted into an Airequipt frame. No tape 
is needed. 

Whenever tape is used, it should be spe- 
cially designed for binding slides. Otherwise 
you run the risk of ordinary tape melting 
under the heat of projection, causing a 
rather gooey mess. A newcomer to the slide- 
binding-tape field has a Mylar base (for 
strength without thickness), a metallic coat- 
ing, and a special heat-resistant adhesive. 

And note well: ASA standard PH22.94— 
1954 specifies a maximum thickness of ¥% 
inch for 2x2, 35-mm slides—whether bound 
by glass and tape, or in ready-made binders. 
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ABOUT MASKS 


Once you start “binding your own” with 
glass and tape, you may be tempted by the 
profusion of paper masks with different 
openings. Probably the greatest number is 
made for use with 35-mm, but the selection 
is good for most other sizes. This variety 
permits you to crop easily, and some of the 
odd shapes are useful for special effects. 

Here are typical characteristics of masks 
with rectangular or square openings. 

1. A silver or gold side to minimize heat. 

2. Slightly rounded inner corners— 
though square ones are available. (See Leitz 
masks shown in “Binding with Tape and 
Glass.”) 

3. Flaps for holding film. However, these 
are ignored by photographers who want 
more space for data. They use clear cellu- 
lose tape instead. 

4. Die-cut mask openings. As with ready- 
made binders, “full-frame” sizes cut off a 
trifle of the image. In addition, you're likely 
to find slight differences in “standard” 
openings with units of different manufac- 
ture. 

Used flexibly, to suit the pictures, masks 
can do a great deal to improve your slide 
shows. Their role in cropping is of particular 
importance, and this creative aspect is dis- 
cussed in the following section. 


CROPPING 


It’s a rare photographer who doesn’t 
have some slides that could be improved by 
cropping. Perhaps you couldn’t get close 
enough. Or, you feel the transparency could 
be improved by eliminating some disturbing 
side detail. 

What to do depends on how you bind 
your slides. Most ready-made binders don’t 
allow room for the extra thickness of paper 
masks. But check yours to make sure. In 
the Emde unit for unmounted transparen- 
cies, already shown, the mask in the binder 
can be replaced by one of your choice. We've 
also incorporated masks in 35-mm Brum- 
berger and Bell & Howell Prestomount push- 
together binders. However, if a mask won't 
work in your binder, the answer is to crop 
with special binding tape on the outside of 
the glass—never on the film itself. 

Life is simpler and more fun if you bind 
with glass and tape. Then you’re free to use 
a raft of masks with rectangular and square 
openings. Masks for 35-mm let you reduce 
image area to a square, trim small amounts 
off the sides, or produce long rectangular 
views. With super-slides and 24%4x2%, you 
can alter the square shape in a variety of 
ways, including showing only a 35-mm 
frame. But these are just a few examples. 
Once you survey the available assortment, 
you may even want to try circular and oval 
masks, or give your audience a jolt with 
shapes such as diamonds, hearts, and key- 
holes. These are effective if used sparingly. 
For special cropping. Use binding tape on 
the outside of the glass; or better yet, cut 
two L-shaped pieces from another mask. 
Film is first inserted into flaps, and “L’s” 
are then positioned and attached to the 
mask with clear tape. Making the “L’s” out 
of masks with square “inner” corners will 
eliminate the problem of winding up with 
two rounded and two square corners. How- 
ever, see the note about slide thickness that 
is given on the previous page. 








THE SUPER-SLIDE 


Happily for the photographer, cardboard 
and glass-mounted super-slides have the 
same 2x2 outer dimensions as 35-mm ones, 
and can be projected in most current 35-mm 
projectors. There are, however, disadvan- 
tages. The larger film area (1%x1%) is 
gained at the expense of a narrower card- 
board frame, and cardboard-mounted super- 
slides buckle more easily during projection. 

Protection is even more essential than 

with smaller film sizes. For added rigidity, 
you might try metal edges and frames de- 
scribed for 35-mm. Or, if you want to put 
the entire super-slide (mount and all) be- 
tween glass, slip it into the Emde binder for 
35-mm mounts, or use a special Villa Fixed- 
Focus unit. (See “Protecting the Cardboard 
Mount.”) 
Most ready-made binders cail for removing 
the cardboard mount, and this is done much 
as described previously. However, instead 
of drawing a line X, inch in from the mount 
edge, use a scant , inch and cut the mount 
open. This is to avoid cutting the transpar- 
ency itself. 

Binders for the unmounted transparency 
are generally similar in construction to their 
35-mm cousins, having the same advantages 
and disadvantages. Here are some of the 
units you will find. Slide-together group: 
metal Davidson Star D and plastic Titania. 
Snap-together type: hinged Kindermann and 
Colorclip plastic units featuring glass at- 
tached to the frames. Slide and push-to- 
gether binders: plastic Beseler Slide-0- 
Mount and metal Emde. Special locking type: 
the Perrotcolor, closed by the Proloc already 
shown. Sealing type: the fiber and glass 
Esco Type-On Mount. 

Another choice, of course, is to bind 


with tape and glass, using 2x2 cover glass.” 


This permits you to change the image shape 
from square to rectangular, or some other 
proportion, through use of masks. 


2MX2\% 


There’s an awful lot of film and not much 
mount with cardboard-mounted 2%-square 
slides. For these reasons, cardboard mounts 
should be used as briefly as possible, and 
then make way for regular binders that pro- 
vide rigidity, protection for the large emul- 
sion area, and help prevent buckling. 

Though metal frames (Brumberger) and 

acetate sleeves (Kimac) are available for 
2%4x2%, no answer is as satisfactory as 
placing film between glass. In fact, why 
use cardboard mounts at all? Just ask the 
processor to return your 2%x2% color 
transparencies unmounted. 
Ready-made binders for this size are al! de- 
signed for the unmounted transparency. If 
you need to remove a cardboard mount, cut 
along a line \,-% inch in from the edge of 
the mount, then follow directions given. 

Available binders include the metal David- 
son Star D, the plastic Titania, the similar 
Rollei binder, and the metal and plastic 
Magnamount—all of the “slide-together 
type.” You'll also find the Brumberger 
metal unit, hinged plastic Kindermann and 
Colorclip binders (both “push- or snap-to- 
gether” type), the Emde metal “slide-and- 
push-together” unit, the fiber and glass 
(paper sealing) Esco Type-On Mount, and 
the Kimac One-Step binder. The latter con- 
sists of two pieces of cover glass held to- 
gether by gummed paper. 

Because the larger pieces of cover glass 
and film seem to draw more dust than 
35-mm, it is important to be extremely 
careful when binding. This goes for tape 
and glass, as well as ready-made binders. 

Then, too, though standard outer meas- 
urements for these slides are now 23%4x2%, 
there still seem to be a few obsolete pro- 
jectors around that take the older 242x2% 
size. Cover glass measuring 242x2% is 
available. So is a special 242x242 Kimac 
One-Step Binder. (See description above.) 





OTHER SIZES 


While the assortment is limited, there 
are some ready-made binders. Typical ones 
are the metal Minox unit for use with the 
Minox projector only, and the Mec 16—a 
plastic, push-together binder for 16-mm, 
featuring 2x2 outer size for use with 35-mm 
projectors. Then, too, Graflex (and SVE) fiber 
and glass binders let you include special 
masks for square-frame or single-frame pic- 
tures. The trend towards using 35-mm pro- 
jectors, however, shows up more in the 
number of 2x2 cardboard mounts and paper 
masks available. These are made for Minox, 
16-mm, single-frame 35-mm, Robot square, 
Bantam, and many others. 

So much for small sizes. How about larger 
ones? Photographers cut some larger pic- 
tures down to 2%-square or super-slide 
and use ready-made binders. In other cases, 
they may mask the film and bind it in lan- 
tern slide cover glass (344x4). Split 120’s 
(16 pictures to a roll) can be cut down or 
bound in 234x2% glass with a 13%4x2% 
mask. And Linhof makes a special binder 
for use with 24%4x2% pictures and the Lin- 
hof projector. 

Finally, lantern slides are generally 
bound with glass and tape—using two 
pieces of cover glass for film, but only one 
over the emulsion side of plates. However, 
an Emde metal binder with a single cover 
glass is available for the latter. 


POLAROID 


You can have mounted black-and-white 
transparencies ready for projection only a 
short while after snapping the picture. 
Here’s how this works. One of three Polaroid 











transparency films is exposed in the cam- 
era. After development, the picture is re- 
moved from the camera, hardened, and 
treated briefly in the leak-proof Dippit de- 
vice, and finally is pulled through two 
squeegees in an almost dry state. 

Then you're ready to mount in open- 
framed plastic Polaroid units that snap to- 
gether. The 24%4x2%-size film image can be 
inserted into the mount just one way, and 
the mount cannot be placed incorrectly in 
the Polaroid projector. A larger transpar- 
ency, designed for use in regular lantern 
slide projectors also fits a 34%4x4 mount in 
one way only. The cross-hatched thumb 
mark on the mount serves to position the 
slide properly for projection. 

Photographers who want to show the 
smaller-size pictures with a standard 
2%4x2% projector can, of course, bind the 
film in ready-made binders, or resort to 
glass and tape. Before binding, however, 
make sure the film is absolutely dry. 

To eliminate any possible buckle with 
the larger transparency size, it is best to 
bind the film between two pieces of 34%x4 
cover glass, using the glass and tape 
method. (See also “Other Sizes.” 





STEREO 


As you read the literature about stereo 
slide binding, you’ find references to 
close-up, medium, and normal (or distance) 
masks. None of this need bother you if you 
view stereo with a hand viewer, particularly 
if it has inter-pupillary spacing. 

Generally, you'll get a satisfactory 3-D 
image with the cardboard-mounted stereo 
slide returned by -the processor, or in one 
of the available binders, using a “normal” 
mask, if one is called for. Masks like the 
ones described, however, are quite impor- 


BINDING AIDS 


Slide binding has never been easier, but 
some of the drudgery that remains can be 
erased by using one of the existing binding 
aids. For example, have you ever cut super- 
slide size pictures out of 120-620 rolls with 
a scissors? If so, you'll appreciate Burleigh 
Brooks’ Super-Slide Hand Punch that does 
the job in nothing flat and does it much 
better. Film can be viewed through the 
cutter and cropped as desired. Allowance 
has already been made for areas that will 
be covered by the cardboard mount or ready- 
made slide binder. 

Several other accessories may be useful 
if you bind by glass and tape. With card- 
board comparison charts (by Gemounts) you 
can try a number of different mask openings 
over your slides before binding, and sim- 
plify picking just the right one. 

A trimmer, like the Perocut, is suitable 
for cutting 35-mm film rolls into any one 


tant when stereo is projected on a screen. 

in either case, glass binding is essential 
for greatest protection. Available equipment 
includes Brumberger push-together metal 
binders, metal Emde units with aluminum 
masks, the Realist Slide Mounting Kit and 
Slide Mounting Jig for easy assembly of 
stereo frames, metal masks, cover glass 
and tape, and the Holson binder where 
plastic envelopes protect stereo frames. A 
number of firms also supply cover glass 
and masks for the glass and tape method. 


of five different frame sizes. These are: 
regular frame (24x36-mm), square-frame 
(24x24-mm), single-frame (18x24-mm), and 
two stereo frame sizes (24x23-mm and 
24x30-mm). The Realist Slide Mounting Kit, 
already mentioned, includes a cutter for 
accurate cutting of stereo pairs. 

lf you have a large number of 2x2 slides 
to bind you may want to- consider a deluxe 
device like the Leitz Bindomat, that really 
reduces drudgery. 

Basically, the unit measures out just the 
amount of tape required for each side. A 
centering guide for tape is provided. Then 
tape is pressed flat on each side by running 
the slide through rubber rollers. Other fea- 
tures include an illuminator for centering 
film in mask and slots where you can place 
already assembled sandwiches of film, mask, 
and cover glass prior to binding them all 
with tape. This speeds things up further. 





SPECIAL PROBLEMS 


While it is generally true that ready-made 
binders work well in automatic or manual 
machines designed for glass-mounted slides, 
there are some exceptions. 

Several manufacturers make changers 
which call for using a special frame to hold 
the slide. Airequipt frames, for example, 
only accept slides ¥, inch or less in thick- 


ness—\, inch thinner than the ASA standard 


previously mentioned. Cardboard-mounted 
slides can, of course, be used. So can a 
sandwich of film, mask, and extra-thin 
cover glass. But not all ready-made binders 
are suitable. Those that fit easily include 
Perrotcolor units (if you get the special 
version designed for Airequipt changers), 
Esco Type-On Mounts, and Graflex (and SVE) 
fiber and glass binders. 

With some other changers, you may need 
a special tray for glass-mounted slides, or 
special mounts or binders. But this infor- 
mation will be found in your projector in- 
struction booklet. 


Newton’s rings. When rainbow-like circles 
show up on some slides, it’s because two 
polished surfaces—film and glass—are 
nearly, but not quite, in contact with each 
other. 

One answer is to use anti-Newton’s ring 
glass, and rebind the afflicted slides. For- 
tunately, most of the binders mentioned 
come with such glass or give you a choice 
between anti-Newton’s ring glass and the 
plain variety. Another answer—for anyone 
who binds with tape and glass—is to sepa- 
rate film and glass with an extra mask or a 
slightly thicker one. 


Fungus. To avoid this problem, keep your 
slides in a cool dry place (at 70 F or less, 


with humidity between 20 and 50 percent). 
One precaution is to use a plastic dip like 
Mira Cote, which helps prevent fungus. 

In very damp climates, you might include 
a drying agent like silica gel in your slide 
box—provided you dry the silica gel out 
from time to time in a low- or medium- 
temperature oven. This treatment, however, 
is not recommended for moderate humidity; 
slides may become overly desiccated. 

If fungus does show up, despite all pre- 
cautions, consult the film manufacturer and 
follow his recommendations. Once part of 
the image has been destroyed, however, no 
chemical treatment will restore it. 


Scratches. Again, nothing helps much if the 
image has been affected. Minor scratches, 
however, can often be filled in by dipping 
clean slides in Mira Cote. Or they can 
sometimes be eliminated on Kodachromes 
by removing the lacquer. See below. 


Fingerprints. Here, too, success is geared 
to the degree of penetration. Those on the 
surface can sometimes be removed with a 
color film cleaner like ones made by Kodak, 
Edwal, etc. (Do not use carbon tetrachloride 
as it is highly toxic.) Prints that have pene- 
trated the lacquer of Kodachromes may 
come off if you remove the lacquer with a 
3 percent sodium bicarbonate solution (a 
level tablespoon in a pint of water). Use 
the solution at 60-70 F with moderate agi- 
tation, for a minute, then rinse for a min- 
ute in running’ water 60-70 F, bathe 
transparency in wetting agent solution and 
dry. Dry film can, of course, be relacquered. 
But prints that have etched their way into 
the emulsion will generally be there to stay. 
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A SECTION FOR THE AMATEUR FILM-MAKER 


MOVIES 


INSIDE MOVIES: Filming fiction is fun! Follow Ed Corley’s ac- 
count, The Story Behind a Story Film (page 98) and be convinced! 
@ Movies must move—but on occasion, a slide, artfully used, can 
fill a destructive hole in your footage (page 102) © Test Reports: a reflex-zoom camera 


with a different electric eye, the latest in projectors, a low-cost editor—all 8-mm (page 


109) @ Plus Movie Tip (page 108) 


BEFORE YOU ADD SOUND... 


It is safe to predict that in the near future most serious 
nonprofessional films will be made with synchronized 
accompaniment of music, narration, sound effects, and 
even dialogue in some of the more ambitious produc- 
tions. Just what will be the relationship of this sound 
to the editing of the completed film? 
The amateur who sees his first completed film with 
a sound track is due for one of the biggest surprises 
of his movie-making life. The entire film takes on a 
different look and, unless the sound track is a hopeless 
botch, it usually makes things seem much better, One 
of the reasons for this is that the continuity of the 
sound track tends to gloss over minor discontinuities 
in the editing of the film. What, in a silent screening, 
may have seemed a jarring cut is often unnoticeable 
with narration or music behind it. In addition to this, 
scenes which did not quite succeed visually in achiev- 
ing the emotional effect desired often have this defi- 
ciency remedied by the music, and scenes which are 
not visually meaningful have that meaning supplied 
by narration or dialogue. These facts clearly indicate 
one of the ways in which sound can be used as a 
crutch. Simply because the sound track tends to dis- 
guise visual shortcomings there is no reason that the 
movie-maker should fool himself into believing that 
a mediocre movie is expertly made. The best way to 
evaluate the visual qualities of any film is to watch 
it in silence. If you do not believe this, an easy test is 
continued on page 107 





e@ The time has arrived for movie-makers, coast-to- 
coast, to gather their vacation-time reels together, won- 
dering what they can make out of it all. If you have 
been following the advice on these pages. you wont 
have such a problem. You will have shot with a pur- 
pose, with the finished film in mind, and editing will 
be a simple matter of placing all the footage in the 
right order and polishing it up. But we have no illu- 
sions; chances are you haven't. So the question is: 
How can you bring order out of the chaos? 


e@ The big trick is to get the vacation picture under 





way. The opening can 
make or break a movie. 
It has to catch hold of 


IDEA the audience immedi- 


ately, and support the 
tr L| N IC scenes to follow. With- 

out the proper prepara- 
tory scenes, you will 
have to shoot them post 
factum. Here are a feu 
samples. 








e The unpacking of a 

suitcase following a trip 

can tie a wide variety 

of scenes together. Each 

souvenir evokes a mem- 

ory—the signal for a 
flashback to your vacation. Most likely, you have the 
necessary souvenirs in your possession, but if you 
haven't, you should be able to pick them up in gift 
stores. Film ends with empty suitcase being stored 
away for another year. 


e A sudden shift can be a most dramatic transition 
to vacation pleasures. Start out with a typical humdrum 
working day: The alarm clock rings, you get up, 
stumble into the bathroom, stagger down to breakfast 

continued on page 106 
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MOVIES continued 


Ed Corley, creator of Next Stop 28th, prepares to shoot a scene in New 
York subway. Its trains, platforms, and corridors are film's main set- 
ting. Ed had to film unobtrusively without tripod, under available light. 


The story behind a 
story film 


Are you afraid to plunge into a plot- 
ted film? Then follow this step-by-step 
account of the birth of a prize winner 


By ED CORLEY 


f you were riding the New York subways around midnight 

one fall day, you might have seen a strange sight: down 
at one end of the train sat a man, wringing his hands and 
laughing hysterically. And crouched on the bouncing paper- 
littered floor was a somewhat unkempt redheaded man 
desperately trying to steady a Bolex H-16 movie camera. 

I was the red-head; the hysterical man was writer Jack 
Ermatinger, turned actor for our film, Next Stop 28th. 

If you feel, as I do, that creating an original motion pic- 
ture is one of the most satisfying of hobbies, our adven- 
tures in producing this film may amuse you. | hope. through 
this report, that you will come to know (as I did) that a 
serious film can be made without investing a fortune in 
time and money. 

Vext Stop 28th has won the 1960 Robert J. Flaherty silver 
Memoria] Medal, and the Award of Merit of the Vancouver 
International Film Festival 1960, Cinema 16 has signed a 


contract for its public premiere, and for its distribution. The 


EAATIR J 


leaps from train, tries to flee through service door only to find himself back in room with his victim. Ter- 
98 





film runs 17 minutes, 15 seconds, It has a sound track con- 
sisting of narration, sound effects, and music. The entire 
film, including original reversal stock, a timed print (this 
is the de luxe kind of copy, in which the lab gives individual 
attention to every scene to eliminate slight over- and under- 
exposure), sound track, and one large soup bone cost only 
$80. I'll explain about the soup bone later. Right now, let’s 
discuss: 


The story of our film 

Our plot was simple. A man commits a murder. In panic, 
he runs. First to a bar, then through crowded 42nd Street 
onto a subway. And there his flight stops, because in his 
mind, he sees the train returning to the same station—23rd 
Street—every stop. It will not reach 28th Street. Terror- 
stricken, he leaps from the train, runs along the 23rd Street 
platform and flings open a fire-exit door. Shock! He’s back 
in the murder room with his victim. Horrified, he steps 
back onto the platform and falls beneath a speeding train. 
As the train brakes scream, we tilt up 
that this stop is really 125th Street. 

The story involved three basic locations: (1) The murder 
room, (2) the streets and bars of New York, (3) the subway. 

The first was simple. We used my apartment and flood- 
lights. 


. and discover 


The second involved shooting by the light from store 
windows, and the dim lighting found inside a bar. 

The third was the roughest: actually going down into the 
subway and taking what we found there in the way of illumi- 
nation. 

Before we started to shoot, I had to decide what film 
emulsion to use. 


Negative or reversal? 

This question doesn’t come up if you plan to work in 
color. But if you’re shooting black-and-white—especially on 
night locations—you have to choose between the reversal 
films which offer fine grain, economy, and convenience, and 
negative films which have little more to offer than speed. 


It’s too bad that you can’t shoot part of a film in reversal 
and the really low-light-level stuff in negative. But a print 


from negative cannot be edited together with original re- 
versal—the emulsions are on opposite sides of the film base, 
thus requiring refocusing. 

My lab rates Kodak Tri-X Reversal at an exposure index 
of 200 tungsten—and if you’re shooting at night, tungsten 
light is all you'll get. On the other hand, Tri-X Negative 
can be shot at almost any speed your heart desires, up to a 
conservative E.1. 1,000. The price you have to pay for that 
extra speed is the cost of an extra print (Unless your eyes 
work backwards, and you can read and edit negatives) and 
quite a bit of extra grain. It’s Hobson’s choice, and you have 
to make up your own mind as to what you want most. 

I was limited to {/2.8 by my lens and I found that per- 
fectly adequate for sidewalks lighted by store windows, sub- 
way platforms directly under a bare bulb, and more than 
adequate for ordinary subway illumination inside the cars. 
My stock after much soul-searching was Tri-X Reversal. 
And if you have an {/2 lens or better, the reversal’s F.1, 200 
ought to do nicely for anything you can see yourself. 


To hold or not to hold 

An academic question in my case. You can’t set up a tripod 
on a subway, Except in places where people expect camera- 
men—such as sporting matches and so on—a tripod gathers 
crowds. I’d like to give you what I call Corley’s Law: If it 
is conceivably possible for someone to trip over your tripod. 
he will. Tripods are clumsy, heavy. they take precious time 
to set up and—in New York City at least—cops dislike them 
intensely. They are always pestering you for some mysterious 
“permit.” (Just try to find out who’s authorized to issue said 
permit, though!) and muttering accusingly that you are 
probably obstructing the sidewalk illegally. 

What then is a tripod good for? Simple. In a moving 
picture, everything should move but the camera. A good 
tripod holds your camera rock-steady. Whenever possible, 
use one, But for fast work in the field, learn to hand-hold 
your machine. You'll get shots that you’d lose during the 


Ed 


rified, he steps back, falls on tracks under passing train. Camera pans up; stop is really 125th Street. 


99 





MOVIES continued 


Ed in his subway working stance: With his feet planted wide apart, he 
absorbs rocking of train. Freed from tripod, he says, you are more likely 
to shoot from unusual angles, adding refreshing variety, pace to film. 


time it takes to set up a tripod. Another 
weakness peculiar to the tripod-toter is that 
after a while he seems to get tired of raising 
its height. Pretty 


are being shot from the same evye- 


and lowering soon all 
scenes 
level position. Hand-holding. you can sit, 
shot in 
Next Stop 28th, | measured a precise two 


squat—even lie down. For one 


inches from the edge of the platform, 
planted the base of my Bolex on the cement, 


and shot into the station. 


a train pulling 
On the screen it looks like it’s running right 
over you. 

You can make short zooms and dollies 
with your hand-held camera. too. Just keep 
your elbows braced against vour side and 
take a smooth step forward, bending at the 
toward 
subject. Want to make things whirl around 
your character (point-of-view shot)? Lock 
the button “On,” 


knees as you swoop down yvour 


whirl the camera. Tie a 
heavy cord to its handle and swing it back 
ind forth... any effect you can think of. 


the camera can produce and some that 
mind. 
100 teet of 


the night we worked on 12nd Street, Some 


never even entered your 

| fuess we shot film during 
of the footage was terrific. some was okay 
and some was mise! ible. But not one foot 
of that film contained a gawking face star- 
ing point blank into the camera. 


) ) 
1UU 


Most people never even noticed we were 
shooting. That's the beauty of the hand-held 
camera. 


Shooting on 42nd Street 

There’s an light 
under a theater marquee and 42nd Street 
is lined with theaters. They add a garish, 
neon-wilderness look to your backgrounds 
—and if you plan a story that needs. this 
kind of background, you can do worse than 


amazing amount of 


to seek out your own main street. 

The real problem isn’t in having too little 
light. It’s in having such widely separated 
extremes of light. The bright lights are very 
bright indeed, and the dark shadows are 
very dark. 

So try to avoid shooting directly into the 
store windows. If you expose for vour sub- 
ject. the windows will wash out. If you 
expose for your windows. the subject will 
drop into silhouette. Unless you want a 
silhouette. keep your shots three-quarters, 
or even straight up and down the sidewalk. 

One thing I had to watch as my actor 
walked along: screen direc tion. A\ e picked 
Jack up in a bar after the murder. When 
he exited, he turned left. From then on, I 
shot showed 
him moving from right to left. If I'd let one 


creep in—and believe me, they try mightily 


had to make sure that every 





Amateur actors must be directed on the spot before each take; don’t bur- 
den them with complicated motivations and actions. Above, Ed shows vic- 
tim Judy Brown how to greet murderer in his final hallucination scene. 


to—showing him moving from left to right, 
it would have looked as if he had turned 
around and was heading hack toward the 
bar, instead of toward the subway as we 
intended. 

Incidentally. I got a wonderful shot in 
the bar by taking Jack back to its rear. He 
ordered a beer, drank it down while the 
camera ran. No one even looked up. Then 
I told him to slam the glass down on my 
signal and run for the door. Crouched down 
in a booth, I signaled and Jack went into 
action. People looked up all right. But not 
at me—at Jack. Just as they would have 
in real life. Because it was real life .. . 
to them. 

Marginal note on film. I ran out of Tri-X 
and had to use Du Pont 931, with its nom- 
inal F.1. 125 tungsten. That's F.1. 75 slower 
than Tri-X. 


latitude where the brightness range is so 


But 931 seems to give more 


. as on 42nd Street. You might try 
a roll if you can get it, and make up your 
own mind. 


wide .. 


Down into the depths 


We rode back and forth on one subway 
for several hours. I had to show Jack be- 
coming progressively nervous as the train 
seemed to keep coming back to 23rd Street. 
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SETTING NEW STANDARDS OF EXCELLENCE AND VALUE THROUGH CREATIVE ENGINEERING 








“HORI AON” 


SERIES 


all-new, all-automatic, all-time camera values! 


(shown above) 
HORIZON 12 REFLEX AUTO-ZOOM with Feath- 
er-Touch Power Control. Under $200° Here, in a 
beautifully styled, compact body, is the camera 
that brings the beginner every professional 
movie effect — automatically, with utmost simplicity. 
REFLEX “THROUGH-THE-LENS” VIEWFINDER. Shows exactly what 


the camera is shooting... eliminates parallax error even while 
zooming. 


FEATHER-TOUCH POWER CONTROL. Exclusive fingertip control 
power-zooms you smoothly from panoramic shots to telephoto 
closeups... and back. 

FOCUSING EYEPIECE for comfortable, sharp viewing — even with 
eyeglasses. 

f1.8 FOCUSING ZOOM LENS. 9 to 27mm range. Zooms in focus. 


Distance focusing ring assures pinpoint focus from 6 ft. to infinity. 
“Universal’”’ focus setting. 


AUTOMATIC ELECTRIC EYE SYSTEM. 
adjusts lens instantly, continuously. 


MANUAL EXPOSURE CONTROL for dramatic lighting effects and 
*‘fades.’” Manual zoom control. Built-in ‘‘A’”’ Filter. 


“Sees” light changes... 


HORIZON 10 AUTO-ZOOM with Feather-Touch Power Control. 
Similar to Horizon 12, with lens-coupled zoom viewfinder instead 
of reflex finder. Under $180.* 
HORIZON 8 MANUAL ZOOM. Similar to Horizon 10, with manual 
zoom control knob instead of power zoom control. 

With f1.8 focusing lens (Horizon 8 De Luxe) Under $140.00* 
With f1.8 fixed-focus lens (Horizon 8C) Under $130.00* 
FULL-YEAR GUARANTEE registered in your name on all Keystone 
cameras. For free booklet, write Dept. F-62, Keystone Camera Co., 
Inc., Boston 24, Mass. 


*Prices vary in different localities; slightly higher in Canada. 





MOVIES 


continued 


SLIDES * the RESCUE! 





ps an oe eee 


ee iid s 


Typical scene above may be heyond reach of your movie camera. but a slide can cover it for vou. 


Turn stills into footage that fills the gap 


By BRYANT W. POCOCK 


movie, like a chain, must be linked together. And like 
A a chain. if a link is missing, its effectiveness is de- 
stroved. Yet how often does a movie-maker have to stand 
by helplessly, watching his film’s continuity fade away be- 
cause he can’t or is not allowed to. shoot? 

Example: color filming—particularly in 8-mm—is often 
impractical under adverse conditions. There are many in- 
teriors—museums, subways, historical restorations, caves. 
etc._-where you can’t use auxiliary lighting units. And 
when visiting abroad. vou certainly are not going to take 
a set of photofloods along. Even if you did, the local current 
probably wouldn’t be the right match, 

There are countless instances where still photography 
by flash or available light—is more convenient than setting 
up to take movies, There are others that call for long single- 
frame exposures with the camera on a tripod only you 
aren’t allowed to set one up. You can’t take a series of frame 
exposures with a movie camera hand-held. Slides, taken 
under such conditions. can fill the gap. They can be trans- 
ferred to your movie film at your leisure, and with surprising 
faithfulness of reproduction. The new reflex cameras. with 
their parallax-free viewing, make it all so easy, though any 
model will do the trick. 

Now I want to make one point clear. I fully agree with 
those who maintain that movies should center around sub- 
jects that move. But I don’t believe that this should be 
achieved at the expense of continuity. Some scenes, some 
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moments lack motion, yet may be essential for the smooth 
flow of a film, Should we avoid a mountain just because it 
won’t move? Anything that helps explain the subject matter, 
sets the stage. or assists in the transition from one scene to 
the next—slides of paintings. buildings, landscapes, interior 
decorations, Christmas trees, displays, scientific apparatus, 
maps, graphs, street and road signs, etc.—form excellent 
subject material for editing. Often they can replace titles, 
or at least reinforce them. 

I do avoid action shots—scenes with people who are ex- 
pected to move at the moment. On the other hand. a beautiful 
girl who fell asleep while taking a sun bath would not be 
expected to move. Neither would two chess players, deeply 
concentrating on their board. Or a person reading a book, ex- 
amining a painting or looking through a microscope. What 
you have to avoid is giving the impression of frozen motion, 
like the old wood-carver gouging out a pair of wooden shoes 
who looked up to see me taking a movie of him, thought it 
was a still camera. and obligingly froze on the spot. 

Let us assume that you have picked out several slide shots 
that will fill a problem gap in your film, The next question 
is, how are you going to adapt them to your movie? And 
please note that I don’t say “copy.” While you are at it. 
you can create some wonderful special effects with your 
camera—effects that are often difficult to execute on the 
scene. You can fade in or out, or lap dissolve from one 
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NOW... focusing reflex zoom-8 camera with automatic diaphragm, elec- 
tric motor drive, multiple speeds, fades, lap dissolves, remote control, and 
every necessary feature for professional-type home movies... under $130 


New Yashica U-Matic offers you through-the-lens ground-glass 
focusing and viewing—no parallax, no framing errors at any 
distance. f£1.8 lens zooms from 9 to 28mm, and can be used at any 
intermediate focal length for wide angle, normal or telephoto 
scenes. Lens focuses from 3 feet to infinity. 

Diaphragm-coupled electric eye automatically sets lens aperture 
for correct exposure with all films (ASA10to40) 
Meter needle indicates if light is sufficient 
for filming. Where desired, diaphragm may 
be set manually. Stopped down lens does 
not reduce brightness of finder image. 


YASHICA 


Small, electric motor runs the U-Matic on 4 standard penlite 
batteries. There is no spring to wind. Camera can be kept run- 
ning continuously through an entire roll of film, if desired—at 
12, 16 or 24 frames/sec. U-Matic may also be operated remotely, 
and is supplied with a 16 foot remote control cord and switch. 
Diaphragm closes-down fully for fade-ins and fade-outs. Film 
rewind —coupled to footage counter —also 
permits lap dissolves. See the versatile new 
U-Matic at your Yashica dealer today! Less 
than $130 (trigger pistol grip, extra) . Also see 
the Yashica 8E with f£2.8 zoom at under $90. 


-MATIC 


built-in battery tester 


electric motor 
runs camera at 
three speeds: 12-16-24 fps 


contains 4 penlite 
batteries to run motor 


trigger pistol grip 


electric eye 
automatically 
sets lens aperture 


zoom lever ; 
focusing mount 


ground-glass 
reflex focusing 


f1.8 zoom lens 
9 to 28mm 


z a 
es 
needle indicates 


insufficient light 
for filming 


film speed settings 
ASA 10 to 40 


fade-in, fade-out control 
also sets aperture manually 


release button 


release lock 


also for continuous run adjustable eyepiece 


wind-back key 
for lap dissolves 


film footage counter 


Y) YASHICA INC. WOODSIDE, NEW YORK 
IN CANADA: ANGLOPHOTO LTD., MONTREAL, P.Q. 





The Story Behind a Story Film continued /rom page 100 


The shots were made in quick takes of 
5 to 20 seconds. Outside of a bit of mild 
from one or two 


interest passengers, we 


encountered no trouble. One brakeman 
wondered if we had a “permit.” | told him 
we did. and he went away. 

I don’t advise you to break any laws. Be 
courteous and polite. But don’t borrow trou- 
ble. When you're in a public place and 
there aren’t any signs up saying NO CAM- 
ERAS. don’t make the mistake of asking 
if it’s okay 
shoot. He doesn't know, so he’ll Say 


some hired hand for you to 
“no” 
just to be safe. As an amateur, why plead 
for permission from some nameless bureau? 
It's different if you invade private property, 
of course. You need permission then or you 
may get into a pack of trouble. 

Meanwhile. back at the subway... . As 
| said, it was our home for several hours. 
| made sure that I got quite a few cutaway 
shots of the 
train rushing through the dark, of people 
looking at Jack. Those cutaways came in 
handy during editing. 


short takes of closing doors. 


We paused for a while at 23rd Street and 
many shots were taken of the 23rd Street 
sign, to cut in throughout the “ride,” in 
which every stop seems to be 23rd. 
feeling 


Then, weary and 


very pleased 


with ourselves, we went our separate ways. 


Directing amateur actors 


T gave Jack his direction in short bits. 
This is the best way to get an acceptable 
performance from an amateur. Instead of 
burdening your unskilled performer with 
complicated motivations and action, you, 
the director, must assume the responsibility 
for creating the character you want. The 
actor assists with his own talents of course 

hut if inconsistencies creep in, be ready 
to blame it all on yourself, Tell vour actor: 
“Now you're afraid—look over your shoul- 
Or, “You're 
happy: throw back your head and laugh.” 
When work in this 


method, you can wring some amazing per- 


der and then rub your eves.” 


you bits-and-pieces 
formances from completely unskilled per- 
formers. But you little 


hit at a time. and it’s your job to see that 


can only do it a 


these bits can be edited together properly. 
It isn’t easy—but what worthwhile accom- 
plishment is? Truly. this manner of work- 
ing revitalizes the definition of film as “the 


director's medium.” 


Enter the soup bone 


Here, | confess, my inclination to ham 
it up got the better of my better judgment. 
For the final sequence, in which Jack is 
mangled by the train, I decided to show a 
gory remnant of my friend lying on the 
platform. 

We went to the market and purchased 
a large beef bone. dressed it carefully in 
a sock and an old shoe, and trekked up to 
125th Street to shoot the closing scene. 

It went beautifully. | put the be-shoed 
bone on the platform, waited for a train to 
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come in, and got my shot. Then we ran 
like the devil. The bone—shoe and all— 


went into a convenient trash basket. 
Editing 

With all the film in the can, it was time 
to start assembling it. 

My first step was to project the footage 
several times. I own an ancient Victor 
Model 50, which is very kind to film. If 
your projector is inclined to be rough, I 
wouldn't recommend projecting your orig- 
inal footage more than once. 

Be terribly, terribly careful in handling 
it. Wear lint-free light cotton gloves. And 
rewind very slowly, as though the devils 
of destruction were breathing down your 
neck. Because they are. One too-fast rewind 
and you'll have tiny cinch marks on your 
film forever. 

After projection, I ran each reel through 
my editing viewer. I use a Craig, with 
2,000-foot Craig frame 
counter. This last helps you time your 


rewinds, and a 
scenes. If you don’t have a counter you 
can make a rough one by painting a spot on 
your sprocketed roller in the editor—if 
your roller shows. 


makes a full 


eight frames through. 


Every time the spot 


revolution, you have run 


As my footage went through, scene by 
scene, I filled out 3x5 filing cards like this: 





EXTERIOR—42nd ST 
NIGHT—LS 


<—— 
Jack walks rapidly, 
in front of theater. 


stops 


193 A32 











The first two lines identify the location, 
the lighting conditions, and the type of 
shot. (LS—Long Shot: MS—Medium Shot; 
CU—Close-up; XCU—Extreme Close-up; 
XX—a cutaway shot.) The next line identi- 
fies the action. The little arrow over “walks” 
indicates screen direction. The number on 
bottom left is a frame count—this indicates 
how long the scene runs. The number on 
the right identifies the scene as number 32 
on roll A. The next reel would be roll B, 
and the numbers would continue from roll 
A. (If the last shot on A was No. 42, the 
first shot on roll B would be B43.) 

Next step was to cut the scenes apart 
and roll them up for storage in empty film 
cans. You can also use cigar boxes or any- 
thing similar. I use Kum-Kleen labels— 
purchased at the stationer’s—to number 
the pieces of film. Apply them with some 
pressure from your finger (wear gloves!) 
and about eight times out of ten they'll 
keep the film rolled up. The other two 
times they'll pop off after a few hours and 
you'll have to add rubber bands to hold 
those rolls together. 

\s for rolling the film, a piece of rubber 
tubing stuck over a rewind shaft helps. 
Or you can pry off one side flange of a 


film reel. leaving one side open. In either 


case, you roll the scene up, then slide it 
off the tube or reel. 

Don’t use substitutes for the Kum-Kleen 
labels without testing them on a piece of 
film for ten hours or so. Many apparently 
identical products leave marks. Even Kum- 
Kleens leave traces of cement after a day 
or so, but these are easily removed. 

Mark each storage box or can “Scenes 1 
through 40” 
your footage. 

With a tall drink and your stacks of 
cards, sit down and shuffle them around. 
You will discover that it’s easy to remem- 
ber each scene with the card as reference. 
When you have the cards in the order you 
think best, renumber them in the top right- 
hand corner, starting from No. 1. This pro- 
tects you in case you should drop the stack 
and get them out of order. 


and so on, so you can locate 


Next, the splicing 


Now splice your bits of film together. 
Don’t throw away anything at this point 
except obviously utterly hopeless takes. 

Speaking of splicers, I know there's a 
great temptation to use the new Mylar dry 
splices. They're easy to use, and hardly any 
danger of a splice ever breaking. But they 
have disadvantages. Certain film cleaners 
dissolve their adhesive. And the biggest 
disadvantage is that you.can see them 
during projection—it’s almost impossible to 
make a Mylar splice without ending up 
with a few bubbles. 

If you can afford it—and if you're serious 
about film-making, you can’t possibly af- 
ford not to—vyou should get a good standard 
wet splicer. If at all possible, get one that 
either cuts on the frame line, or one that 
has a scraper that only takes off a patch 
1/16 of an inch wide instead of the usual 
1/10 of an inch. The 1/16-inch scraper is 
sometimes referred to as a “negative” 
scraper, since it’s most often used to edit 
negatives. A good splicer will cost you a 
minimum of fifteen dollars and it’s worth 
every one of them. Don’t skimp here, or 
you'll be forever sorry. 

Above all, avoid splicers that cut cross- 
frame diagonal patterns. 

Use fresh cement. If it starts to thicken, 
throw it out. Despite popular belief, thick 
cement isn’t better than thin cement. Put 
it on carefully, and avoid using too much. 
Only experience can help you here. After 
making your splice, let the film wind down 
into a cloth-lined box while you make sev- 
eral others. If you wind it up on the reel 
too soon it may weaken. 

When you’re through with this first splic- 
ing, you have what is known as a rough 
cut, Project it and watch with the cards in 
your hands. Make further notes. One scene 
may need to be cut in half. Another may 
need a cutaway shot to perk it up. 

Back to the splicer. This time as you 
remove excess footage, mark its original 
(A32, etc) on one end with a grease pencil 
(not the emulsion side!) and file these clips 
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You never 
know when you might need some of it to 
cover up for a mistake or to strengthen a 
scene. 

You now have a “first fine cut.” Screen 
it, make more notes, and go into a “second 
fine cut” if you feel you have to. Keep this 
up until you like what you've got. 


in numbered cans or boxes. 


If, in the final analysis, you can’t escape 
from the fact that vou've left something 
out, don’t stall around trying to alibi your- 
self. Unpack your camera and go out to 
film it. Itll save you a good many “Why 
didn’t I?’s” later on. 


Care and feeding of film stock 

\ few do’s and don'ts: 

DO use first-grade film. 

DON’T fall for “bargain” offers. The 
stock may or may not be usable, and it’s 
simply stupid to waste half a day’s work to 
save a buck on a roll of film. Most of the 
cul-rate footage is surplus government 
stock that may have been excellent in its 
prime, but that prime is long past by the 
time some stock boy gets through respool- 
ing it in a dusty darkroom. You may end 
up with scratches that were there even be- 
fore you unpacked it. splices in the middle 
of an unexposed roll. and emulsions that 
may have lost some of their speed. If you 
return the footage to the cut-rate store for 
the “free” processing. it takes a couple of 
weeks, and the stuff you get back is as 
likely as not to have water spots and the 
other telltale signs of too-fast, cheap de- 
veloping. I have visited many of these 
stores personally. Their impressive-sound- 
ing names are often fronts for a hole-in- 
the-wall operation on dingy side 
street. Be safe! If you want professional 
results, be sure you use fresh film and pro- 
fessional processing. 


some 


DO locate a good lab. Standard rate for 
processing a roll of 16-mm appears to be 
around $2.50: if you pay less. you may be 
taking a chance. If you live away from the 
film centers. mail your footage for process- 
ing or check your local TV station. Per- 
haps they have their own lab, and would 
be willing to develop your film along with 
their own. There's nothing like seeing your 
footage on the day after you shot it, while 
there’s still time to go back for seconds. 

DO keep your film away from heat. 

DO have it processed as soon as possible. 
The latent image deteriorates rapidly once 
exposed. 

Do have a timed print made if you can 
afford it. This is one in which the lab 
checks each scene before printing. If it’s 
too dark, they can lighten it—and vice 
versa. At all events. have an ordinary or 
one-light print made. Then you can pro- 
ject the print while your original footage 
sits safely in a cool, dry place. 


Creating a sound track 

There was never such a thing as the 
silent movie. Even in the halycon days of 
the non-talkies, sound effects and music 
were an integral part of film-making. If you 
September, 1961 
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with the world’s only SOUND, zoom, reflex, no-wind 8mm 


Close up to long range... 10 to 40mm...and every point in between... 
only the EUMIG C5 assures a perfectly sharp image. Zoom in...zoom 
out, stay in focus all the way. Only the all-new EUMIG ZOOMiMAGIC lens 
combines, in a 14 element design, the brilliance of many prime lenses 
and the flexibility of zoom. And only in the EUMIG C5 will you find the 
ZOOMIMAGIC lens plus thru-the-lens reflex viewing, no-wind, battery- 
driven motor and perfect sound* synchronization for only $299.95. 


(eumig {4 


*Optional with EUMIG tape recorder 
AVAILABLE AT PRICE SHOWN FROM OUR SELECTED FRANCHISED UNIMARK DEALERS 
Write for name of nearest franchised dealer to: 


2 0 Pe © Fh >? 7 eo eRe k SS 
132 WEST 3ist STREET, NEW YORK 1, N. Y. 


®UNIMARK PHOTO, INC. 1961 
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PUT 1800 PAGES OF PHOTO 
FACTS AND FEATURES AT 
YOUR FINGERTIPS WITH 


The 1960 Index to 


POPULAR 


PHOTOGRAPHY 


Send today for 
PoPuULAR 
PHOTOGRAPHY’s 
1960 Index—the 
handy key to a 
whole year of the 
world’s leading 
photographic 
magazine. 


@ TURNS your own file of Poputar 
PHoTocraPHy into a 12 issue, 1,800 page 
ready-reference library...shows you where to 
find hundreds of pictures...facts...tips...ideas. 


@ TELLS you which page...which issue 
to find your favorite authors and photographs 
-»-important subjects, 


@ LISTS over 90 authors.. 
tersley...Irving Desfor... 
Schulke... 


-Ralph Hat- 
John Bryson...Flip 
and many others. 


@ LISTS over 300 photographers...such 
as David Douglas Duncan... Andre de Dienes 
...Jerry White...Howell Conant...all the great 
lensmen of our time—each picture listed by 
issue and page. 


@ PLUS listings of all the helpful how-to 
features such as: How to Crop Color Trans- 
parencies...What it Takes to be a Free-Lancer 
Today...How to Guess Exposure Correctly... 
and all the other important articles that ap- 
peared in PopuLar PHotocrapny during 
1960. 


Only 25¢...Send the handy coupon be- 
low for your copy of the 1960 PopuLar 
PHOTOGRAPHY INpex. (A limited num- 
ber of indexes for preceding years is 
also available as indicated below.) 


Poputar PHoToGRAPHY 
index Dept. 961 ! 
434 S. Wabash Avenue 1 
Chicago 5, Illinois i 
Please rush me the new 1960 INDEx To 1 
Poputar PxHoTocrarny. | enclose 25¢ as 
full payment. l 
Please send me the following back issues | 
of Porputar PHotToGcRaPHy INDEX as well. j 
(Also 25¢ each) r 
1 
1 
1 
1 
1 


OC) 1954 O) 1959 


Name 





Address. 





City. Zone__State____ 
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think you can get away with showing your 
films—no matter how well made—without 
sound of some kind, youre throwing away 
half the impact of your effort. 

In the olden days before tape recorders, 
sound was somewhat of a problem. You 
had to manipulate turntables and records 
in the darkness, and really closely syn- 
chronized sound effects were virtually im- 
possible unless you had a backstage crew 
of three men and a small horse. 

_ Now, you can rival the sound 
tracks created by Hollywood’s best tech- 
With your tape recorder, a few 
LP records, and a lot of imagination, you 
can compete with Ben Hur. And don’t think 
that you aren’t competing with it. For, 
whether they realize it or not, your audience 
has been educated to expect professional 
audio. You are competing with every film 
and TV show they've ever seen. Sure, they'll 


how ever, 


nicians. 


and 
the question is, 
much do you want to be forgiven? 

I used a good deal more equipment in 
recording Next Stop 28th than any 
person has a right to own unless he’s in 
the hi-fi business. Most of it was borrowed. 
You can do the Or rent it, if you're 
in a city that has a rental service. Check 
your local electronic wizards. Most of them 
are glad to pick up a couple of extra bucks 
if they’re reasonably sure you know how to 
operate their equipment. 

Next Stop 28th runs slightly over 17 
minutes. It took me almost 40 hours of 
work to get a track that made me happy. 


forgive you a lot for your low budget 
limited equipment 
how 


one 


same, 


Recording on the spot 

First I went out with a borrowed battery- 
operated portable and rode back and forth 
on the subway, recording its terrible rum- 
bling sounds. Then I wandered around 42nd 
Street, . into bars and 
restaurants. The temptation here, because 
you 


doing the same. . 


want to get everything, is to 
Don’t. much 
together. creates 


will grate on your audience’s ears. 


over- 
volume blurs 
distortion that 
Distor- 
tion is forever: once it’s on the tape, low- 
ering the volume on playback doesn’t help. 

Then I combined this background noise 
with music swiped from an LP record. As 
But 
if you expect to sell a single ticket, beware. 
They 


copyright violation. 


record. Too 


sounds 


an amateur you can get away with it. 
can come and take you away for 
If you mean to sell 
your films in any manner, arrange for origi- 
nal music of some kind. 

You know long your film 
make your sound track fit, 
several check 


how runs; 
then establish 


points throughout the film 


where you can determine whether the sound 
is running ahead of or behind the picture. 
If it’s ahead, you can have several “cush- 
ion” spots where you can stop the recorder 
for a few seconds to let the picture catch 
up. If it’s behind, your only hope is to 
slow the projector down if you can. Allow 
some extra music at the end in case the 
projector should unaccountably 
tance the sound track. 

Of course, all this mishmash is avoided 
if you are lucky enough to own a mag- 
netic projector. Then you can soundstripe 
your film and apply the sound directly. 
Once on, it’s for keeps. 


outdis- 


Showing your film 

Prepare your showing room carefully. 
Please, please don’t leave everything till 
the last minute. That way lies chaos. Even 
though your presentation is casual, it 
shouldn’t appear confused. Arrange to have 
the lights go off when they should and on 
again when they should—and not before. 

Don’t make apologies for your film. If 
you have to apologize, you shouldn’t be 
showing it. 

Once the lights go out, sit back 
watch. It’s out of your hands now. 

Next Stop 28th taught me many things. 

First, that a film can be shot completely 
off the cuff, sans script. Second that it’s a 
lot easier to edit if you did have a script. 
I learned that slating each scene is worth 
its weight in gold when editing time rolls 
around, I learned that the wise film-maker 
takes many, many cutaway shots. They’re 
cheap and quick to make and they'll save 
your neck when you've got two pieces of 
action that just won't edit together. I 
learned that a good, quick, dependable lab 
is worth all the tea in China, and that a 
timed print can make so-so footage look 
great, and that eighty bucks goes a long, 
long way if you know what you want and 
how to get it. I learned that audiences 
couldn’t care less how hard your pet scene 
was to shoot, and that you ought to get 
somebody else to project the film before 
its first audience so you can hold a slug 
of rye in each hand to put down the trem- 
bles, and that people are very helpful when 
you're out on location trying to shoot a 
scene, and about fifty million other things, 
some of which I hope I’ve managed to pass 
along to you. But most of all, I learned 
that there is a place for the serious film- 
maker, and an interest in the work he does 
—and a very real need for more people to 
make story films. This is where I came in, 
so if you don’t mind Ill get back to my 
editing bench: the rest is up to you.—™ 


and 





Idea Clinic continued from page 97 


—which you can’t finish because the clock 
is speeding towards nine. You grab lunch 
box or brief case, rush to the front door, 
pull it open—and find yourself in the mid- 
dle of Paris. Imagine your surprise! Your 
reactions can be filmed in close-up, and in- 
tercut with your travel scenes. This opener 


is certainly most absorbing, and you are 
off on your trip with a good start. 

e For a more sedate transition, try a 
change of headlines. You unfold your morn- 
ing paper and find that it is the London 


Times. From there, you are on your own. 


Popular PHOTOGRAPHY 





e The other day we saw a fine example 
of a series of routine tourist shots strung 
together into an effective travelog. The film 
was Will Finds a Way by Charles J. Car- 
bonaco, of the Braintree (Mass.) Motion 
Picture Club. On his various trips to 
Florida over the years, Charles had shot all 
the usual sight-seeing attractions—hardly 
the material for a cohesive movie. Here's 
how he solved it. 

Film gets underway with Charlie shiv- 
ering in his New England home, the wind 
howling, the snow blanketing his neighbor- 
hood. He glances at the newspaper head- 
lines on the storm, wistfully picks up a set 
of Florida travel folders. Next we see the 
barren snow-laden trees shooting past, giv- 
ing way to rustling palm trees and we know 
that we have arrived in the South. Here. 
Charlie uses various means to move us 
from one tourist attraction to another. Oc- 
casionally he consults a travel folder, at 
other times it is his reaction to a show. 
For example, snubbed by a girl diver, he 
turns his back on her, looks at antics of 
the famed trained porpoises instead. These 
reaction shots were filmed close up on home 
grounds. 

Film ends with Charlie tanning on a 
blanket on the beach, contentedly sipping 
a drink and fanning himself with a paper. 
The paper goes up in flames—if memory 
serves correctly—and we find that he is 
being scorched under a sun lamp, right in 
his own home. The sunburn effect is strictly 
make-up—vegetable dye, if we are not mis- 
taken. These details don’t matter; the idea 
does. Shooting ex post facto, Charlie suc- 
cessfully transitions, and 
closing shots; above all, a theme. 

Will Finds a Way made the PSA Ten 
Best last year. On the basis of ingenuity. 
it certainly deserved it—Leendert Drukker 


built opening, 





Creating with Film 


continued from page 97 


to turn down the sound while watching a 
television movie and see what a difference 
it makes. A completely made movie should 
retain its continuity, be expressive, and 
clearly understandable, at least on its basic 
plot level, without the help of sound. Then 
when an effective sound track is added, it 
will enhance the effectiveness of the story 
on the screen, rather than “save” the film 
by adding meaning to what was essentially 
an ineffective visual presentation. Exciting 
music can add interest to a scene which is 
visually dull. Literate narration or dialogue 
can bring meaning to shots which are not 
intrinsically meaningful. Inept cutting can 
be made to look acceptable by a clever 
sound accompaniment. In all these cases 
the movie-maker is using the exciting added 
dimension of sound to “pull the fat out of 
the fire,” rather than to make a motion 
picture of maximum effectiveness, On the 
other hand, if his movie is effective when 
viewed in silence, then he has the perfect 
foundation upon which to add a carefully 
planned musical score, speech, and sound 
effects to make a really superb film.—® 
September, 196] 
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SERVICE 


PopuLaR PHorocraPuHy’s travel department maintains a complete up-to-date world-wide 
listing of travel information sources—countries, states and general areas. This page has 
been designed to help readers plan their vacations, photo tours, and week-end trips, by 
making it easy for them to obtain current news about any point on the globe. Clip the 
coupon on this page, fill out the blanks as completely as possible, circle the numbers 
referring to the places you are interested in, and send it to the travel editor. We ll pass 
your requests along, but please don't ask for personal correspondence. 





area A 


UNITED STATES 
and CANADA 


1 


Alabama 


Nebraska 
Nevada 

New Hampshire 
New Jersey 


area B 
New Mexico 


60 Saskatchewan 


87 Uruguay 
88 Venezuela 


area C 


area D 


AFRICA, FAR EAST, 








New York CARIBBEAN, 

Alaska North Carolina CENTRAL and SOUTH EUROPE and 

Arizona North Dakota AMERICA MIDDLE EAST 

Arkansas Ohio 61 Aruba 89 Afghanistan Burma 

California Oklahoma 62 Bahamas 90 Austria Cambodia 

Colorado Oregon 63 Barbados 91 Belgium 8 Fiji 

Connecticut Pennsylvania 64 Bermuda 92 Denmark Formosa 

Delaware Rhode Island 65 British Honduras 93 Eire Hawaii 

District of South Carolina 66 Costa Rica 94 Finland Hong Kong 

Coiumbia South Dakota 67 Curacao 95 France 2 India 

Florida Tennessee 68 EI Salvador 96 Great Britain Japan 

Georgia 69 Guatemala 97 Greece Laos 

Hawaii (see 70 Haiti 98 Iran Nepal 
Pacific) 71 Jamaica 99 Iraq New Zealand 

Idaho 72 Martinique 100 Israel Pakistan 

Iinois Washington 73 Mexico 101 Italy Philippines 

Indiana West Virginia 74 Nicaragua 102 Jordan Sumatra 

lowa Wisconsin 75 Panama 103 Luxembourg Tahiti 

Kansas Wyoming 76 Puerto Rico 104 Malta Thailand 

Kentucky Alberta 77 Trinidad 105 Netherlands Algeria 

Louisiana British Columbia 78 Virgin Islands Norway Morocco 

19 Maine Manitoba 79 Argentina Portugal Libya 

20 Maryland New Brunswick 80 Bolivia Spain Ethiopia 

21 Massachusetts Newfoundland 81 Brazil Sweden Tunisia 

22 Michigan Nova Scotia 82 Chile Switzerland U.A.R. 

23 Minnesota Ontario 83 Colombia Turkey Ghana 

24 Mississippi Prince Edward 84 Ecuador U.S.S.R. Central Africa 

25 Missouri Island 85 Paraguay West Germany 140 East Africa 

26 Montana Quebec 86 Peru 114 Yugoslavia 141 South Africa 


and the PACIFIC 
AREA 


Australia 
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Travel Editor, Popular Photography 
P.O. Box 207, Village Station, New York 14, N.Y. 


| plan to go on vacation on pentesithinin 


, and will be away for 
(date) 


5 Following are details about my vacation plans 
(No. days, weeks, months) 


Please have appropriate information forwarded to me. 


Number in group . Travel there will be by ( ) Plane; ( Train; ( ) Ship; 


( Own Car ) Rented car. Car rental at destination considered? ( ). (yes, no 


Vacation budget $ . We plan to stay at ( ) hotels; ( ) other 
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(motels, trailers, etc.) 
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Slides to the Rescue! continued from page 102 


slide to another: you can switch from a 
wide-angle to a normal to a telephoto view, 
perhaps all taken from the same slide; you 
can even zoom in or back, if your camera 
permits. And if you want to capture some 
tiny detail—say of a building—and your 
telephoto is not powerful enough, don’t 
worry. With a sharp-cutting combination of 
film and still 
cine tele in your bag. 


camera you can beat any 


Simplest approach is through projection. 
For best results, mount the transparency 
securely between glass. That way, it won't 


details of the slide. You can do so by 
switching your camera to a telephoto lens, 
by moving in your camera (watch for paral- 
lax!), and by placing the projector further 
from the screen. Depending on the light 
output of your projector, this may require 
an exposure beyond the scope of your cam- 
era lens and film. If so, you can meet the 
problem part-way by running the camera 
at 8 or 12 frames per second—or else try 
a series of single-frame exposures: each is 
usually 1/20 or 1/25 second. A few cam- 


eras even permit you to take time expo- 


Panoramic slide above provided smooth transition by pan from city scene in front to mountains in back. 
Few wide-angle movie lenses could have matched the 55-degree horizontal sweep of the 35-mm lens on 


a 35-mm camera. For that matter 


bulge or pop out of focus, and you will be 
able to get sharp “telephoto” views. Project 
the slide flat 
white masonite board, if you prefer. The 
tilted: it 
should face the screen squarely, Place your 


onto a white screen, or a 


projector should not have to be 


movie camera as close as possible to the 
axis of the projector. This may not be so 
part of the 


image. You can prevent that through rear 


easy, as it tends to obscure 
projection, with the projector placed on 
one side of the screen, the movie camera 
on the other. An easeled 8x12-in. ground- 
glass screen, especially made for copying 
purposes, is available from Spiratone, Inc., 
135-06 Northern Blvd., Flushing 54, N.Y. 

Needless to say, the larger the projected 
image, the easier it is to record it on film. 
This is particularly true of cameras lacking 
a parallax-correcting finder. A large image 
also helps you to pan, if you so desire. If 
you must pan, remember to do it ever so 
slowly—particularly if the view is pano- 
After all, cover the 


original setting side-to-side in five seconds. 


ramic. you wouldn’t 
You can also use your movie camera on a 
projected slide to simulate walking into a 
scene; for instance, descending into a cave. 

You can, as we pointed out, film tiny 


108 


it would have been difficult to pan smoothly on top of windy hill. 


sures. Faster color film also would help, 
but you may be limited to the same brand 
as the rest of your movie. One type of film 
may vary considerably in thickness from 
another, and the result would be that your 
slide scene would project out of focus. 
Ideally, projector lamp and film should 
be matched for color temperature, assum- 
ing, of course, that your movie is in color. 
Most 300- and 500-watt projection lamps 
have a temperature of about 3200 K; Type 
A film is 3400 K. The result will be a little 
warmish, but may be quite agreeable. 
Whether or not it will be acceptable de- 
pends largely on the scenes that precede 
and follow it. For a closer match, you might 
try an 82A filter over your camera’s lens. 
To take a light reading of the projected 
image, follow the same procedure as if you 
were titling. With a front-projection screen, 
an incident-light meter is most convenient: 
if you use the reflected-light type, guard 
against taking a reading of its shadow, and 
measure the range from highlights to shad- 
ows, just as you would on the actual scene. 
If you use a rear-projection screen, a re- 


flected-light meter is easier to use: just 
hold the meter in front of the groundglass, 
reading the light being transmitted. Need- 


less to say, when you take your readings, 
and when you start shooting, be sure that 
there is no extraneous light. 

While you are shooting your slide scenes, 
you may wish to create some fades. This is 
an easy matter—far easier than if you were 
shooting outdoors. Your camera’s lens will 
be quite open, so that you can close it way 
down to fade out; or, to fade in, start with 
the lens closed down, then gradually open 
it up to the required f-setting. To dissolve, 
start with a fade out of one scene, rewind 
a foot of film inside the camera back onto 
the reel—in the dark, of course—then fade 
in on the next scene. As a rule, however, 
slide scenes are least obtrusive when they 
don’t follow one another. 

Adapting slides to your movie must be a 
creative process. You are starting out with 
a handicap—a gap, with only a still shot to 
fill it. Don’t make matters worse by slip- 
shod treatment. And if you think your 
hands are tied, see how commercial movies 
manage to tell the dramatic story of a paint- 
ing, or the technique of a painter, just by 
gliding over the work, picking out pertinent 
detail. You can do as well with your cam- 
era, and your carefully selected slide 


scenes.—™ 





MOVIE TIP 


Dirt, dust, film particles are bound to 
be left behind on the projector's gate 
after every run, ready to scratch your 
next film. To remove them without dan- 
ger of scratching the highly polished 
metal, use cotton swabs—they enable you 
to reach the most inaccessible spots. As 
a final touch, wrap the swab in a tissue 
of lens paper to pick up cotton fuzz 
remnants, Clean the gate after every film, 
so that emulsion particles won’t bake to 
the pressure plate on the next run. Same 
technique can be used to clean the cam- 
era gate. Cotton swabs are sold in drug 
and cosmetic departments.—Joe Lester, 


Milwaukee, Wis. 


Why not send in your ideas for better home 
movie-making? We will pay $10 for each original, 
photo-illustrated Tip accepted. Only material ac- 
companied by a stamped, self-addressed envelope 
will be returned. 
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we haven't touched on yet is its two- 
speed, electrically operated power zoom. 
Rear key D gradually turns the zoom lens 
into a wide-angle; front key E zooms it 
into a telephoto. Speed of the zoom is 
determined by how deeply the keys are 
depressed. The high speed is particularly 
useful for composing, prior to the actual 
shooting. The power-zoom action oper- 
ates independently of the camera drive, 
and is run by four standard penlight 
cells, located behind cover F. The lens 
can also be zoomed manually with the 
aid of a screw-in lever stored under lid 
G. This lever automatically disconnects 
the power-zoom mechanism. One edge of 
the lever is also a screwdriver for re- 
moving power-zoom battery-cover 
screws, Lid G also stores the 1.35-volt 
Mallory RM-IR or Eveready EI mercury 
battery that operates the electric eye. 
Lens equipment H is the French Ange- 
nieux {/1.8 with a zoom range from 
9-mm_ semi-wide-angle through 36-mm 
telephoto. It focuses down to less than 
3 ft, and has a minimum aperture of 
{/22. The reflex finder is located on the 
film side of the camera; part of it has 
been built onto the door. It shows a 
brilliant aerial image, except for a 
groundglass center for focusing. The 
lens’s reflex surface is located in front 


FILM LOAD: 8-mm rolls (Model 434) 
or magazines (Model 444). 

LENS: 9-36-mm Angenieux //1.8 
zoom, minimum aperture, f/22. Fo- 
cuses to less than 3 ft. Optional 6.5- 
to 26-mm converter. 

FINDER: Reflex. Aerial image with 
groundglass center. Focusing eye- 
piece. Built-in /-stop indicator, under- 
and overexposure warning signals. 
ELECTRIC EYE: Fully automatic expo- 
sure control with film speeds 6 to 40. 
Employs cadmium sulfide photocell 
located behind lens; operates on 
mercury battery. Also permits man- 
ual exposure control. 





of its diaphragm, so that finder bright- 
ness is unaffected by f-setting. Rear eye- 
piece of the finder is adjustable to suit 
individual eyesight. As indicated above, 
the lens’s f-stop can be read inside the 
finder, directly above the front window. 
A red flag pops up when ring B is set to 
fade, but does not come out when dial 
A has been turned for manual exposure 
control. 

Mechanically, the Reflex model is 
identical to the other cameras in the 
Director Series. These features were re- 
viewed in the March, 1960 issue of 
POPULAR PHOTOGRAPHY. Like them, the 
Director Reflex is available in two ver- 
sions: the roll-loading 434, and the 
magazine model 444. 

Film run on our sample of the 434 was 
rock-steady; our previous experience 
with a magazine version of the Director 
body indicated that the 444 would not 
likely come up to the standard of the 
roll-loading model in this respect. The 
9- to 36-mm Angenieux //1.8 zoom lens, 
as always, proved sharp-cutting to the 
corners, with excellent contrast. But the 
importance of the Director Reflex lies 
in its behind-the-lens electric eye. Such 
a system is more likely to produce satis- 
factory exposure results the easy way 
than any other hitherto. 


POWER-Z00M: Two-speed. Runs on 
four penlight cells. 

SPRING DRIVE: Crank-wind; 15-ft 
(Model 434) or 11-ft (Model 444) run. 
Run-down stop. Wind indicator. 
CAMERA SPEEDS: 16, 48 fps, depend- 
ing on pressure on release. Also 
single-frame exposures. 

SPECIAL FEATURES: Built-in Type A, 
haze filters. Carrying strap. Auto- 
matically resetting footage counter 
(Model 434). 

PRICE: $349.95 (Model 434); $369.95 
(Model 444). 

MANUFACTURER: Bell & Howell, 7100 
McCormick Rd., Chicago 45, Ill. 
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BAIA 
REVIEWER 
EDITOR 


Kept down to basics, this 8-mm action 
editor is ingeniously simple in design 
and operation. 

For example, there’s no need to 
thread film or to run it around various 
rollers. Instead, it slips into a single 
slot A, and that is all there is to it. This 
certainly speeds up editing; moreover, 
the careless worker is less likely to get 
his fingerprints all over the film. The 
simplicity of the film path keeps friction 
down to a minimum, reducing film wear. 
Film can be run through with a feather 
touch. In fact, it floats so freely through 
the gate that a restraining hand should 
be kept on the feed reel to obtain a 
steady, sharp picture. 

The image is projected, bright to the 
corners, on a 2%x3-in. fine-grained 
groundglass B. Light source is a stand- 
ard, readily replaceable 6-volt, 10-watt 
automobile lamp; the unit therefore in- 
corporates a transformer. There is no 
on-off switch, but one could readily be 
installed on the line cord. 

The designers have successfully dis- 
pensed with a focusing adjustment. Film 
is advanced right to left, so that the 
emulsion, instead of the base, faces the 
editor's internal projection lens. The re- 


CONSTRUCTION: Mainly metal die- 
cast and plastic. 

VIEWING SCREEN: 2%4x3-in. ground- 
glass. 

LIGHT SOURCE: 6-volt, 10-watt lamp. 
REEL ARMS: Nongeared, 400-ft ca- 
pacity; fold up for storage. 
SPLICER: Built-in; butt-type; uses 





sult is consistently sharp focus, regard- 
less of the thickness of the film base. 
The editor also lacks a framing adjust- 
ment. This won’t matter so long as the 
camera's film transport functions cor- 
rectly, registering frames where they 
ought to be. 

The Reviewer carries swing-out reel 
arms, handling up to 400 feet of film. 
Reels are kept securely in place by 
means of spring-loaded catches. Rewinds 
are nongeared. The unit also carries a 
Mylar-type butt-splicer C. The outfit 
comes complete with a frame-marking 
stylus, to be inserted in slot D. The 
puncture, more likely than not, will ap- 
pear in the center of the frame being 
projected. The movie-maker may prefer 
to mark the film a few frames to the left 
or right with a grease pencil. 

Reel arms and splicer fold up, so that 
the editor takes up only 8x4x51 inches. 
It is supplied in a gift box, but does not 
have a Case. 

As may be gathered, the Baia Reviewer 
is void of all frills, but is nonetheless a 
most useful tool. It is a logical choice 
for the movie-maker who wants a low- 
cost editor that is easy to use and kind 
to film. 


self-adhesive Mylar patches; folds up 
for storage 

SPECIAL FEATURE: Separate stylus to 
identify film frames 

PRICE: $21.95, including supply of 
splicing patches. 

MANUFACTURER: Baia Corp., 9353 
Lee Rd., R7, Jackson, Mich 





THE Finest OERIES OF 
BOOKS EVER WRITTEN 
ON HOME 


These five $1.95 paperback books have helped more people 
take better home movies than any other books ever pub- 
lished! And here’s your opportunity to see for yourself how 


VIE MAKING 


EDITING YOUR COLOR 
MOVIES, George W. Cushman 


these guides will make your movie making more dramatic, 
more exciting and more fun! For right now you can order 
any one or the whole set of these helpful books on a free 7-day 
home trial from Popular Photography Book Service. Choose 
the title(s) you wish, and use the order form below today! 


Editing is surely one of the most im? 
portant and perhaps one of the least 
understood of the several major steps 
which culminate in the production of 
an interesting and effective motion 








CAMERA TECHNIQUES FOR 
COLOR MOVIE MAKERS, Dick Ham 


This book covers such a host of details and 

techniques related to the effective use of the 

movie camera that we can do no more than 

hint at its scope in the brief space available. 

It begins with some thoughts on camera selec- 

tion and on how to check out your camera to become familiar 
with it. It covers proper use of panning; camera angles; filters 
and the color effects of lens coatings; fast and slow motion; 
fades and dissolves in the camera; close-up shooting; special 
shooting techniques; experimental camera techniques; and 
proper care of the camera; all specifically related to color 
shooting, of course. Fully illustrated. $1.95 


LENS TECHNIQUES FOR COLOR 
MOVIE MAGIC, Glen H. 


= 


Top color movie maker, Glen H. Turner, tells 
how and when to use short, medium and long 
focus lenses; telephoto lenses; zoom lenses; 
anamorthic lenses; shows how proper lens se- 
lection permits you to control prospective and 


picture. Every movie, no matter how 
carefully made, needs the tightening up, the emphasis, the 
change of pace, and the clarification of the story line which 
proper and imaginative editing can produce. 


George W. Cushman clearly explains all editing techniques, 
but he also makes it plain that good editing goes far beyond 
the mere cutting out of bad footage. He shows how proper 
editing can improve every movie. Fully illustrated. Only $1.95 


TITLING YOUR COLOR MOVIES, 
James W. Moore 


Here is the definitive book on title making 

written specifically for the color movie maker. 

Successive chapters deal with titles and their 

functions; on-location titles; natural and con- 

trived; available commercial titlers; design 
and construction of simple home-made titler, medium home- 
made titler and advanced home-made titler; backgrounds, 
lettering, etc.; proper use of color in titles; title card area 
coverage; parallax; lighting and exposure; tricks with titles; 
double-exposed titles; and color titles from black-and-white. 
This book is very well-illustrated, mostly with frame enlarge- 
ments from actual titles. Only $1.95 





improve the composition and emotional em- 
phasis of each scene. Since movie makers 
must compose in the camera, this knowledge 
is vital to all. 

A must book for all movie makers who have 
or plan to have more than one lens. Profusely 
illustrated with many photographs especially 
made for this book. Only $1.95 


SOUND FOR YOUR COLOR MOVIES, George W. Cushman 


Specifically written for the amateur color movie maker, this book gives full 
technical info on every sound technique, including double turntable, mag- 
netic tape, magnetic stripe and fully synchronized sound with magnetic per- 
forated film. Shows how to make your own low cost recorder for fully syn- 
chronized sound with magnetic perforated film. 

The first half deals with the apparatus and how to operate it; the second 
half with how to properly use sound to achieve more interesting film. Thus 
there are chapters on how to write a good commentary, how to use sound 
effects and how to find and use music. Fully illustrated. Only $1.95 


AVAILABLE AT CAMERA STORES & BOOKSTORES EVERYWHERE OR USE COUPON BELOW 


Popular Photography Book Service 
One Park Avenue 


New York 16, New York 


Please send the books checked below. I understand that if I am not com- 
pletely satisfied, I may return any or all of the books within seven days for 


a full refund. Otherwise, simply pay our bill. 


(#1019) CAMERA TECHNIQUES FOR COLOR MOVIE MAKERS, $1.95 
(#1021) LENS TECHNIQUES FOR COLOR MOVIE MAGIC, $1.95 
(#1020) EDITING YOUR COLOR MOVIES, $1.95 

(#1025) TITLING YOUR COLOR MOVIES, $1.95 

(#1024) SOUND FOR YOUR COLOR MOVIES, $1.95 TOTAL $ 
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September, 1961 








ADDRESS. 





CITY. ZONE STATE 


{J SAYE MONEY! Enclose payment in full. for book(s) of your choice 
and we will pay all shipping charges. Same return privilege and full 
refund guaranteed. 





On New York City orders, please add 3% sales tax. 
(7-day free trial offer good only in U.S.A. and Canada. Foreign customers 
must enclose payment in full. Satisfaction guaranteed or money refunded.) 


Available in Canada through Visual Equipment Company, 146 Bates Rd. 
Montreal, Quebec, Canada 
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Unsuspecting subject of Candid Camera sequence (at left in top photo) 
gives str tight answers to leading questions of shoe-shine boy who happens 


to be actor-comedian Pat Harrington, Jr. He responds to goading by the 


Stranger in next seat u ho is 


mainstay. While the conversation is being picked up by microphone, wrapped 


in advertisement just over subject’s head, the action 


{llen Funt, the program’s orginator and 


is recorded by con- 
cealed cameraman Michael Zingale fcenter). Camera's blind 


is screen 
hotton } with blac k bac ked windou 


Pretty girl (right) gets release signed. 


How do they hide 
candid 


camera’s 
camera? 


Do-it-yourself conceal- 
ment methods are easily 
duplicated at home. 

By LES BARRY 


Photographs by the author 


RR ecently, a New York visitor who was 
having his shoes shined in a Times Square 
shoe repair shop was told that the reason 
for the unusual behavior of the person do- 
ing the shining was that they were both on 
Candid Camera. 

“Where.” he asked with a note of dis- 
belief, “is the camera?” 

He was amazed, and slightly abashed, to 
learn that the camera was just a few feet 
away from him, and that in addition a 
microphone, picking up his entire conversa- 
tion and sending it back to a hidden tape 
recorder, was hanging just a few inches 
from his head 

Candid Camera is a weekly CBS tele- 
vision program on which are shown movies 
of the reactions of people to unusual situ- 
ations. The subjects, unaware of the fact 
that they’re being photographed, are filmed 
by a concealed movie camera, We say 
“concealed,” rather than “hidden.” because 
some part of the camera usually is visible. 
however slightly: but it’s been so com- 
pletely integrated into the situation that 
it just isn’t noticed. 

For example, the camera in the shoe- 
shining situation we mentioned was shoot- 
ing through a pane of plain, ordinary, 
transparent window glass which had been 
set into the center of a three-panel screen. 
Behind the glass was a sheet of black card- 
board, and the lens had been inserted into 
a hole that had been cut in the cardboard. 

What kept the subject from noticing it? 





For one thing, a person getting his shoes 
shined would not be likely to expect to 
find himself being photographed for tele- 
vision; and for another, the actor in the 
scene managed to keep him fairly well 
distracted. 

(The actor was comedian Pat Harrington, 
Jr.. who assumed his well-known character 
role of Guido Panzini in the guise of 
shoe-shiner. Panzini would ask each cus- 
tomer, at the beginning of the shine, how 
much he was planning to tip him. The re- 
sponses, ranging from outrage to amuse- 
ment, were the substance of that particular 
sequence.) 

Candid Camera is an outgrowth of Can- 
did Microphone, a radio program started 
by Allen Funt in 1947. It went into tele- 
vision, with Funt still at the creative helm, 
and had its ups and downs in that medium 
until recently, when it blossomed into its 
presently successful status. From the very 
beginning Funt and the technical people 
concerned were confronted with the need 
to improvise. Methods for concealing the 
microphone, and subsequently the camera, 
had to be tailored to the specific locations 
being used; and the location changes with 
practically every sequence shot. Therefore, 
they must be kept simple, relying on read- 
ily available materials. For that reason 
Candid Camera sets may always appear, 
to the professional eye, to be makeshift in 
their simplicity, but for the same reason 
they should have strong appeal to the pho- 
tographer who wants to shoot candid re- 
action movies or stills at home, since the 
camouflage is easily duplicated. 

PopuLaR PHorocRAPHy asked Michael 
Zingale, chief cameraman for Candid Cam- 
era, how readers might approximate the 
program’s concealment methods for home 
use. 

“They can copy them directly,” he said. 
“We use five basic methods, and any one 
of them could be used for candid home 
photography with little trouble or expense.” 

1. A panel of plain glass mounted in a 
folding screen at eye level, with something 
black (cardboard, paper, or curtain), with 
a hole in it for the lens, behind the glass. 
(This is the method used in the shoe-shin- 
ing sequence described earlier in this arti- 
cle.) Signs (peculiar to the business, if 
used in a store) or other decorations should 
be mounted on the screen to distract the 
eye from the lens. 

2. A trick-surface mirror. This is a 
piece of partially coated glass, prepared in 
such a manner that one side is a mirror, 
while the other side is transparent. This is 
the most expensive (about $10 a square 
foot) of the devices used. A section of the 
glass can be set into a screen or a cut-out 
wall panel. Shooting through the mirror re- 
quires compensating for a 314-stop light 
loss. 

3. An ordinary box. Zingale has con- 
cealed movie cameras in all sorts of pack- 
ages, but cautions that very small packages 
look a little ridiculous when held up to the 

continued on page 119 
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FACTORY FRESH COLOR FILM 


INCLUDING PROCESSING, MOUNTING & RETURN BY MAIL 


FILM SIZE 


— PER PRICE PER PRICE PER 
LLS LLS 10 ROLLS 





KODACHROME_— 
ANSCOCHROME 
EKTACHROMF 
New, High Speed 
EKTACHROME 


"4135-20 Exp 
1135-36 Exp. 


135-20 Exp 
_ 135.36 Exp 


or 
9.85 


ah 
18.55 


20. 
30. 


00 
oo 





7.90 15.50 
12.40 23.40 36 


24. 


50 
95 





SUPER 
ANSCOCHROME 
KODACHROME 


135-20 Exp 
135-36 Exp 


8mm Rolls 25’ Dbie. | 
8mm Mag. Dbie 
som 100° Dbie. Bolex with 200’ R&C 
SU 8mm Rolls 25’ Dbie 
ANSCOCHROME 8mm Mag. Dbie. — 
High Speed 8mm Rolls 25’ Dbie 
EKTACHROME 8mm Mag. Obie 
8mm 100° Dbie. Bolex with 200° R&C 
KODACHROME _ _16mm Roll 100’ 
B&W MOVIE FILM. 8mm 25’ Roll 
PLUS X Reversal 8mm 25’ Mag. 
ASA 80 or 16mm 100’ Roll 
TRI X Reversal | ASA 200 








7.15 
10.95 
8.05 
9.45 
__26.00 
975 
10.40 


13.95 
20.95 


21 








95 























ADO S¢_ per roll on film for postage and handli 
ANSCOCHROME + KODACHROME + EKTACHROME 
PROCESSING 
ntd .75 3 Y: 


| FROM THIS 
ORIGINAL 
a we we 

COLOR 
35mm SLIDE 


You approx. 
CAN BP Mad, 3/,23"/, 
HAVE 


jony | assortment ony assortment 
5 for 1.00 | 
_20 for 2.99) _— 

COLOR } A for 1.00 

SUPERSLIDE | _1S for 2.99), 


~ KODACOLOR | 6 for 1.00 | IK 
pg for 2. 80! 


_NEGATIVES | i 
SQUARE |p “4 for 1.00 
COLOR stioes|_ >< 15 for 2.99 
SQUARE 5 for 1.00 
KODACOLOR 12 for 2.25 
NEGATIVES 


35mm 


620 | 
120 ‘ 
127 } 
620 

120 . 


ony assortmen 


=< Pp 


| 85¢ each 


3'/,5 4x5 


ony assortment 


50¢ each 

P_ 5 for 2: 00) 

50¢ each | 

5 for 2.00 
5 for 1.00 


12 for 2.25 <I 


50¢ each | 
5 for 2.00 


Sx? 


iP 


3 for 2. 
% 3 for 2. 
_3 for 2. 


3 for 2 





| 


_ony assortment 
m 85¢ each | wm 

3 for 2.00 p 

85¢ each 

y 85¢ each | 


85¢ each | 








8x10 
any assortment 
1.75 each 
Fr 2 for 3.00, 
1.75 each 
P 2'ter300 
2.25 each 
WR 3 for 5.95 
1.75 each 
2 for 3.00 
~ 2.25 each 
3 for 5.95 


00| 
00" 
00 | 
00 





127 
620 
120 


RECTANGLE 
KODACOLOR 
) NEGATIVES 








3 for 2 


5 for 1.00 
1K ae) S< | K 


85¢ each 
00 


2.25 each 
3 for 5.95 








35mm BLACK & lekes — Lay yeamragy ny 


srneinent:. saciudie EPLACEMENT 
eanieiins 2.50 Complete 
35mm KODACOLOR FILM 
20 Exp roll, including developing and 1 each 
jumbo print of every frame. COMPLETE 3.95 
Positive color transparency projection slides made trorm 
your 35mm Kodacolor negative. 20 exp. roll $1.50 
35mm BLACK & WHITE FILM SPECIAL 
YOUR CHOICE 
mila nee) 


1.50 


< Exp 
36 Exp 
28’ Bulk 
} ] Bulk 

ANSCO 20 Exp 5 for 2.00 
SUPERHYPAN 36 Exp 4 for 2.25 


KODACOLOR FILM PROCESSED 
Inctuding 1 print from each negative 
Exp. roli—2.25 Per roll—3.25 
roll—2 35m ap. — 2.95 
NCLUDE 10¢ POSTAGE 
BLACK & WHITE PROJECTION SLIDES 
From your developed 35mm negatives. Bi. & Wh. positive 
slides, mounted ready for projection 
20 Exp 36 Exp 
Ro’ 1.00 Roi” 2-00 
Developing of film, 50¢ addi 


KIMAC PROTECTORS 
Quick. low-cost slide protection. Prevents scratches, 
abrasion marks. Fits all 

x 2” (reg. 2.75) 100. NOW 1.88 234” x 2%” 

2” x 2” (reg. .79) 59 Stereo (reg. 3 


TRI-X 


KODAK 
PLUS-X 

















20 
2” x 2” (reg. 25.00) 1000 .....16.50 


FILM LABS, 


1190 AVENUE OF 
N.Y. 36, N.Y 


THE AMERICAS 
Circle 7-1811 


EXCLUSIVE WITH US 


STYLOPHOT 


A new concept in a 16mm (Made 
in France) subminiature . per- 
fect for snapshots in color or 
biack and white. Features . 
Double coated sharp lens, per- 
mitting enlargement. Single shut- 
ter speed at 1/50th. Automatic 
film transport, shutter cocking. 
Automatic exposure counter — 18 
orcas - — Uses standard 
perforated black and 

— or color films. $ 1 250 
nonin ol clip — very CASE INCL. 
Black & white, Plus-X, Tri-X —18 
exposures, including negative de- 
veloping, 1 jumbo enlargement 
of each frame. 

Box of 2 rolls n 
Kodachrome, Anscochrome or 
Super Anscochrome — 18 expo- 
posures, including developing, 
cardboard mounting, ready for 
projection. Box of 2 rolls $2. 9g 


fingerprints and 


standard cardboard mounts. 
(reg. 4.00) 100 2.98 
2.98 


75) 190 


INC. 


IN CALIFORNIA 
BOX 35064, 


LOS ANGELES 








OPTICAL BUYS 


FREE! Send for 144 Page Catalog “P” 


Order by Stock No.—Send Check or M.O.— 
Satisfaction or Money Back. 





NEW LOW PRICE 
FLASHLIGHT POINTER 


. Point it Out With 


’ Projected Arrow 
How many times have you 
wanted to follow motion picture 
action—or illustrate some mi- 
nute detail on a slide projection 
Te and couldn't reach the spot? 
Now you can put a bright arrow——anywhere on the 
movie or slide projected screen with the Flashlight 
Pointer that superimposes a sharply visible arrow— 
without distortion, and without getting in the way 
-On maps, screens and walls his is a must for 
lecturers, salesmen, photo exhibitors, teachers, et« 
Order yours today 


Stock No. 60,117-P 


My 


$5.95 Postpaid 





INDUSTRIAL 
GRAM-OUNCE SCALE 


Calibrated in ounces from 0 to 16 
—and in grams from 0 to 450, this 
inexpensive gram-ounce scale is 
surprisingly accurate particularly 
valuable in lab and production line 
use. Made of polished stainless 
steel and aluminum. We igh wi! pan 


i x 2! " — Star id s , 
Stock No. 90,053-P $6.65 Postpaid 





NOW! PHOTOGRAPH 
MICROSCOPIC SUBJECTS 


“ft 
se WITHOUT A CAMERA 
The invisible world of mi- 
croscopic organisms and ob- 
awe ects can be photographed 
4 with this kit—no camera 
needed. See ] 


» and perfectly re 
produce negative prints (black and white reversed 
und all you need is a good microscope and lamp 
Our No. 70,008 Microscope is only $14.95 and 
produces excellent results Save on this quality) 
kit, containing one 90 silvered prism, combination 
printing/ projection screen, 4 double end clips, dark 
room light + plastic darkroom trays, package of 
” 5” photo enlarging papers, chemical set and 
complete instructions. Order now 


and save! 
Stock No. 70,409-P . $7.95 Postpaid 





MINIATURE ELECTRIC PUMP 
STANDARDIZES AGITATION of developer 


hypo, fixer or rinse as recommended by 
Kodak. Pe rmi ts re sul Its impossible by hand 
Tiny (25% x 1%, Electric Motor 
. Pump deliver continuous flow of w ater 
al *"\ rate of one pint per minute at 12” head 
") Self-priming runs 48 hours off one D Bat 
Pumps in either direction 


Steck No. 50,345-P 


$2.25 Postpaid 





‘FISH’ WITH A MAGNET 
Go Treasure Hunting On The Bottom 


eat ke I n fun and some 


ss. on lane 
Urder now 


Stock No. "70, 183-P 5-ib, Magnet. 


nuch greater v gh under water und try 


. $9.95 Postpaid 





ADJUSTABLE SPANNER WRENCH 


Remove Your Retaining Rings— 
Cionssemble Lenses, Cameras, etc. 
Made fo s Als nm ree 

al action of Gov 
A top grade 
that every n 


nd camera repair 


Dork AND | a re ul ba 
Stock No. 70,355-P . "$12.50 Postpaid 


Order by Stock No.——Send Check or M.0.— 
Money-Back Guarantee 


EDMUND SCIENTIFIC CoO. 
Barrington, New Jersey 
@eeeeeeeeeeeseeeeseeeeseeeee 


MAIL COUPON for  [tinse4 >) 
FREE CATALOG “P| “i= 
144 Pages! Over 1000 Bargains! | -- =? 


EDMUND SCIENTIFIC Co. 
Barrington, N.J. 





Please rush Free Giant Catalog-P 
Name 


Address . 
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| Diffusion was used 


sharp lens. 





| strengths) 


| too great an effect on other colors. 





How I Work in Color continued from page 53 


something about beautiful flowers, 
and spring. 

It’s not really a portrait of Dorothy, and 
it doesn’t pretend to say anything definite 
about her, or the flowers used, or the park 


in Brooklyn where the picture was made. 


girls, 


to prevent the viewer 
from seeing the specific qualities of the ele- 
ments used. What you see reproduced on 
these pages never existed except in the 
camera. 

The devices for diffusion are many. I 
generally use an uncorrected single-element 
lens mounted on a single-lens reflex camera 


| by means of an extension bellows or a fo- 
| cusing extension tube. Other photographers 
have used diffusion disks, crumpled cello- 


phane, Vaseline on a filter, wire screens, 


and other objects in front of a normally 
Also, pictures can be diffused 
Each method has its subtle dif- 
ferences, and the choice of one technique 


in printing. 


over the other is purely a subjective one. 
Filters in front of the lens can also create 
many effects. Usually, they're thought of as 
but they can be used 
The picture of the hands and 
trumpet is a case in point. 


“correction” devices, 
creatively. 
I originally set 
out with my two models and battered trum- 
pet for the beach with the idea of making 
some pictures at Instead of a sun- 
a condition of extreme over- 


sunset. 
set. we found 
cast. The real colors were very dull and 
gray. By using a CC 40M filter I achieved 


|a slide with an over-all magenta color. In 


this one, the almost monochromatic color 


| worked out very well. 


Less intense CC filters (the 5. 10, 20 
can be used very subtly to en- 
rich certain chosen colors without having 
There’s 


no rule to follow in using CC filters: you 


simply have to try them and see how you 
like the effect. 

Control in color work does not end in the 
camera. The negative-print color processes 
have made many photographers aware of 
the changes that can be made a color 
picture after it’s been taken. I haven't gone 
into color printing (yet) because of the 
time involved. Transparency users, like me, 
can parallel the control possible color 
printing by duplicating their original 
slides. When a slide is rephotographed, it 
changes and this change can be used cre- 
atively. 

I’ve done duplicating with an enlarger, 
a bellows on a SLR camera, and a Re- 
The Repronar is device made 
specifically for slide duplication, and is of 
course much easier to use than any home- 
made copying set-up. Also, it produces very 
good quality, plus consistent and repeat- 
able results. If you're experimenting it’s 
certainly important to be able to repeat 
any given effect. 

The picture of the shark with the mean 
expression was originally shot on Super 
Anscochrome. 


pronar. 


The exposure was fine, but 
the contrast was too low. When the slide 
was duplicated with the Repronar, using 
Kodachrome, the contrast jumped up and 
the result was very striking. 

Where do I go from here? 

Well, I’ve scratched the surface of many 
aspects of color photography. No doubt, I'll 
discover even more phases as | £0 along. 
Even if I don’t, there’s plenty of room for 
experimentation in the areas I’ve already 
touched. I can predict, without going out on 
a limb, that the next few years will bring 
more color experimentation than ever be- 
fore. and I hope to be one of the photog- 
raphers involved it. 





10 Guides to Better Landscapes continued from page 54 


find-it approach and one involving care- 
ful thought and utilization of whatever ma- 
terials are at hand. 

Many landscapes, if not most, are im- 
proved by having at least one object in the 
middle foreground, and usually 
the photographer to add 
is a 


it’s up to 
A companion 
convenient solution to the problem. 
Although personal tastes differ, I much 
prefer to have this foreground figure not 
looking at the A side or back view 
may be more pleasing, and there less 
tendency for the human figure to dominate 
the picture, 


camera, 


For this same reason, human 
figures should be kept fairly small in the 
composition, and should be subord- 
inated and subdued by placement and light- 
ing. 

SALLY forth when sane and normal 
people (non-photographers) hug their 
hearths. When the weather is bad for base- 
ball and poor for picnics, it can be photo- 


they 


| graphically peerless. Fog, rain, and snow 


can change a particular area or scene so 


much you'd hardly recognize it: a 
pletely different mood develops. The pho- 
tographer who is afield with his camera can 
capture the changes in form and texture, 
the unusual lighting effects that few people 
ever see and fewer still photograph 
Plastic will shield cameras and 
meters, and a haze or skylight filter will 
protect the lens. A big umbrella is con- 
venient if you have an assistant to handle 
it. Underwater camera cases offer the most 
protection at the cost of added weight and 
bulk. Even when the weather is favorable, 
ground 


com- 


bags 


fog may form in the very early 
morning, and the quality of pre-dawn sky- 
light is often beautiful. Plan to be set up 
and ready at least half an hour before 
sunrise: you'll be pleasantly surprised at 
the cool and dewy scenes that exist at no 
other time of day. 

PLAN your landscape pictures and use 
all the tools and techniques you have avail- 
able. With a single-lens reflex. 
viewfinder-image carefully as 


study the 
vou onen and 


Popular PHOTOGRAPHY 





close the diaphragm. Study also the effects 
of various filters, including a polarizing 
screen. Decide whether morning, noon, or 
afternoon sunlight is what you want, and if 
the scene would be better with a person 
or other familiar object to give scale. Tall 
mountains next to more tall mountains are 
deceptive; adding a size reference in the 
form of a person or other recognizable 
object shows just how tall they are. 

Use selective focus if you feel it would 
make an interesting picture. Try a blue 
filter to emphasize haze or fog, yellow and 
red filters to darken skies, or a green 
filter to lighten foliage. Amaze and delight 
yourself by running a roll of infrared film 
through your camera. (Don’t forget to use a 
red filter!) 

SWITCH lenses frequently and your 
pictures will improve. Different lenses with 
different angles of view are tremendously 
valuable tools in creating a strong picture, 
or avoiding cluttered compositions by photo- 
graphing a section of an overwhelming or 
confusing whole. The medium-telephoto 
lens, around 100-mm, is the most useful in 
35-mm work. It will let you compose selec- 
tively and avoid distortion in néarby bushes, 
trees, or fences. Also, you may be able to 
get a desirable higher or lower viewpoint 
by shooting from a greater distance, further 
up or down a hill. 

The longer telephotos, 200- to 300-mm, 
can be most useful at times but haze can 
be a problem since you shoot through con- 
siderably more atmosphere. Be sure to use 
a haze or skylight filter, unless you think 
a hazy, slightly softer image will improve 
the picture. Wide-angle lenses are less often 
used but the extreme depth of field they 
offer can be a lifesaver. 

The amount of background included in 
a landscape can be controlled by changing 
lenses. Consider a person in a meadow. 
With the normal lens, we get a person-image 
of a certain size and a certain amount of 
horizon. With a 100-mm lens, if we back 
away until the person-image is the same 
size, we will include about half as much 
horizon: with a 200-mm lens, only about 
a quarter as much. Unwanted water towers 
and buildings in background areas can 
often be cropped out in this manner with 
no sacrifice in the primary subject matter. 
At Grand Canyon you could reverse the 
process, using a 25-mm lens to include twice 
as much background as the normal lens 
would. 

AIM for the highest technical quality 
you can possibly produce. This will entail 
carrying filters, several kinds of film, and 
often a tripod, but it’s worth it. A techni- 
cally fine photograph is something to be 
proud of. Sloppy work (even when mis- 
labelled “impressionistic” or “artistic”) is 
still sloppy work, and there’s no excuse for 
it. 

In both color and black-and-white, film 
choice is important. For any particular 
scene, one color film will produce one mood; 
another film, another mood. Regular Koda- 
chrome, for instance, has the highest color 


September, 1961 


Dual track NOVOFLEX 
extension with bel- 
lows lens hood. 


dual track 
for rigidity 
and 
absolute 
parallelism 


precision extension bellows 


(for all 35mm single lens reflex cameras) 


Extension bellows 
with tripod rack and 
swivel mechanism. 


Same set-up as above 
with slide copying bel- 
lows attachment. 


Extension bellows and 
lens hood on tripod 
rack for 35mm reflex 
housings. 


IMPORTANT...when buying an ex- 
tension be sure it has—dual track for 
rigidity and to insure parallelism 
between lens and film plane... pre- 
cision rack and pinion drive for con- 
tinuous, smooth focusing .. . tripod 
base available for flexibility. Only 
fine craftsmanship will provide the 
best results in micro and macro 
work, slide copying, etc. Ilustra- 
tions show some variations possible 
with quality Novofilex bellows, Com- 
ponents available separately. SEND 
for FREE literature. 


Burleigh Brooks, Inc. 


420 Grand Avenue, Englewood, New Jersey 
ATLANTA + CHICAGO + DALLAS + HOLLYWOOD 


Pistol-grip follow-fo- 
cus bellows with bel- 
lows lens hood. 





‘MOVING? 


Make sure you notify our sub- 


scription department about any 
change of address. Be sure to in- 
clude your postal zone number as 
well as both old and new addresses. 
Please allow four weeks’ time for 
processing. 


POPULAR PHOTOGRAPHY 
434 South Wabash Avenue 
Chicago 5, Illinois 











— BAT Kamaster 


THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 
© For cleaning slides before 
@ For cleaning negatives before printing 


mounting 


* For cleaning Readymounts for projection 


NUCLEAR PRODUCTS CO. 
10175 E. RUSH ST., EL MONTE, CALIF 


KODACHROME II 


new high speed film 


PROCESSING 
cy ao $1. 


DEV. & MTD. } 36 exp. ...... $1.75 


Smm Movie} Magazine ...7 SC 
PROCESSED | Roil ............ $1.10 


FRESH FILM 


with processing included 
Guaranteed fresh Kodak-packed 
Kodachrome II film at discount. 
Prices include processing & mounting. 
1 Roll 
oe 95 
-< a. 


35mm 20 exp. ... 
35mm 36 exp. 
8mm Roll 

8mm Magazine .... 
Send your exposed film a processing 
now, or write for FREE mailers and 
complete price list of laboratory services 
on all color film. 


MASTER COLOR LABS 


GPO BOX 30-X, NEWARK 1, N. J. 




















EDUCATIONAL 
OPPORTUNITIES 








EARN DEGREE 
IN PHOTOGRAPHY 
IN CALIFORNIA 


Develop your creative ability at Art 
Center School under guidance and 
individual attention of wc ot Aptanne 
sionals. 31st hee redited. Bach- 
elor's Degree. Coed. Plan now is Feb., 
June, Sept. terms. Write David Paull, 
5353 W Los Angeles 5, 
California. 


year. 
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THE 
ART CENTER 
SCHOOL 


NEVER FAIL— 


ZONE YOUR MAIL 


The Post Office has divided 106 
cities into postal delivery zones to 
speed mail delivery. Be sure to in- 
clude zone number when writing to 
these cities; be sure to include your 
zone number in your return address 
—after the city, before the state. 

















STUDY PHOTOGRAPHY 


COMMERCIAL © PORTRAIT © ILLUSTRATIVE 


Fimest prote ~ agg instruction and equipment. G.i. Ap- 
proved. Co-ed. L accommodations secured for men. 
2 ve dormit or for girts. Enter rt age 6 or Oc 

tob WRITE REGISTRAR, Room 142. pooety course. 
75u. "" a) i MICHIGAN AVENUE, CHICAGO, 11 


RAY-VOGUE 


CADEBERA. 
CRAFTSMAN 


NATIONA MERA REPAIR SCHOOL 
Deot ee 


Book sent free on request. Home study 
course can advance to professional career 
or profitable hobby. Modern methods ac- 
celerate pletion. Dipl awarded. 





AMERICAN SCHOOL OF PHOTOGRAPHY 
35 Diversey Porkwoy, Dept Chicago 


Accredited by Notional Home Study Counc 





contrast of any color film, and will “perk 
up” a cloudy or rainy scene, Kodachrome II 
and Ektachrome are better for reds and 
yellows, like fall foliage. Ektachrome E-3 is 
far superior to E-2 for green leaves and 
flowers; but E-2 has a distinct edge when 
photographing snow scenes. You may like 
the way skies are rendered on Type F film 
with a filter. Picking the right film and 
taking the trouble to have it on hand will 
make a lot of difference. 

In black-and-white work, the slow, fine- 
grain films are best. Even aside from their 
inherent finer grain and (usually) higher 
quality, they give you more flexibility in 
shooting. With medium-speed films in 
bright sunlight, you may not be able to open 
your lens to more than {/5.6 without over- 
exposing. Immediately your control of back- 
ground focus and selective-focus techniques 
are severely limited. 

If you prefer to carry only one type of 
monochrome film, you can vary the speed, 
through development, exposing at an ASA 
rating compatible with the subject at hand. 
For instance, I rate Adox KB 14 at ASA 32 
when processing in Rodinal, and at ASA 
64 to 100 when developed in Acufine. 
Similarly, Kodak Panatomic-X can be rated 
at ASA 64 or 100; or Adox KB 17 at ASA 
64 or 200. 

I even know one photographer who rates 
Plus-X at ASA 64 to 3,200 with various 
developers, some of them his own formulas. 
In any whatever materials 
you feel give you the best quality, even if 
using filters with a fairly slow film makes 
you use slow shutter speeds and 
tripod. 


event, choose 


carry a 


SHOOT plenty of film. The scene be- 
fore you may not be repeated in months 
or years, and the chances are slim indeed 
you'll have the same opportunity again. If 
you are unsure of exposure, or more im- 
portant, curious about what effect this tech- 
nique or that filter will have, experiment 
away! Film is cheap and good results are 
valuable. 

Try really slow shutter speeds, even sev- 
eral minutes, with a neutral density filter 
on the lens. Try a few frames at your lens’s 
widest aperture, and shallowest depth of 
field. When conditions are changing rapidly 
—at dawn and sunset, when fog is forming 
or evaporating—stay in one place for a 
half-hour or more and shoot a series of 
studies of the before you. Don't 
worry about producing a bunch of near- 
alikes: the differences will surprise you. 

And by all means keep notes! Trusting 
to memory is all right for some things, but 
I defy anyone to recall consistently the 
atmospheric conditions, meter readings, 
filter, and exposure that he used weeks or 
months in the past. 

These 10 guides—take, look, search, for- 
get, do, sally, plan, switch, aim, and shoot— 
will take you far along the road to better 
landscapes. Absorbing and practicing them 
all at once may be difficult or even im- 
possible, so begin by concentrating on one 
guide at a time. Select the one which in- 
terests you most or which seems most ap- 
plicable to your particular photographic 
problems, In a short time you'll find your- 
self moving through the others and coming 
up with landscapes you once thought could 
be taken only by the experts. 


scene 





On the Go continued from page 16 

The park has a long fall foliage season, 
starting about mid-October. and during the 
following two weeks the Park Naturalist 
Service guides caravans of motorists to 
the best, most vivid color. The 
Naturalist Service, of great value to the 
nature photographer, also conducts walks. 
hikes, and motor caravans to unusual scenes 
from May through October, including hikes 
to strategic mountain heights for magnifi- 
cent sunset and sunrise views and photog- 
raphy. 


sites of 


An easier approach to viewing the 
Smokies is by Sky-Lift. a commercial enter- 
prise that rides you 1.800 feet up to the 
crest of Crockett Mountain from the center 
of Gatlinburg, a fast-growing resort 


on the northern edge of the park. 


town 


| 
| TRAVEL NOTES: 


One of the year’s most interesting movie 
subjects, we think, will be the chess match 
in Marostica, Italy. It’s played on a giant 
board, and live persons are used as chess- 
Might be worth trying the other cam- 
era speeds for humorous action. Dates are 
September 3 and 4. 

The Swiss of New Glarus. Wis.., 
of Madison. 


men. 


just south 
yodel better 
than the Switzerland Swiss, will begin their 


who claim they 


American Labor Day Ne egae 
two days early, on September 2. They call 
it an Alpine Festival. On Sunday and Mon- 
day they perform their famous William 
Tell Pageant in a “natural amphitheater” 
—no seats or stage. just grass and trees. 

Sunduan festival in the Philippines, 
September 10. is highlighted by a unique 
fashion parade in which 100 young ladies 
in lavish gowns are escorted through the 
streets by 100 men carrying parasols that 
match the gowns. And after the parade, 
there are these 100 potential models for 
off-beat and straight color. 

Hosteling, 


annual 


restricted to youths in many 
countries, is open to foreigners of all ages 
when they visit Japan. It represents a good 
way to get around the country inexpensive- 
ly. For example, a night’s lodging at a 
hostel costs 83 cents. Information and 
guide to the various hostels is available 
from Japan Youth Hostel Kyokai, Maru- 
nouchi Building 668, 2-2 Marunouchi, 
Chiyoda-ku, Tokyo. 

September 15 is Mexican independence 
day. If you don’t happen to be in Mexico, 
you'll find celebrations in many of the 
southwestern U.S. towns. In San Diego the 
Mexican community stages a colorful cele- 
bration in Balboa Park Bow]._—® 
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FRESH FILM and ENLARGING PAPER: Dated 1962:5501.'°- e508 


25 Sheets 100 | 8x10 ENLARGING oo 
4x5 Pan—ASA 64, | 939 | 8.95 44.00! 


Glossy No. 2, 3, 4 
1.49 4.95 22.15 Glossy Variable Contrast 
1.89 | 7.25 33.00 Seow Sea ans " or 3 
3.98 | 14.95 70.00 
13a 0200 | 7.75 | 29.00 142.50 


Lustre or Silk No. 2 or 3 6.50 
Lustre, Variable Contrast 6.50 

(Up to 4x5—25 sheets, 1 Ib., 100 shts, 2 Ibs.) 

.5x7 or 8x10—25 shts, 2 ibs., 100 shts, 7 Ibs.) 


Semi-Matte 2 or 3 | 6.50 
120, 620, & 127 PAN ROLL FILM (ASA 100) 


(100 Sheets S. W.—4 Ibs. D. W.—5 Ibs.) 
12 rolls 3.00 24 rolls 5.75 100 rolls 21.00 
(Wet. 12 rolls, 1 tb.; 24, 2 tbs.; 100, 10 tbs.) 


ial] 34x44 Pan ASA 64 100 Sheets. .5.49 
Special ! 8x10 ASA 400 25 Sheets. .5.95 
A REALLY SENSATIONAL BUY! 
16x20 Enlarging Paper oo sheets 16.95 |0.W. Lustre, Variable Contrast 

| 


(Shp. Wgt.—10 tbs.) (Wet.—50 sheets 4 ibs. 100 sheets——7 Ibs.) 


VALUE—Lowest Prices Anywhere! INTEGRITY—We Deliver What We Advertise! PERFORMANCE—Fast Accurate Shipments! 








Sheets 
5.25 
5.25 
6.25 
6.25 


Sheets 
24.00 
24.00 
29.50 
29.50 
31.50 
31.50 
31.50 











~ 2V4x3Vq Pan— 
ASA 64 or 200 


3V4x4V¥4 Pan— 
ASA 200 














5x7 Pan—ASA 
64, 200 or 400 






































5x7 ENLARGING PAPER 
0.W. Lustre, Semi-Matte, or - 2 or 3....100 sheets 3. oo— 
D.W. Lustre, Variable Contrast 100 sheets 338" 5018.50 
(Wet. 100 sheets — 2 ibs.) 
11x14 ENLARGING PAPER 
D.W. Lustre, Silk, or Semi-Matte Grades 2 or 3 














100 
_ Sheets 

12.95 

12.95 


so 
__ Sheets 
=. BS 
~ 6.79 | 











Ektachrome Hi-Speed 
35mm Daylight Aero 


ngs AOR oo 
Rot 395 gon 750 





Ekta. Processing Kits 
tgGal. 1%2Gal. 41 aSai. 
(3 ibs.) (Sibs.) cid ee. 


5%’’x20’ Roll 


Free 112 gallon Kit. 
onty 695 (4 ws.) 








5%’’x40’ Roll 
Free 11/2 gallon Kit. 
onty 895 (7 Ws.) 


K-20 AERIAL CAMERA 
FREE bedhewy case! 


v sh 
eds—1 4125s, 
? r500 $ 


8-SECTION 
ELEVATING 


TRIPOD 
Inctudes fine 
cowhide car- 
rying case. 

$12.95 
Value! 


ONLY 7395 


5"/,” x 100’ Super XX . 


hw x 75’ Pn 4 XX. 
gt.—2 as 5 
— 250" Tri- x oasees 7.95 


CHANGING BAG 
& real portable darkroom! 
=) Professional 


26”"x29”" 
model. 


5.95 


(Wet. 4 Ibs.) 


2x2 and 


Stereo Mounts $4 


KODAK ELON 
1-ib. jar. 
.25. OUR PRICE 


ENLARGING 
PAPER 
8x10 S.W. VARIGAM 


100 sheets 

300 sheets 

10x10 — -W VARIGAM 
i-Matte 

100 sheets usenet 3.98 

250 sheets 


8.95 
(100, 5 Ibs.; 250, 10 Ibs.) 


ENLARGING PAPER 


8x10 HALOID 
Lightweight Flexible No. 3 
Folds without cracking. 
100 sheets 2. 
300 sheets 
(Wet. 2 Ibs. &'S ibs.) 


70mm FILM 


7O0mm_x 100’ Roll 


7Omm x 15’ Super XX 
nm Camera Spool. 
12 Rolls 1.98 (5 lbs.) 


FRESH 1963 DATE 
35mm x 55’ Film 


World Famous Brand! 

4. Two and three times 
than other fine- 
films. wilt give 

beautiful 16x20 entarge- 
ments. 

Per roll 

ASA 25. Finest grain, fin- 
est quality available any- 
where. 

Per roll. . covers SF 
(Wet. 12 ozs. per roll) 
FRESH 16mm B&W 
REVERSAL MOVIE FILM 
Fine grain, ASA 25. 
Perfect pictures 
everytime! 


0 eee 
teroooseire not included) 
(Wet. 8 ozs. per roll) 


EKTACHROME 


indoor Type. 
ing Buy! Box 
of 10 sheets. 


3 boxes, 4.50; 6 - 
(Wet. 8 oz.. 


Outstana- 


7.50 
2&4 Ibs.) 


5x7 ANSCO PRINTON 


Make your own color 
prints at tremendous 
caviaee —— aed 

10 Sh 

40 Sheets 


List price 


CONTACT PAPER 


x 5 S.W. gg 
Sheets of No. 3 PLUS 
400 Sheets of No. 4 all 


for 
(Wet. 6 Ibs.) 





72x72 


250 Shs.” 
500 Shs. 


S.W. Glossy 
4 


or 4, 
$3.95 (6 Ibs.) 
$7.50 (11 tbs.) 





8x10'172 S.W. Flexible 
Semi-Matte No. 3 

100 Shs. $2.29 (3 Ibs.) 

200 Shs. $3.98 (5 Ibs.) 





Wet.—8 ibs 





Water-Proof 
Semi-Matte. Washes and 
fixes in minutes. Grades 
1, 2, 4. 

100 sheets 
10x10 200 sheets . 
(Wet. 100 sheets—-< Ibs.) 


100 sheets. .2.95 
10x20 200 sheets. .5.50 


Case of 24—100 sheet 
boxes " 
(Wet. 100 sheets —8 Ibs.) 


K-24 AERIAL CAMERA 
BRAND NEW 


e e pa is. etc. 
$500. 00 Value! Inctudes 6 


Rolls of Super 9450 


XX Si2" x26’ 
Film FREE! 
(Shp. wet. 40 Ibs.) 


35mm ANSCOCHROME 


35mmx27¥2’ Roll. . 
35mmx50’ Roll ... 
35mmx100’ Roll . 


Wet. 8 o 


19.95 


11 oz.. 15 oz. 


KODAK BLACK & WHITE 
REVERSAL DEVELOPING KIT 


machine developing. 
$24.95 Value! 
FREESTYLE SPECIAL 3.95 

(Wet.—20 Ibs.) 
Case of 8 Kits 23.95 


BE SURE TO INCLUDE POSTAGE. All C.0.D.'s 30° Deposit. 
fresh are past date but fully quaranteed. Calif. 


5x7 KRAFT 
Negative Preservers 


Keep your valuable 
negatives safe! 


Reg. Price 12.00 per 1000 


SO...1.7 


1000 - 6.50, 6000 - 36.95 
(250-5 Ibs. 1000-18 ibs.) 


LITHO FILM 
Fast ortho. Perfect for tine 
work and halftones. World 
famous Brand! 


812"x11" Thin 
Base. SO Sheets 


.6 ‘tos. 7 Ibs: 


m4 | 
Write for other sizes. 


SAVE ON FRESH 
CUT FILM 
Fine Grain Pan. ASA 100 
4x5....100 sheets 7.19 
5x7 ...100 sheets 13.29 
(Wet.—3 Ibs. & 4 Ibs.) 


FIDELITY or LISCO 
4x5 Cut Film Holders 
Brand new and Perfect. 
FREESTYLE SPECIAL. 
List Price $4.50 each. 
6 for 18.50 
12 for 35.95 


{ We 6—4 Ibs.; 
12——-7 Ibs.) 


MORSE FILM DRYER 
For 8mm, 

16mm, and 

35mm. Fast 

acting. No 

water 

spots. 


695 


(12 ths.) 


World Famous! 


NEOFIN DEVELOPER 
Neofin Biue—For fine- 
grain films 
Neofin Red—For 
speed films 


CARTON OF 5 BOTTLES 
List Price 2.30 per carton 


only 98c carton 


(Wet. 2 Ibs. per carton) 


high 


residents add 4°, 


items not marked 
sales tax. 


BRAND NEW! SUPERB 
7-ELEMENT PRECISION LENS 
KODAK AERO EKTAR 7” 2.5 


in barrel, 


and clear filters. 

cost over $250.00 

in custom-made precision focusing 
eo for 35mm Reflex Cameras 
Practica. etc. 


REAL BUY! FRESH 35mm x 100’ Rolls 
Kode * New Improved XX (ASA 
rT per roll 3.95; 2 rolls 
Kodak Tri- X (Asa 250) per roll 
Dupont No. 2 Improved » 
type (ASA 80) 2 Roll 
New Dupont No. 4 2 Rolls 
(ASA 250) 


(Wet. 1 Ib. per roll) 


(Wet. 11 ibs.) 
(in Mount tor anny 


4 Rolls 9.95 





35mm BULK FILM LOADER 


plus 12 empty E.K. 
cartridges 
(Wet. 


With 35mm x 100° Roll Kodak Micro- 


Fite or ‘aaa 
4 (ASA 250 
SUPER SPECIAL!!! 


SUPER SPECIAL!!! 


Perfect empty Kodak Cartridges. Used only once. 


for 2.95 (2 Ibs.) 100 for 4.95 (4 Ibs.) 
250 for 7.95 (8 Ibs.) 





35mm Kodak Fine Grain Positive 


100’ Roll 1.69 


3 Rolls 4.50 


35mm Kodak Micro-File (The perfect copy film 


100’ Roll 2.95 2 Rolls 5.49 


16mm Movie Film 


4 Rolls 9.95 


100’ Kodak Super X or Ansco Hypan—FREE 11.95 


PROCESSING INCLUDED 1 Roll 3.25, 4 Rolls 


rr Processing 1 Rol! 1.79, 6 Rolls 
00’ odak Tri-X Reversal ASA 200-——FREE 
PROCESSING INCLUDED 1 Roll 4.29, 3 Rolls 
Without Processing 1 Roll 2.49, 3 Rolis 
100’ Kodak Super XX Negative 

100. 1 Roll 1.09, 3 Rolis 

SO’ Kodak Tri-X Magazines. Ban | PROCESS.- 
ING INCLUDED 2.95, 2 For 
(Wet. 100’ Toll 8 ozs. arr mag. 1 tb.) 


CUT FILM SPECIALS! 


4x5 EK Ortho Process 
25 sheets 1.29. 3. 98 


100 oot 
ed Ortho-Asa 
00. 2s" Sheets 1 
- 100 sheets 
onto ie 
40 5 sheets 
5.95. 100 sheets 19.95 
8x10 E.K. PROCESS PAN and Precision 
For Making Copies ma Re 
25 SHEETS .necsessvece VAY price "25-95. 
100 sheets .. 6.98 
(25 sheets——2 tbs. 
100 sheets——4 [hs.) 


Continental 
Mark II! 


Elevating. 


— A 
ed Pan—Aas 3-section 


CANS and REELS 


MORSE BS 


8.95 


— 11.95 


7.25 
2.95 
5.50 


BRAND NEW 
DAVIDSON TRIPOD 


DEVELOPING OUTFIT 


Three Stainiess Steel 
Motor. Takes Any Size 
Tanks, Self-reversing 
Film from 16mm Up 
to 9172x200 ft. 


12950 


(Shp. Express-75 ibs. 


3 Ssh ib ort os 
t iS. ° 
2x2 Mounts —* 

100 for 1.75 
300 for 4.50 
Stereo Mounts 
100 for 3.75 
300 for 10.00 
(100 mts. 1 Ib.) 


2.49 55 200 


VISIT OUR STORE + OPEN DAILY — fAONDAY TO FRIDAY + HO 2-7243 


FREESTYLE SALES CO. 


1427 No. Western Ave., Hollywood 27 Calif. 


8mm x 400’ 
KODAK 3 sets (3 Ibs.) 2.69 
HYDROQUINONE ein wo een 
1 tb. 1.59, 2 jars 3 sets (4 Ibs.) 2.69 
16mm x 800’ 
3 sets (7 Ibs.) 6.98 


September, 1961 





, WIININID RC In $25,000 
This month’s V\ INNERS picture contest 


B: the time Pop Puoro’s 1961 Interna- 

tional Picture Contest had gone into its 
fifth month, a clear trend seemed established. 
Fewer and fewer photographers were taking 
more than one monthly prize as the competi- 
tion grew tighter. 

The selection of the May winners almost 
confirmed this trend. In the black-and-white 
section, for example, only one photographer 
was able to gain more than one prize. Eight- 
een others each received a $50 U.S. Savings 
Bond for their entries. But among the color 
winners, it was a different story because five 
of them took a total of 11 prize-winning pic- 
tures. 

The recipients of 40 more monthly awards 
—for June, the last month of the contest— 
will be named in the next issue. A month will 
elapse, and then in December, the Grand 
Prize winners will be picked and many of 
their pictures published on these pages. Look 
for the next issue to see if one of your pic- 
tures went into the all-important finals —® 


COLOR WINNERS 


Helmut Bauer, Ingolstadt, Germany (2 prizes) 
Paulo de Souza Breves, New York, N. Y. 
Richard N. Cocheo, Brooklyn, N. Y 

David Falconer, Portland, Ore. 

Albert Freytag, Detroit, Mich. 

K. H. Ginzel, Canoga Park, Calif. (2 prizes) 
John H. Golota, Clifton Heights, Pa 

Merton Gordon, Syracuse, N. Y. (3 prizes) 
Lennart Jansson, Norrkoping, Sweden (2 prizes) 
Toby Massey, Miami, Fla. 

Casimir Pudzianowski, Little Rock, Ark. 
Richard Quataert, Rochester, N. Y. (2 prizes) 
Manfred Riemel, Dortmund, Germany 

Edward P. Rooney, New York, N. Y. 


Bob de Wit, Gouda, Holland 


BLACK-AND-WHITE 
WINNERS 


Giuseppe Alario, Naples, Italy 

Arne Andersson, Halsingborg, Sweden 
Per Bonde, Stockholm, Sweden 

Bjorn G. Breitholtz, Goteborg, Sweden 
Bob de Wit, Gouda, Holland (2 prizes) 
Peter Dixon, London, England 

Robert A. Eberle, Bronx, N. Y 

Leif Eliasson, Karistad, Sweden 
Helmut Friedrichs, Cologne, W. Germany 
Lennart Jansson, Norrkoping, Sweden 
Sven Lundstrom, Karlstad, Sweden 
Pepi Merisio, Bergamo, Italy 

Ralph Mills, Raleigh, N. C. 

Bob Mitchell, St. Joseph, Mich 
Michael O’Cleary, Surrey, England 
Robert L. Osborn, Warren, Mich 
Russell Pfeiffer, Ferndale, Mich 
Pentti Virtanen, Rauma, Finland 

Don Wright, Miami, Fla 





How Do They Hide Candid Camera’s Camera continued from page 


eye for viewing and focusing. One of his 
most successful uses of boxes was to pile 
one large supermarket carton on top of 
another, having cut the top out of the bot- 
tom one and the bottom out of the top one. 
This makes a blind big enough to hold 
standing adult with camera on_ tripod. 
Shooting is done through a hole in one of 
the cartons. 

4. Automobile windows. Candid Cam- 
era does most of its outdoor filming through 
the rear window of a station wagon. Just 
recently the company bought a Chevrolet 
“Greenbrier” slightly larger, but 
the same type as the Volkswagen “Micro- 
bus” they had been using. The 
is covered with one of the 


wagon, 


wagons 
rear window 
glass cleaning preparations that dries as a 
white translucent film. A circular area, big 
enough for the lens’s angle of view, is wiped 
clean. 

5. Any doorway. This. according to Zin- 
gale, is the easiest way to conceal a camera, 
and probably one of the most successful. 
The camera, on a tripod, is set up in a room 
or hallway off the room in which the action 
takes place. If the room is completely dark, 
chances are the subjects will not peer into 
it, and, unless they try hard, they're not at 
all likely to spot the camera. 

About half of Candid Camera includes 
sound. Whenever possible a microphone is 
concealed on the scene, and it is wired to 
hidden equipment. However 
there are occasions, particularly when the 


recording 


situation requires mobility, when it would 
wire between 
the microphone and the sound unit. In such 
cases Candid Camera 
mike.” This is, actually, a miniature radio 
transmitter which is beamed to the sound 


be impossible to conceal 


uses a “wireless 


recording apparatus. Since the wireless 
mike would seem to be much more practi- 
cal for surreptitious use, we asked Zingale 
why it wasn’t used all the time. He ex- 
plained that the quality of the sound was 
not as good as that transmitted by wire, 
and that the receiver was liable to pick up 
other such as 
and the 
signals given off by home diathermy equip- 
ment. 


radio signals in the area, 
police and amateur broadcasts, 


Two movie cameras used 

Candid Camera crews (there are two of 
them working full time) use both 16-mm 
and 35-mm movie cameras with variable- 
The 16-mm is an 
Arriflex equipped with a 400-foot maga- 
zine and a Pan Cinor lens with focal lengths 
from 17- to 85-mm. The 35-mm is a Mitchell 
(Model MC) with a Som Berthiot lens that 
zooms from 35- to 150-mm. 


focal-length zoom lens. 


He explained that because the cameras 
and subjects usually are fairly stationary 
he considers it a great advantage to be able 
to “create” movement by zooming; that the 
zoom lenses permit them to work for tight 
compositions even though the subjects can- 
not be directed to stand in specific places: 
and that whenever something happens that 
indicates editing or cutting definitely will 
be necessary (such as when obviously ob- 
jectionable material or profanity occurs) 
the cameramen know to zoom immediately. 
so as to make it less obvious that some- 
thing has been deleted, in the fin- 
ished film, it appears as a cut between one 
focal length and another. 

Candid Camera is shot entirely in black- 
and-white, and, whenever possible, by avail- 
able light. Film used is Du Pont Superior 


when. 


113 


[V and Kodak Tri-X rated at E.I. 
Kodak XX rated at 250. 

“When more light is required we im- 
provise,” Zingale said, “even though it 
means breaking all the rules of lighting. 
We can't use photofloods or spots since 
they're too obvious. so we take Lowell 
Light fixtures with 150- or 300-watt mush- 
room bulbs, disguise them to look like 
ordinary lighting fixtures, and hang them 
from the walls or ceilings, for direct illu- 
whichever is 


320, or 


mination or bounce, most 
practical.” 
(Editor's note: Manufacturers of Lowell 
Lights recommend that they not be taped 
to ceilings, since the tape was designed to 
accommodate the stress from being used 


vertically, such as on a wall.) 


Be sure to get releases 
Photographers who would use 
movies 


candid 
or stills for commercial purposes 
are reminded to be extremely conscientious 
about getting releases from everyone ap- 
pearing in their pictures. Each Candid 
Camera crew includes one person who is 
charged with getting what they call a “ 
visional 


pro- 
release” which requires the pro- 
gram to pay a fee if the pictures are used. 
Fees range from $15 for a “walk through, 
appearing in a scene but not part of the 
main action, to $50 for a featured subject. 

Zingale said that only a very small per- 
centage of those photographed refuse to 
sign releases. 

For the filming that PopuLar Puoroc- 
RAPHY witnessed a beautiful redhead han- 
dled the chore of getting releases signed, 
and it was thought that this factor might 
be considered a psychological advantage in 
overcoming any reluctance.—® 





PHOTOGRAPHIC MARKET PLACE 


“WZ oem ree 


® Genuine KODAK Processing for 
Kodachrome, Kodacolor, 
Ektachrome 
® Slides, Movies, Stereos and Color 
Snapshots 
Complete Print and Enlargement Service 
Special Services: Duplicate Slides, Movies, 
Prints from Movies 
Factory Fresh KODAK Color Films 
No Respools 


Write for new price catalog and mailers 


, INC. 


Rm. 209, Fulmer Bidg., Box 86, Rochester 1,N.Y. 
WORLD PHOTOGRAPHIC CENTER 


September, 1961 











“KODAK TRI-X 
20 EXP.....30c Ea. 
Bulk, $5. 7s per 100 ft 


EKTACHROME — ANSCOCHROME — KODACHROME 
20 E 


36 EXP.....50c Ea. 
$3.00 per 50 ft. 





wm fresh factory packed bulk) 
Fitst “Suatiie-lnvery roll guaranteed. 
Add 10c per order for postage and packing 
CUSTOM QUALITY FINISHING 
20 Exp. developed & 3'/4x4'/2 prints. 
36 Exp. developed & 31/,x41/, prints. 
8 Exp. Roll Film . ...-50¢ 12 Exp. ro 
20. Exp. Kod £ hrome 
pr ..75e 
Also, bargains in 8mm. Kodachrome. 
Write for complete prices. 
Individual handling of all film. No continuous proc- 
essing used. Finishing shipped postpaid 
EASTERN uore LABS. Dept. “A” 
1405 N. Charles Baltimore 1, Ma. 











STANRITE SUPERPOD 


the only low priced tripod 
suitable for home movies 


16% 


Made in U.S.A. 
Horizontal gear 
smooth movie — 

red for fast eleva- 
tion up - down action. 
Extra 90° tilt on pan- 
head. Ball tevel, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 


THE MOST AMAZING °" “‘sxs: darkroom ana” 


TRIPOD EVER MADE Copy Equipment 
TESTRITE INSTRUMENT CO. 


135 MONROE STREET NEWARK 5, N. J. 





ITS THE “FINISH THAT COUNTS 


Cfif NACOLC R 


FINISHED LIKE FINE PORCELAIN 


PRINTS 


FROM S$LIDES— 
TRANSPARENCIES 


DUPLICATE 
ed 
eRom ‘RODAcot oa” : 20¢e 
3x4 2'19 nxio 3.38 ” "17¢ ea 
lixia 7.49 ee Raitt ln 3 ox 34 


) DAY SERV MINIMUM ORDER 


CHINACOLOR LABORATORIES 


Dept. 6109-A, 715 Kennedy St. N.W., Wash. 11, D.C. 








NEW! 8mm/16mm 
JUNIOR HOME 
PROCESSING KIT 
for Color or B&W Film 


9.50 


Unbreakabie plastic, 
compact. Self-storing! 
Holds 32 feet of 8 8- 
mm or i6mm B&W or 
Cotor tiim. Simpte 2- 
piece unit requires no 
extra drying rack. 
Step-by-step 

tions included. 

1 gation of Chemicats. 
Shipping wt. 5S ihs. 


PROCESSING CHEMICALS 


Just Add Water 
instructions inciud 
FOR BAW REVERSAL—1 ‘galton— 
(Process 600-800 Ft.) . 
ANSCOCHROME CHEMICAL S— 
i SS 
600-800 Ft $10.30 
SUPERIOR BULK FILM co. 
442-44 N. We St. 
Chica — ‘to: 





FREE 
CATALOG 


processing ¢ 
editing — 
ment. hints, 
tips and formu- 
fae for home 
processing 
movie film. e 
tiinois 























WOULD YOU TAKE A VACATION TRIP 

AND LEAVE YOUR CAMERA AT HOME? 
If so, then maybe a Thru the Lens Tour 

is not for you.) However 

If you like to take pictures, if 

would enjoy a different 

trip to photogenic 


you 
and interesting 
with a con- 
genial group of fellow camera fans. 
then by all means, join a THRU THE 
LENS TOUR! Space now available on 
Fall trips 


places, 


Write for brochure to 


Thru the Lens “Joura 


P. 0. Box 4128P, No. Hollywood, Colif 











WE'LL MEET 
and BEAT ANY 


Limited Time Onty-Limited Quantities Onty 
BRA ND- hd EXAKTA 1961 

with o ruarantee ar 
ee : ‘ hawes 
PRISM. RANGEFINDER. plu e@nine 50 
auTo waporewurae ° 3 9 and 100MM 
TELEPHOTO F 
$199.95. FREee——€x. vinta 
READY Cass 

rm 

if 


(Leather) EVER 








FREE! Monthly Bargain News Letter loaded 


with new and used specials, Write to 


Cert. Check or M. 0., Add Shipping, 10% 
Advance on C.0.D., 4% tx. in Calif 


Dept. P-9 
516 W. 8th St. 
L. A. 14, Cal. 








BIG SAVINGS 
ON COLOR FILM 
PROCESSING 


Ektachrome, Kodachrome 
and Anscochrome 35mm 
(20 exp.) processed and 
mounted plus a fresh roll 
of factory-packed film 


only ‘285 


e price lists and m 


ACME PHOTO "LAB 


Box 602S5C Minneapolis, 


Minn. 





COLOR 
PRINTS 


Ak 


COLOR FILM 
PROCESSING 


Ansco, Anscochrome 
Ektachrome 
20 Exp. 35mm 
Mounted, Roll $1.00 
120, 620, Roll $1.00 
35mm Duplicating 20¢ ec 
Super Size (127) 25¢ea 


CANYON 


BOX 36536 


507 


Color Prints 
2'4x3'4 25¢ 
3' 42442 45e 
1x7 : 1.00 
Sh atbnees 2.00 
tixt4 5.00 
16x20 12.25 
35mm Kodachrome 

20 Exp. Roll $1.40 mtd. 


Minimum Order $1.50 
Ne C.0.D 














COLOR CO. 


LOS ANGELES 36, CALIF 


Just 1 oz. of each and... 


YOUR FILM IS 
DEVELOPED AND 
FIXED IN 
MINUTES 


by the NEW Fix by adding 


Edwal Controlled { cz. H-Soees 


LIQUID FIX di- 


Monobath Method <t to cevel- 


oper in tank 


4 oz. bottle—59c, 16 oz. bottle—99c 
Ask or write for free “Controlled Monobath” builetin 


Develop in 
FG7. 1 oz. 
makes a pint 








EDWAL SCIENTIFIC PRODUCTS CORP. 


TREET HICAG 28 





CREATE 

YOUR OWN 
SYNCHRONIZED 
TAPE - SLIDE 
SHOWS! 


ov i 
y oo / 
Tape-Slide Program Synchronizer can synchronize a full 
magazine of slides in your automatic slide-film projector 
with your tape-recorded commentary, background music or 
sound effects. Once set, just relax and enjoy your own show 
Easy to operate. Works with any recorder, or any electric 
remote control projector. Transistorized. 9-volt battery powers 
thousands of slide changes. 1-year Unconditional guarantee 
(except battery). $49.95. Post paid anywhere in U.S. Send 
check or M.0. to 
KENTRON HAWAII, LTD. 
1140 Waimanyw St. * Honolulu 14, Howaii 





Dealer inquiries welcomed 








Your Slides Deserve 
The Best Possible 











| — 20: ea. mid 


HAMILTON COLOR 
127 NORTH SECOND STREET HAMKTON, OHIO 





Let Specialists . 
Coll yowr color tuinapanencies 


nd other markets 
4:5 or 


for calendars + advertising 
Submit professional qual 
arger. Children, anima 


ty only 


is, industrials, science, 
sports, landscapes, girls, foreign countries. Prompt 
replies and returns. Please enclose stamped return 


envelope 


Shostal . . 545 5th Ave., New York 17, N.Y. 





Eliminate Retouching 


USE PICTROL 


BLENDS GRAIN 
ELIMINATES SCRATCHES 
NO EXPOSURE INCREASE 

A FOR BLACK & WHITE OR 
COLOR 


$4.95 THORO PRODUCTS CO. 


Ne COD's please P.O. BOX S67, Resede, Calif. 





Automnatieatty e MIOPLEX ¢ multiple 
ee f strip printer 
Movet 35mm A, 

One exposure, 3 

x10 
» $11.95 
$11.95 
other film models 
available, from 
$4.50 to $12.95 
Sent postpaid USA 

ef ochure 

st. 


MP FG 
Box 79, 0-P. B’ ann 23, 
8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Smm ANIMATED TITLES 16mm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers’ Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N.-Y 


=( 
Reg. 
$1.75 
Processed 


First Order Only 
Send films now or Write for Free Mailing Envelopes 


EASTERN COLOR STUDIOS seioccrorr \’ cons 


KODACHROME 
PAOVIE FILM 8 wom Roll 
35 MAM 20 Exp. 


Developed and Mounted 








NEVER FAIL— 
ZONE YOUR MAIL 


The Post Office has divided 106 
cities into postal delivery zones to 
speed mail delivery. Be sure to in- 
clude zone number when writing to 
these cities; be sure to include your 
zone number in your return address 
—after the city, before the state. 














' ' 

I BAR 
also 

MUSICAL 


Lergest Selection of Portrait Albums. 
Photog Discount FREE New Felder PP 




















96 Pages—Largest Assortment 
PHOTO FRAMES * MOUNTS 
e ALBUMS and MAILERS 
writ ec PICTURE FRAME MOLDINGS 
TODAY ! Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO., Inc., Dept. H 
19 W. Baltimore St., Baltimore 1, Maryland 


A 20 foot giant can come to life ft 'y 
in YOUR next home movie show. \< 
Ww NY 
amm 50’ $2 16mm 100° $6.95 «> 
ORDER YOUR THRILLER TODAY. 
W. Free Brochure 
GOLDEN EAGLE FILMS 7% 


TOPANGA, CALIFORNIA 


p 


PHOTOGRAPHY 


29pular 








MOONGLOW COLOR PRINTS 
Custom an | Printing 


Any of 
same Size 





9.75 ea. 
% Discount on all printing over $50.00. 
COLOR FILM PROCESSING 
bay mm. Anscochrome, =, Ektachrome 
$1.00 mta. 36 Ex oe $1.75 mid. 
i20. Ta7. 620 . $1.00 in Greaves’ $i 25 mtd. 
Kodachrome prec. 





. $2.45 Mtd. 
DUBLICATES 
° 21-S0.. .15¢ ea. 
‘SUPER “size ‘sue DUPLICATES 25¢ ea. Mtd. 
from Super, 120, 127, 828 or 35mm.) 
inquinias FROM one en sTupDios 


MOONGLOW COLOR PRINTS 


P. O. Box 75622. Sanford Station 
Dept. P, Los Angeles 5. Calif. 











Cropping—Filter Changes—Balancing 


coror PRINTS 


THE ULTIMATE IN QUALITY WORK 


35 MM Standard 
Anscochrome Kodacolor 
Ektachrome Prints.... .29 
Kodachrome 5x7.......1.50 


Dev. & Mid. 8x10......3.50 


20 Exp. 1.75 
Duplicate po po ws 11xl4.....7.75 
Slides.... .30 -6 d Dev. Only.. .90 


Min, Order.1.00 FREE MAILERS No. C.O.D. 


CUSTOMCRAFT color service 


P.O. BOX 6618P WASH. 9, D.C. 


a's Finest 


Prints From 
Transparencies 


2Y%gx3Y%q... .50 
4x5..000--3.00 
5x7 ..0+04-2.00 
8x10......3.50 





1000 
Name & 
Address | 
Labels $1 | 


ANY 3 DIFFERENT | 
ORDERS $2 ppd. 


SAVE! SPECIAL OFFER! 





Sensational bargain! Your name and address hand- 
somely printed on 1000 finest quality gummed la- 
bels. Padded. Packed with FREE, useful Plastic GIFT 
BOX. Use them on stationery, checks, books, cards, 
records, etc, Beautifully printed on finest qualit y 
gummed paper—1000 only $1. SPECIAL—S AVE } 
MONEY! Any 3 DIFFERENT ORDERS $2. Makes an 

ideal gift. If you don’t agree this is the buy of the | 
year, we'll refund your money in full. HANDY LA- 

_ BEL &, 994 Jasperson Bidg., , Culver City 1, California. 





COLOR PRINTS 
(from 35mm trans. only) 


5x7 


Color Prints from +/2 
35mm to 4 x & Trans. | 
Se 


85: 


COLOR PRINTS 
11 x 14... .4.50 ea. 


ones PROCESSING 





6 x 20 $12.50 
35mm —— ma 
Size Duplicating 25¢ ea. 








T3946145,U0 eee Cae t 


COLOR PRINTS 


Optimum color saturation now possible with our im 

proved process. Send your next order to ‘* Colonial"? 

for superior color prints. All orders returned FIRST 
MAIL. 


2Y2x3¥e2 4x5 5x7 8x10 
25 -50 1.00 2.00 


(Mimimum Order 1.00) 
Save time and COD charges—remit with order. 
Colonial Labs. 1329 Milton Ave. Pittsburgh 18, Pa. 





U.S.A, & AROUND THE WORLD SUBJECTS 
Scenes from U.S.A. and foreign countries now 
available as backgrounds for our beautiful 
Titles. YOUR OWN WORDING. LOW COST. 
Our 28 years experience assures top quality. 
WRITE NOW: FREE illustrated catalog, samples. 


Title-Craft, Dept. P, 1022 Argyle St. Chicago 40, lil. 


New one piece plastic slide 
aalel0iahe-Wle) al 1 @) Oe 4=1-1@) —» 4-1) | 





200 


KODACOLOR guide no. — 120 
ANSCO HYPAN guide no. —400 


@130 200w.s. shots 
per charge, guaranteed 

@3-Transistor Voltage 
Monitor for consistency 

@Charger and AC built-in 


FREE “i 7 ye 
ra 519950 Tar A 
™ IAL BATTERY 


3-Lamp Portable Portrait unit: — K, 
stands, lights, cords, case $368 





HICO-LITE 





NOW! MOVIE & SLIDE TITLES | 


MODEL K 
SEND FOR FREE ILLUSTRATED CATALOG 


HICO CORP 


75 Coolidge Hill Rd Dey 
Wotertown 72. Mass 665 





WHOLESALE SPECIALS | 


All Manufacturers—All Agencies 
WHY WAIT? immediate Oelivery! 


Dealers Professionals, Drug Stores. App e Cx 
etc Write on Business Letterhead f 
SPECIAL era ee yg BULLETIN 
s 


DUMONT CAMERA EXCHANGE EST. 1948 


DENIHAN STORES. INC 
150 East 34th St 


0 Color Transparencies 
LAS VEGAS 


Colorful Nevada attraction—noted for sun by day, 
gambling by night. 20 selected scenes include the ex- 
citing and glittering Casinos & Clubs, widely varied and 
interesting. 20 transparencies for only $1 00 prepaid. 
Mount Your Own Slides — and SAVE! 


SLIDE SUPPLY, Box 1031, Canton Ohio 


ncerns 











REG. U.S. PAT. OFF 


8mm, 16mm, 35mm FROM 


CINELARGERS °?)° 


Allows you to make prints 
from your B&W or color 
movie film. 8mm—$22.50, 
16mm - $22.50. New 35mm 
model for making B & W 
or Kodacolor prints from 
35mm slides $25.95 


Write for New Catalog 


Made in 








DOWNTOWN CAMERA 


621 West Sixth Street, Los Angeles 17, Calif. 
Telephone MAdison 8-4191 





WATT Buy direct from Hicoe 
SECOND $$$ LOW $$$ 
sti@i ie i@mzetimm FACTORY PRICES 





eed Daytignt ‘Developing Tank | 


¢ Processes up to 200 Ft. 

© 8mm-iGmm-35mm-70mm 

* Movie—X-Ray—Miecrofilm 
* Motor Driven—Portable 

© Uniform Density Assured 
* 400 Ft. Tank Available 

e Guaranteed 

Write for Free Literature. 


— Record 487-15 South Ave. 
Corp. Beacon, WN. Y. 














NOT DOLLAR 

PRODUCTION! 
SPECIAL ATTENTION 
GIVEN EACH NEGATIVE? 
WRITE FOR FREE MAILERS! 


Bien UEeVeLuper u 
lo prevent scratching. Enlarged 3a x 
44, 36 exp. glossy pape “el oti « 
werent ee paper $5 20 exp 

oll glossy $1.10 Day service 
ew film 36 exp. 60¢. 20 exp. 40¢ 


MINICAM PHOTOLABS LaCrosse 25, Wis 





September, 196] 


CAMERA 
STORES! 


Thousands of camera 
stores profit by selling 
POPULAR PHOTOGRAPHY, 
Ziff-Davis Photographic 
Annuals and Photo- 
graphic Books to their 
customers. Let PopuLAR 
PuHorocraPuy Book 
Service set up a magazine 
and book department in 
your store. Establish 
your store as the center 
for photographic 
information in your area. 
Get complete details by 
writing — PoPULAR 
PuHotocraPuy Book 
Service, Ziff-Davis 
Publishing Company, 
One Park Avenue, 

New York 16, New York, 
ORegon 9-7200. 











GUARANTEE 


e Safe De livery 
o Sati facti K 
MONEY. BAC 
20 DAY RETURN, 
VILE on é« 
PRI rail wo egies 


on 


or 


WALL ST CAMERA 


BETTER SERVICE 
LOWER PRICES 


0 


NOW YOU CAN EASILY MAKE YOUR OWN HOME SOUND MOVIES 


FAIRCHILD 8mm Sound 


MOVIE CAMERA 


NOW ONLY 
plus your 


19950 == 


@ Synchronizes sound & action 
simultaneously 

@ ‘'Monitors’’ via sound set 

@ Self contained sound system 

@ Runs on lifetime Nicad Bat. 


CONTAFLEX SUPER 


99° 


Plus your 
Contatiex 
tv 


$109.50+your Contafiex tt! 
119.50+your Contafiex tt 
89.50+your Retina Refiex $ 
99.50+your Retina tlic 


MIRANDA AUTOMEX 


pfs 149° 


Pius Your 
Miranda D 
(Body for Body) 
S$ 89.50+your Exakta 114 
148.50+your Pentacon 
149.50+your Retina Refiex & 
99.50+your Contatiex Super 
149.50+your Bessamatic 


BRAND NEW LATEST 
EUMIG C 
8mm ZOOM REFLEX 


aE Bane 


Bh | 


Peters, eeres 
mm - 40mm 














Fully Synchronized Sound 
Electric Ey 


NEW 1961 


RETINA REFLEX Ill 


69 


Retina 
Reflex § 


89.50+ your 
99.50+your 
99.50+your 
69.50+your 


Retina Retiex 
Retina iti Cc 
Contatiex Rapid 
Bessamatic 


BRAND NEW LATEST 


ZEISS CONTAREX 


PLUS YOUR 
NIKON F 


MOVIE PROJECTOR | 


Built-in sound amplifier 
Projects sound or silent films 
Dual Speed record or play 


400° film capacity 


FREE: DESCRIPTIVE 
LITERATURE 


TRADE YOUR OLD PROJECTOR 
LATEST 1961 EXAKTA 


y 4350 
Te 
“ 43”) 
akta 1A 


(Body tor weey) 
69.50+your Exakta Vx 
89.50+your Exakta V 
89.50+your Pentacon 
109.50+your Praktica FX 
19.50+your Exakta |! or 11 
119.50+your Exa 


50mm F2 ZEISS 
AUTO PANCOLAR 


39° 


Pius your Auto Kenon 


74.50+your F2-8 P.S. Tessar 


50mm F2.8 Auto 
Zeiss Tessar 


Pius your 
F2.8 P.S. 
Tessar 


F3.5 Tessar 

2.8 Westanar 
F2 
F2 


34.50+ your 
19.50+your 
24.50+your 


enon 
19.50+ your Biotar 


MAMIYA C2 


Professional 
Only twin-lens re- 
flex with inter. 
changeable tenses 


59° 


plus your 
TO 


$88.50+ your lt... Mx 
99.50+your ikofiex Favorit 
49.50+your Exakta 66 


|TRADE YOUR CAMERA! 


ether ~ 








NIKON 
F 


ALL IN STOCK 
58mm F1.4 | 85-250mm 
Auto Nikkor Zoom Nikkor | 
TRADE YOUR LENSES 


BRAND NEW seocoeeeneae | 
ULTRABLIT 


METEOR ! 


ELECTRONIC FLASH 


Wall St. 
Price 


54° 





with leather case 
& flashgun, ADD. . 


POLAROID 


GET FINISHED PICTURES 
IN JUST 10 SECONDS! 


Mioe » 


80, used 19.50 
95, used 27.50 
110, u 
1108,n.119.50 


Polaroid Cameras "16.95 | 








BRAND NEW STROBES 


Rectabiitz : -++ 38 
Rectabiitz for Minox . 

win lens refiex clamp 
Tl Meteor ti .. 
_ 


Unim, 
Multibiitz. M2 a2. 
ame 
chargin core ry camera han 95 
connecting cord, ADD 


es oy Tex sold-on Y 
Be fashgun, “Kad. 16. 95 


BRAND NEW LATEST 


KOMAFLEX S 





3 | MODEL 366 


900, n. 119.50 | 


JUST ARRIVED 


Polaroid wink light 





BRAND NEW LATEST 


4x5 CROWN 


.| GRAPHIC SPECIAL 


OUTFIT 


Wall St. 
Price 


127 SINGLE LENS REFLEX | 


Wall St. 
Price 


Som F2.8 Prominar Auto 
ns 
Full Synch Shutter 
peeds 1-1/500 SEC. 
Automatic Exposure 
Brittiant Focusing Screen 
Wide Angie & Tele- 
photo Lens Set 22.50 
BRAND NEW LATEST 
8-S 


Wall St. 








Reflex Zoom Focusing 
Speeds 12-48 FPS 
Singie Frame Exposure 
- 10 Element Zoom 
ome 


ELMO 8R-S 


ELECTRIC ZOOM 
885° with Sun F1.8 
10 - 30mm 


ELMO 8R-T 


ELECTRIC TURRET 


Zoom Lens 


with 3 
F1.9 Lenses 


—_—_ 
ELMO 8AA 
SPRING WOUND 

39° With 13mm 

F1.9 Lens 
Amazing Pocket-Size 
Push-Button Recorder 


NIFON 
Records 
Up To 


> 


BACK 
INSTANTLY 
Records 
within 20 


volume. 
DESCRIPTIVE 
LITERATURE ON 
REQUEST 


FREE 


HAVE You TRI 


ED OUR EXPERT 


a * “4 pany ! You GET 


x ns 
Compur Full M-X Synch 
Shutter 
Gratic Rangefinder 
Grafic 2 Cell Flashgun 
Flash Bracket 
Synchro Coil Cord 


4x5 SUPER GRAPHIC 


135mm F4.7 Optar 50 
#2 Full Synch Shutter 299 


4x5 SPEED 
GRAPHIC 1000 


135mm F4.5 Opta 50 
170000 Sec Shomer 209 


GRAPHIC S.V.E. 
SCHOOLMASTER 
SLIDE PROJECTORS 


SCHOOLMASTER 67.95 
SCHOOLMASTER 79.50 
“HS°RSTE 104.50 
INSTRUCTOR 150 24. -50 
GRAFLEX 16mm 
SOUND PROJECTOR 

caraxy 10 6339.50 





Konica Zoom 8, 
Discontinued 

Kodak Zoom 8 Reflex 
1.9 

Revere CA-115 

Revere CA-118 

De Jur Zoom Elec tra 
NEW 2 EC 

Wolle msak 815 

7 Airequipt Superba 

66 Airequipt w/Remote 

44 Airequipt Superba 

33 Airequipt Superba 

Cavalcade 

Cavaicade yi hey 

Anscomatic 5( . 

Argus Preside a+ 500 

Argus Electromatic 500 

Argus Automatic 500. . 


NEW EN 
Durst R-305 (35mm) 
Durst 404 
Durst 606 (21 
Durst 609 (21 
Opemus 6x6 


ax204) 
4x314) 


(2U4x2%) 4 

Opemus 6x6-II (R.F.) 

Bogen Color 66 

Bogen Sub 35 
—— } WRITE US 
Foderat ) YOUR NEEDS 


REPAIR DEPT. 


prt ed IN REPAIR OF 
Qu om, — ONLY 


> CANON 


NTAFL 





69.50 | 


TIME PAYMENTS 
ARRANGED 


Following DeJur Cameras sold only with 
leather eveready carrying case and 
folding B.C. flashgun, ADD 


Special Purchase! 


DelUR PETRI FBR. g 


(Electric Brain) 





Wall St. Price 


6” 


BRAND NEW 
° — electric eye—coupled to diaphragm 
* ASA 10-800 
° extra Brilliant Green Tinted Range-Viewfinder 
* 50mm F1.9 ae Orrikor Razor Sharp Lens 
* Speeds 1-1 = 
* Automatic and ay Correction 
. = Film Transport 
* Delayed Action Self Timer 


pot DEKON SR 


MOST COMPACT 
35mm SINGLE LENS REFLEX 


wal § ST. 49°° 


SOmm F2.8 AUTO LENS @ SPEEDS 1-1/500 SEC. 
a “rresner ae PRISM 1A. yet to ~*~ ven aaa 
A! 


new Argon wide angle &lephote 9) 495 
KALIMAR “SL” 
21/4 x 21/4 Single Lens Reflex 

a 3 LENS OUTFIT 


nuts go 90 


© F3.5 preset lens 

© Speeds 1/5-1/500 sec. 

© Flash and strobe synch. 

© Interchangeable lenses 
@ B.C. Flash @ Leather Eveready Carrying Case 
® Kaligar Wide Angle ~ 44 Lens 
© Kaligar Telephoto Auxili ens 


CLOSE- OUT 


BRAND NEW LENSES 


FOR LEICA, CANON, eR eee 
RANGEFINDER | COUPLED 
25mm F4.0 Nikkor F3.5 Komura. .34.50 
3. poo cad F3.5 Somme 39. +4 
135mm F3.5 Kom 
38 133mm F2-8 Komura $6.00 
“so 200mm Opt. ja .14.50 
85mm i oo ieee 
85mm F1.5 Nikkor . .154. 
Range Finger) 135mm F3.5 Nikkor .. 69.50 
MORE LENSES FOR LEICA, 
CANON, NICCA, TOWER, ETC. eee 


2imm F4 peer 

Anguion, Used .149.50 39. 
35mm F3 5 Soe e Semen. Weed - 89. 
1 .. 69. 


maron, U 
35mm F2.8 RF 

- 59. 
- 79. 








Ssmm F2.8 Komura. 
NEW LENSES 
FOR CONTAX 


Summaron, Used 87. 
50mm F1.4 Sum- « 
milux, Used .127. 85mm oF 9 
50mm F1.5 Sum- Canon, Used . 
marit, Used 69. 85mm F1.5 ctd. 
50mm F2 Sum- Canon, Used 
mitar. Used 49. 100mm F3.5 ctd. 
85mm F2.8 Canon, U 
Travenar, Used. 38. 100mm F2 ctd. 
90mm F2.8 Canon, Used .. 
Elmarit, Used. .119. 135mm F3.5 ctd. 
135mm F4 Hektor Canon, Used... 
dl Leitz Imarect 
135mm F3.5— Finder, Used 24. 
Travenar, Used 39. Tewe Zoom Finder 14. 


A WALL ST. SPECIAL! 
SOmm F1.8 ctd. 4050 
BRAND NEW 


. 67. 
84. 
69. 


sed 








CANON LENS 
Latest black anodized 














Rk Bets 


COT IS TTI SE 





2 POO PO Ce 


Ee ere 











*CAMERAS IN THIS COLUMN 
SOLD ONLY WITH LEATHER 
Fon gy eo CASE, & BC FLASH- 
GUN, ADD 


l 


ALL BRAND NEW AUTOMATIC 


PRAKTINA FX Outfit 








JUST ARRIVED! 
BRAND NEW LATEST 1961 


REFLEX 


Retina Reflex 


Xenon 

Retina ste F2. 8. 

Retina Auto tli, 
F2.8 


Retina 1 


11s, 
Retina 11 


1S, F2.8 87.50 
iS, Fi. 8. 117.50 
ic. F2.. 89.00 


RETINA 


WITH F2.8 — LENS 


with yo — Fe 9 


Complete with im- 
port certificate, 
factory registra- 


year 
4 9 e 
PRICED 
Automatic prgeaine FX Came 
Omm F2.8 omatic Tessar ‘Le 
_Sonnagar Tele Lens 


Fi 

BC Flashgun e Spit Ima: eS R'finder 
Extension Tube t for ia 
Leather BAY Camera ‘on se 

58mm {2 Auto Biotar 9 

stead of {2.8 Tessar, $19. 50 

Penta Prism Rang 


sina 
(shown) enatons ‘of waist 
level, add 





WALL ST. 


il 
30 





169.50 


64.50 














BRAND NEW AUTOMATIC 





Retina 11 
Cameras with ‘‘EK'’ 


Seri 
| Somes & import Cerificate, ADD 





35mm FS.6 a 4 95 
35 mm F4 Cu 
80mm bs ¢ Longar: ° 


Close- eeppeape 








PETRI PENTA V double split-image 
) R.F. 50mm F2 Automatic Lens 
» ROLLEIFLEX 3.5G 
| F3.5 Xenotar, USED 
* PENTACON REFLEX 
58mm F2 Preset Zeiss Biotar, New 
EXAKTA VXIIA 
50mm F2.8 ZEISS TESSAR, New 
EXAKTA VX 
50mm F3. ~ TESSAR, USED 
MAMIYA “'PRO"' C 
80mm F2.8 LENS, USED 
ZEISS CONTAREX 
50mm F2 PLANAR, USED 
MINOLTA SR-3 
» F1.8 Auto Rokkor, NEW 
} MINOLTA SR-1 
) F2 Auto Rokkor, NEW 
+ BESELER-TOPCON-B 
; 50mm aE 8 AUTO TOPCOR, USED.... 
} NIKON 
58mm Ft. 4 AUTO NIKKOR, USED owes 
CANONFLEX 
FI.8 AUTO CANON, USED = 
AIRES PENTA 
F2, METER, NEW 
VOITLANDER BESSAMATIC 
F2.8 Skooar, USED | 
MIRANDA D 
50mm F1.9 Auto Soligor, 
MIRANDA AUTOMEX 
en Fl. 9 Auto Soligor, 


NEW tenes 


2 “AUTO WESTAGON, _NEW. ‘ 
EXA M 

F2.9 P.S. PRESET MERITAR, _NEW. 
PRAKTINA FX 

F2.8 Auto Tessar, 


PRAKTICA FX-3 

F2.8 AUTO WESTENAR, NEW 
LEICA IIIF 

50mm F2 Summitar, | 

NIKON S-3 
F1.4 Nikkor, 


USED. 


149.50* 
/.269.50* 
ees 


— 89.50* 
34.95* 
. 99.50* 
. 58.50* 
129.50* 
158.50* 


PRAKTICA FX-3 


WALL ST. 
PRICED 


BRAND NEW LATEST 


MINOLTA SR-1 
OUTFIT 


mae — 


PRICED 





AGNIFIER FOCUSING 
trepiece & MINOLTA 
YELLOW FILTER 


SPECIAL PURCHAS 


100mm F3.5 5g> ‘ Shano 


Auto Rokkor 
Telephoto Lens 
Minolta Right Angle Finder... .8.95 
Minolta Magnifier 

Focusing Eye Piece 9.95 
Minolta-Leica Lens Adapter ....2.50 
Minolta Microscope Adapter ...8.95 
Minolta Filters—Yellow or Red. 4.95 
Minolta Polarizing Filter 12. 








Qo 


nene's WHAT you GET! 


new Automatic Praktica FX-3 


it available wit m F 
Automatic Tesear or ‘somm a 
Auto Westagon Lens Add. 
Zeiss Eye Level Penta Prism 19. 50 
Finder for Praktica FX2 & FX3 








. BRAND NEW 


CONTAFLEX SUPER 
OUTFIT 


~~ 7 WALL ST. 


PRICED 


MERE’S WHAT you GET: 
e Contafiex Super C. 
—_ zeiss “Tessar Lens 
gle Auxitiar — 
Avigon Teleonote Auxiliary 
e Leather Gadget Bag 
e BC Folding Fiasheun 








Followin 
only wit 
+ vtlashgun 


YASHICA PENTAMATIC 


35mm S.L.R. CAMERA 


with SSmm F1.8 Automatic Lens 


YASHICA cameras sold 
Daca carrying case 











LOWEST 
PRICE 
EVER! 


99°50 


MORE YASHICA VALUES! 
Yashicamat, F3.5 Lens 





CANON VI 
F1.8 Canon, NEW 


169.50* 


Yashicamat LM, F3.5, Meter. . 
Yashica Lynx, F1.9 Meter .... 


9. 
53. 
59. 





CANON P 
F1.8 CANON, NEW 


139.50* 


Yashica 8mm—8E3 turret, 


Yashica 8mm 8E Zoom Reflex. 





ALPA Vil 
50mm F1.8 Switer, USED 


STORE HOURS: MON-FRI. 9-6, 


169.50* 





Yashica 8mm U-Matic 
Pistol Grip 





IE 


95 
Minolta Soft Carrying Case... .6.95 


SPECIAL 


Compare 
hist pr 


sale 


YOURSELF! 
With origin 
Compa, 
Prices Se. 
save at Wall $+. ¢. 


j 
mf 
C@s _ fors’ 


th other 


what 


mere 


you 
Qua 

" some tems tin. . ame 

add €stimoted tea! 

> pe 


ref stage 


Unded 


EXAKTA VXIIA 


WALL ST. 
PRICED 


ERE’S WHAT You 219°" 


GET: 
NEW Latest 1961 Exakta VXIIA Camera 
NEW 58mm F2 Zeiss Biotar Auto Lens 
NEW Eye Level Penta Prism Finder 
NEW Rangefinder tnse 
NEW Extra Ground Giass Insert 
NEW 400mm As y * td Tele Lens 


7. 
NEW Saveneion Tul 
NEw or 
29% 


EXA 


Fully one — F1.9 
Steinheil Quinon SOmm F2 
— Zeiss Pancolar poneae) 

mstead of Biotar, Add 


ZEISS 
FLEKTAGON 


5 0 BODY pag 
59°" | 2475 
LATEST 196 


IHAGEE PENTAPRISM 


with Rangefinder 
GREATER LIGHT 
TRANSMISSION 


exakta ) Qs 














400mm F5.5 PRESET 


TELEPHOTO LENS 


90 


BRAND 


Wall St. 
Priced 


@ Extremely Sharp ¢ Fully 
Feather 


Color Corrected ¢ 
win Weight 


Ghonae r= 
Leather Case $1.95 
agee lightmeter Penta 


Prism with  wengetinder 
Leather Ca 


BRAND 
NEW 


44.95 


$2.50 


ICC EeEWS NEW 
PETRI PENTA 3 
«v> LENS 
ate UUTFIT 


149” 





NEW 





Availabie for Heiland Pentax, Exakta 





raktica, Etc 


op- 
con, Miranda, Minolta, Mig men Pentamatic, 
Ee 


T HERE’S WHat ou GET: 


@ Petri Penta Cam 
@ Eye Level Penta Prism Focusing 





MORE TELEPHOTO LENS VALUES 
m re Pre oplai 


BRAND N 


WALL ST. 


wnat GuTFIT 


a. 


HERE’S WHAT YOU GET: 

@ Miranda S Camera 

@ SOmm F2.8 P.S. Soligor Normal Lens 

@ 135mm F3.5 P.S. 
Soligor Tele Lens 

@ Waist Level Finder 

e 8.C. Flashgun 

@ Flashgun Bracket 

@ Leather Eveready 
Carrying Case 





WALL ST. 





ted Sone Dept. P91 
0 | WANT 





SOmm F1.9 auto 
=e" instead of 
F2. 





Penta Prism Finder 
w. t. 











120 WALL ST. 
le EXCHANGE NEW YORK 5, N.Y. 


CLOSED SATURDAY 


120 Wall St.. New York 5, N.Y. Phone: 


[) Send free cop 
All our merchandise ful 


cal or optical defects for tree repair. 20 day a ° a itd 
on mail orders. C.0.D 


\ @ Rapid Return wat 

@ 50mm F2 Orrikor Le 

e 35mm ae oe tres: Wide 
Angie Lens 

. i 3éenm 2.8 : Sonnager Preset 
Telephoto Le: 

+4 Extension Tube Set for Close-ups 

.C. Flashgun 
> Leather ebecoey Case 


EE DENT FACON 3 


LENS 
OUTFIT 


haa 


HERE'S WHat YOU GET: 
Pen on 
Prismatic Viewting 
sese & Bu 
jotar Preset Len 
Rotar Wide Angle Lens 
7s Astronar Tele Le 
Sascnsien Tube Set for Close- ape 
BC Flashgun @ Leather case 


“SHOP AND SWAP 
CAMERA CENTER” 


CAMERA EXCH. Wiitehall 


TO BUY. Rush full details on 


ZONE.... STATE 


of Wall Street Camera News! 
guaranteed 1 year against mechani- 


i, 


D. orders require 10% dep 








pee -— . dc FOR THE DARK ROOM 
Off OYE e Lens an A ELECTRIC Z-SURFACE WU ENLARGING TIMER. 
YZ LGA Va 


Accessory Specialists ALL METAL DUO-DRIER 


EIN, yee FILTER COSTS SLASHED sti 
| CLOSE-U ) 314” I close-up lenses nah 


a ‘ange, with sec 
13x18" - . 
és ings. Current shuts off automat: 
HIGHEST QUALITY  |s WITH PRINT] J icsiiy ot end of desired time in- 
bring within EVERY photographer's reach subjects which would be OPTICAL GLASS ROLLER & 2 terval. Built-in lock holds knob at 
too small if photographed at the regular 3 ft. closest camera setting: ; 96 HEAVY DUTY desired position, until toggle is 
Head and shoulder portraits, children’s pictures, copy work—a whole FERROTYPE PLATES| | "eleased. Adjustable ~ for re- 
new field of picture taking. | FILTERS IN Yes, Spiratone does it again! A apo ocoeg eee — 
With extreme closeup lenses, you can get as close as 8” with a Plus 4, FI COATED senies sizes catia, contpteete, doable 0 anal get oF printer 
7” with a Plus 5, 542” with a Plus 6, 342” with a Plus 10. You can [i ea git standard filterholders 1 surface drier with a capacity of | | PM ae ~ny 
use two extreme closeup lenses, with a double retaining ring, for ‘i for 8 & W: Lt. Yel., Med. b 4 8x10 or -. es prints, 
even more extreme closeups. With a Plus 5 lens, you can fill the Yel., Green, Red, Oran 2. Haze. 
—s 35mm frame when Se a postcard: a Plus 10 is just i Fer Anscochrome ~ er “ glossy or dull finish — sturdily 
right ‘for insects, stamps and coins. Extreme Closeup lenses make | scochrome 0: light: viv. 15.1 ae Soom ous 
‘ , costing several time: u 
macrophotography possible with a La | investment. Shipping Charge 15c. ] uv. 16, 82A, 80(A), No. 10, 81A. | th Sjustable apron tensien ate rt 4 
--lfrem 13°" 2 10” Plus 10 For Works on AC or DC. ’ each for these fine acid-proof 
= trom 10 x "| te 3¥2" > with every dryer: Hypekei, trays which Spiratone offers you 
$1.54 He gt 4x 13° x 18" IANT DUODRY ,- : a _ “Sh Wes th 
“ ° cos' Sh. . x. 
1.94 E : * thermostat with 2 12 ¢ ” “ 
208 . x oo cn une ; x17 ree ee —¥ 98 hh on aha 
. . i 23 12°x 12" | i 
light (1), 82A, 808, 818, BiA, with two 10x14 A. 


. : 16” x 20° ENAMEL TRAYS 
For ANSCOCHROME, KODA- duty ferroplates.for th $98 1 | suited for 14x17, smaller sizes) 
CHROME, EKTACHROME TYPE F 12x16" SINGLE DRYER, 98 $3.95 each §= 3 for $9.95 
F: “<. ‘a2, », 828. with 10x14" ferroplate $5 Shpg. Wt. 5 Ibs., (3) 12 Ibs. 

ated Po. Wts.: GIANT 12 
4 i] Ser. v4 . ;. i , STANDARD 10 lbs., 
oh, 4 Ser. V 


4 : it ed at 
Plus Plus 6 D Ser. Vi y A | Large Bottle Ferro Polish ...98e. — yy Ta 
- _ vuudecse 34 Ser. Vil 8 'e 
! er, Vil F-LOADING 
Most Useful Accessory for All Flims Shing. Ch. 1 to 5 Alters Se SELF-LO e pw Ih Le 
DEVELOPING TANK 23" te tiate" 
OTHER FILTERS 4 . Simple bayonet lock © Variable mar; 

For all Color and black and white film. Bees a IN SERIES SIZES 8 for different size © Extra sturdy fret wt. 3% Ibs.!) 
and reflections in scenery, water, show-windows . . Available uncoated only e adjustments Vents for Shipping Weight 6 Ibs. 
Safechrema: icathreme eMlochroe.olscing HM Sata Bene Bk OK, Wan tes Atatng fo || seactn sf store "gry ag 
Screens have double threaded rings to allow use Infra-Red. - lash 10, UV-17, lamproof reel loads in |} Spiratone priced at 3. 75 
extra filter or closeup lens, handle for convenient h | 828, seconds in darkroom aut METAL ADJUSTABLE EASELS, 
adjustment of maximum polarizing effect. Viewers arep?"""” Clip here for this =ooes i , oe —— se 10 $495, 11 x 14 $6.50 
needed for non-refiex cameras. Polarizing Leath 4 SPECIAL OFFER ‘ { $54 iy cies Ge 4 - 

Polarizing Polarizing Screen eather bes 8 oz. for 35mm. Easil 
Withe Filter Screen ith Viewer Pouch i Goseup yA ints ; Sh. Wt. worth double Tank or outlet. With one 
ithout sep. iy $1.86 78 . = and we will supply COATED fil-$ 2 lbs._with spare reel, $3.95. Bf filter, (specify red, 
SER. V R ters (in colors listed) at un-¢ green, orange, vari- ¢ 4 
Shipping SER. Vi $334 eH : coated prices, saving you even © Stainless Stee! Film Clips, 4 fer able contrast). 2. ° 
a iSe SER. Vil 34 5.75 5 more off our low prices. $1.00; Funnel, 19c; 10° Print Shp 
are sae 
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Extra filte 
es “ tongs, Pr. Se; File Squeegee. ; wage 


: cL Q S E u p s. A R E ‘s M n ee ae ~— | Tray and Tank Thermometer ..40c | ~ Saat si 
1 PL '6-PC. EXTENSION TUBE SET | om 
5 a ciaiiaee ta lelkcnst chain ghetanintn FOR EXAKTA, TOPCON. Set con $795 | acon DELUXE PRINT TRIMMER BL. ae 


tains two precision-fitted brass adapters and An efficient paper cutter, with ruled $3 98 











“PissD OT 


$40]0) 
411) WOH2e4402 BD YOHe Aydusys 


4%) Anuesodsun4y, wwe Ee sno. 


q - aT - four tubes, Smm, 15mm, 30mm and 45mm, J ? = hardwood board, hollow-ground, har- 

TOTS ABA IT TE — designed by us providing the greatest possible range of closeup work from oie: dened steel ae on spring. 14” Model 
for use m Poa gre with — 9 a 34 reduction to a 2.2 magnification ratio. Sh. Ch. J5e «% . Shpg. Wts. 5 lbs. & 7 $5.9 
extension s, bellows attachments, to t. but with ING TUBE fi 5S é 
cong wih moat ese St ht on oe rousing Teac toe $11.50 SL fe wit ena $458, 1438.5 
Certep SNe erppag Cqugme. sens 2 im 1 Adapter, makes Smm ext. Comp. List $10.00. $4.95 
enough for a Polaroid, yet compact in stor- . . - : 30% TO 50% 
age (two-piece post) and equally well suited . : : FF Mv ENLARGING LENSES 
or copying, Medical, strate work end Foc. : . : Six unusual values in brand new, coated, color 
Saks Pinar cenmee eee Soeee ae ' Se ts corrected, anastigmat lenses, specially constructed 
jane fm Samp pasion te lene evigieats j FOR PRAKTICA, PRAKTIFLEX, PENTAX, § 9 x 5 to give corner to corner sharpness in enlarging— 
1% daneter pole is 38 high 7 PENTACON, HEXACON, PETRI PENTA™ &) a ’ = — half and less than those you’ ‘4 one » 
Ship. Wt. 11 lbs Th t A ' 4 for such sharp-cutting lenses. Sh. Ch. 

’ Sere wormed St inctedes te | > & LONGER HAVE STANDARD LEICK THREADS. CLICKSTOPS 

PTT — stand lognt in addition to the usual Smm, 15mm and 0 )F35. fi 3%” (90mm) ! 45 for 
att. with reflector floods, Proxi $2795 30mm tubes a 45mm tube, thus permitting . 1” (25mm) or $495 ae ss ‘ 
scope Sr. all as ilustrated up to 2X magnification, when the complete set is used: a tiny object, 16mm. subminiature 4 “ a 4 ow ° 
va" x %" can be made to fi the entire 35mm negative or trans- 2 Conn 1.3.5, tor 95° (105mm) 1" 
{ ATTACHE ene soy parency! Shipping Char Leather Pouch 99¢ 35m for 2¥ax3% 

aris m . nm © FREE 3 Syo0 Foc. set, but with one FOCUSING TUBE, alone 2 $10.00 59.95 3 75mm) t48 tor 8°” 5 _ . 

4 S, Ht Copy stam i 1 or 

qr-enterger pele 46.95" or send 25e for “Facts list, increasing maximum extension te | 2% 12M x 

2 special reflector floods & Data about Close . 
$2.49 additional op) ups" —contains all 
bat a ping seen 5 lb needed tables. too 








$3011S 40103-4140 
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*Sensational, new illuminated dic agm feature,add$ 
jon flange for easy fitts 














SALE ON $ | 
on any 35mm rf, twinlens, Polarond camera. Pro An absolute must for any kind of © One of the most useful 4 _* ENLARGERS 
Centre screws into Ser. V, Vi, Vil adapter 


ps closeup and copy work. Doubles camera accessories for 
plummet to subject's exact center. Use at any dis up as perfect elevating attach. every practical photographer 
tance. Specify serves. $3.95 with compl. instructions. CT 


any mode! complete, ex e 
ment, with both tripod and cam- * Permits minute en A sage 
Order at same time as closeup lensies) and pay only era fittings for horizontal as well adjustments in a 42" i i 
: ; a vertical fastening of camera, ‘'2%Ee on its EXTRA CARRIERS AVAILABLE 35meror | 35mm 
j 7 ; T : Shipping Charge 60c geared track, with a positive at $3.95 each Superslide| Supersiide, 
' 


lock at any desired point or 24% 
: q LENSES: COATED, CLICK: +135 5 
available m standard series sizes, to holders ENUINE WOLDS 6 f Ma" 1:4 
wrens & nen wants to ene these pa a4 dake LEATHER FILTERBANK FILTERS : STOPS — ~ all a oda $s 6 4S $7.95 
wrote err world’s foremost picts ographers for thei Available Ser. IV ($1.00), Ser. V (31. ‘ 
salon shots. Ser, WY $1.54, Ser, ¥ $1.94; Ser. 1 $2.44; Ser. VI$3.34 [] Ser. VI ($1.25), Ser, VIi ($1.50), ONLY 506 ILLUM. DIAPHRAGM MODEL $7.70_| $8.70 | $9.70 
- for Ser. IV. V. ONLY 75e for (WOTET ail revlon oc. 12x 16” BASEBOARD ¥ 
oS Ser. VI, VII, with your order : series acces- DOUBLE CON R S 
for $5.00 worth or more of | sories fit series filterhold- — 7'98 extra 
Shipping Charge 25¢ ers. If you do not have a RED FILTER - 
filterholder, write, naming Y BELLOWS, RACK & PINION FOCUSING - 
camera and lens. Ser. Vi ————1 
DOUBLE RETAINING RING | $1.50, Ser. Vi $1.95, VII}. LINE SWITCH 7 


Permits use of two closeup] $3.95, Ser. Vill $5.50. 4 ALL METAL CONSTRUCTION 
lenses (for extreme close- : 


id 
s Weight 14 lbs. | 22 ibs. 22 ibs 

ups: +2 and +3 make +5), STEP-UP RINGS: ; ry ; 

closeup lens and filter (cor: tne. $1.35 2 enlarging lamps 99¢ Diffusion Glass Incl. 

has two tracks { rection, conversion, pola),| Ser. VI to Vit ........... 

yester studios two filters, two minus] Ser. Vil to Vill 


4 
or Leica, Exakta, | fj lenses, at same time. Fits} STEP-DOWN RINGS: | PROJECTION Ere 
a oe 
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ba, Praktica, standard filterholders. Ser. Vi to V Flash ight 
Fontacen $19.95 Ser. C or IV 85Sc; Ser. V 85c;} Ser. Vii to Vi. 


~ 2. : Batteries 
Fee Ser. Vi ce aaa Ser Vii $1.50;! ser yiit 10 Vii’ POINTER $5.95 foc tua 


95 B34 Makes your projected movies and stills more interest- 
Most useful lens to camera closeup acces For Nikon F. Can- rer rer sasaoneeaamesaaaasnamenmnmeatatiimmmmenmaenssssaaene ing—works on ordinary batteries—projects extremely 
AY only 6 oz. has fine leather onflex $29.95 PRECISION MADE 


trach with magnification ALL METAL LENSSHADES (HOODS) e bright arrow onto screen. Shipping Charge 40c 


factors engraved, positive lock Sturdy, accurate, with precision male F fit filterholders (adapters) 
and temale adapters for specific camera. Extends to 5", folds up for FF Series C er IV 
SPIRATONE Dept Pg 369. 7th AVE 
INC, NEW YORK 1,N_Y 
Popular PHOTOGRAPHY 





























$1.40 Series V..$1.45 Series ab 
Shippina Charge 60¢ s Series Vi $1.75 Series Vii $3.50 — x 00 














More POWERFUL than ever and ot the LOWEST PRICES in photographic history 


ee TELEPHOTO-WIDEANGLE 


. WITH LIFETIME SERVICE GUARANTEE am CA th 
A Hardcoated, superbly color-corrected; do not affect exposure or lens opening; require no installa- USIN oa 
tion — fit into Series adapter (filterholder) — interchangeable with other adapters, so one lens sittesy USING 
ADAPTERs | SERIES vi 
9 ERS 


exposures 
complete with 
cable release 


can be used on many cameras. Spiratone Telephoto lenses bring distant objects closer, help 

fill entire negative or slide with important subject matter, crop out unwanted background. $ ADAPT; 
995 |s7 

each 


Spiratone Wideangle lenses add coverage in cramped quarters, are wonderful for groups, land- 
scapes. They increase depth-of-field, too, for foreground-to-infinity sharpness. 
ee e 
FOR CONTAFLEX, ARGUS, PONY, GRAPHIC 35, MINOLTA, VITO, SIGNET. DeJUR, etc., using Ser, V adapter = 
; Aur. Telephote or Wideangle lens, fits Set of aux. Telephoto and Wideangle Lenses, ts 


Ser. V adapter $9.95 in double-zippered leather case, with filter 
Luxurious tippered topgrain leather case é retaining ring, complete outfit $22 
Series V adapter 1.50 V-TWCR 
OR ALL MODELS RETINA, OLYMPUS. AIRES, RICOH, PETRI, MINOLTA. BEAUTY, AGFA, 1:1 LIFE SIZE TELEPHOTO 
NICA, FUJICA, TARON,VOIGTLANDER, ANSCO, WALZ, etc. using Ser. Vi adapter WIDEANGLE FINDER 
Aux. Telephoto or Wideangle lens Matched to your telephoto 
fits Ser. VI adapter and wideangle lenses, with 
Luxurious zippered topgrain / parallax correction. $ 
leather case 
Series Vi adapter 





#1 or #2 bulbs 
and cord at a fraction of their usual cost 
COMPLETE 10 PC. OUTFIT RO-PBD, contains 3 reflector out $ 


3 UNIT eth OCoTrit $5.99 
@ Two aluminum 10° ma) 
@ One bullet reflector i Py KAY, J ( 

for spot effects 

SUGGESTION: 2 #2, 1 #1 photefieed bulbs 99c. 

Sturdy 4 sec. deluxe metal PHOTOFLOOD STAND with dual ps 
fit, deluxe stand, lamps, all as described 
6 ft - BOOMLITE att., fits photoflood stand 


reflectors for 
All three complete with swivel joint, switch, socket, clamp 
88 swivel action crossbar, holds two reflectors, extends to 88 
pping Wts., reflectors 7 tbs., 


PISTOL GRIP 


Holds movie or still camera in readiness—re- 


duces blurring. Postpaid 





stand 4 lhs., boom 








Noth ing like it for less than double! 
Gently acting through airpressure. Viny! 
hose, chrome cylinder, valve and hose 
connector to fit virtually any $ 
camera 

@ivica, Yashica, etc. nipple 25c; 30 ft. Model $4: 8 

Extra Powertul, SUPER Model, with larger vaive, 88 


Steadier, sharper, faster, handheld 


WITH A 
SPIRATONE 
— 


Shipping 
Set of aux. Telephoto and Wideangle ery 
Lenses, in double-zippered leather case 


with filter retaining rin $24 44 


complete outfit VI-TWCR 
on ie for et 


h@)) \\\)’ SHOCK ABSORBENT 


Fywe0) PRESS BAG 


Giant 16x11x6" size— 
designed for the own- 
er of large cameras 


cH hougit at for Polaroid, Automatic SLR lenses extra 


Cc 
gi CABLE RELEASES, with set screw: 40” $1.50 60” $2.50 


DECAMIRED FILTERS 


Equip your camera with the only complete sys 

3.6.) tem of color correction and conversion filters 

War — R 2 that covers every need, that can be used with 

Set 83, all color films — come what may! Decamired 

Cooling S ——_—— Filters are used in conjunction with each other 

GOSSEN SIXTICOLOR 5° that each set makes possible seven different 

several small cam TEMPERATURE METER combinations. Each set comes in a luxurious 
eras, of a small cam- if bought with Deca Se. complete with instructions 


) 
era and lots of accessories. @ . mired filters, only 
Fine pigskin leather construction, 4 Shpg. $ ’ 
lined with shock-absorbent airfoam ~ Ch.25¢ 32.95 
100 ft. Kodak Royal X Pan $10.90 | Ship. Chgs. 1 or 2,5c; material. @ Zipper pouch x at A © a 


TVW Madan Mee © 60 6,20c; 7 to 12.35c. cover holds small accessories DECAMIRED 
*o Coes om Stee = One piece complete wrap-around strap for easy, safe carrying, with FREE FILTER DIAL 
5 cartridges, 100 tt. of Kodak Plus X or Tri-X or 50 ft sgt? shoulderpad. Brass hardware 2 iy partitions for complete with order 

of Adox with daylight loader. With Deluxe Loader $14.49 


Snieuton W cia FET 80%" PHOTO MONOCULARS 


35mm DAYLIGHT Shipping Weights > lbs. ABOVE BUT V4x805" 
INCLUDING 5 CARTRIDGES save $285 te SS7SUl ad COR] Sop tle) 5: 


95 IF PURCHASED TOGETHER Finest Quality Comp. Listeach Our price per two 
WITH MINIMUM OF $7.95 Low Volt DCA... $5 
. WORTH OF BULKFILM. $7.9 2 | 300 watt T 844 SC BAY CLS 
It's so simple to take advantage of the ss 300 watt T 10 SC cYCc 
exceedingly low cost of 35mm bulkfilm and Nw 500 watt T OP Med PF CIN 
to load any desired length into a standard | Fi 1B 500 watt T 10 4 pin Trufocus....DAK 
Eastman cartridge. First few reloads already | Of tongue to 750 watt T 12P Med PF DDB 
$ cortege: ih mt A ad ogy with inn fee ana rtain and specify exact code wanted. Prices on other 

+ a a types on r t. Add 25¢ sh hi 2 bulbs 
DELUXE LOADER, with automatic counter, | * time eh Ree we Riera diae ses Baas olh latte 


accepts alse Leica, Contax cartridges — aeled das 


$10.95 or add $5.00 te Leader comb. offers K 
FRESH IN CARTRIDGES 5 . Litide)*) 
daa 35MM ADOX FILM AND BULK W To make room for our new models, 


: 3 -- 9 we are closing out our most popular 
Your choice of KB14, K817, KB21 EXPIRES 1962 Sh. Ch. 10¢. e 8-section tripod, the ELSP at the unbelievably 
20 exposure reload $S¢; 3 of more (may be assorted) 50c each Model EL-8? Th low price of $6.55. 8 sec. (1042"), 7” rise ele 
36 exposure reload 80c; 3 or more on ” assorted) 106 each. $ vator to 52° height, ribbed top sec., brass leg 

50 ft. $3.79; 100 ft. $6.99—S j '° vat | single action pan-tilthead, wonderfully portable 
50 ft. Adox film w ay Loader $8. a8. *. yoty Loader $4 49 INCLUDING i i yet well suited for 35mm, 8mm, twinlens 16 etc.), square (Robot-size) 3S5mm—specity 
PANHEAD Leather Case 98c Shpg. Wt. 2 ths. WHICH you want. for for for 
1961 8-sec. elevator pocket tripod, has 3-way flopover head, $ 2%" square mounts and standard stereo 1 275 1 
top-lid leather case, complete (ask for Model ELSFC). mounts: 100 for $3.00; 200 for $5.50; 1.000 1.90 2.75 10.00 
for $21.00. af Shpg. Wt. 6 lbs. per 1,000) 


50 > . 52 b 70” $19.95 
BEADED cist Seu et ea 
SCREENS 





} 


today 


oT" 
-in filters from $2.29 etc 


Both popular speeds, Plus X and Tri- 

available in 272 ft., 50 ft. and 100 ft. lengths 

and 20 and 36 exposure reloads, ready for use 

By X (ASA 160); TRI X (ASA 400) 
” 50 100 

fT. $179 1°27? esq7? 


PAP. Bi... 10¢ B . 30¢ 


own, you can save on Spira- 
special list 


Series V_ 

Series Vil 

e Series Vill 
Shipping Charge per set 














RETINA REFLEX GUIDE, just out $1.95 


Whatever mode! Retina you 
tone's Accessories. Write 
Tele Attach. 1.5X to 8X, S 


To fit Series Vi 








why 








$1.50 $1.95 


Increase focal length of your camera lens 6X, 7X, 8X with Spiratone’s 
new, exclusive front-focus monoculars specially made for cameras. 
Photo-Monoculars work with all single lens, twin-lens reflex cameras. 
Prices include pigskin case, straps, front-focus monocular to fit 
standard Ser. V filterholder 


SLIDE-MOUNTS Raat 
Sturdy cardboard mounts (like those used by . 





din 
equesteg 
of purc hase 


Cutt 
cr alone 4 
=a Se 





book, describing 
d, It's free, if yeu mame your camera! 


lens accessories 


; ~ ‘ 
Greater Savings than ever on 


photofinishers), for all size transparencies, to 
fit all projectors, changers. 2x2 mounts avail- 
able in standard (doubleframe) 35mm, single- 
frame (half-size, Mercury, Olympus Pen etc.) 
35mm, 127 superslide, subminiature (Minolta 


MINOLTA, RICOHFLEX or ether 


Extra-strong, plastic trays, hold cardboard and 
glass slides intermixed, with index. 


30 CAPACITY TRAYS, for TOC B&H, 
Viewlex, Keystone, Ansco, Sawyer 
I2for $5.48 5) oy case 





: 

s 
35 
| 
25 
“3 
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E 
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a 
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$s 
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sen. v —$285-$615 Big 


itn 


Shpg. Wt. 5 lbs. SER. Vi —$4.75—$6.25 +> 
36 CAPACITY TRAYS for REVERE 353° S25" Sos, &Y SER. —— a 
i ‘or single lens reflex cameras 
12 for $9.48 Shps nel at, nis With bellows or po ge telephoto and extreme telephoto effects 











spring roller. To hang on wall or stand. 
Shipped Express (charges payable 
on delivery). 





a 


40 CAPACITY TRAYS, for TDC, B&H, Viewlex, Keystone, 
12 for $7.48 inci. carry case. Sh. Wt. 5 lbs. Ansco, Sawyer 
40 CAPACITY TRAYS, for B&L Balomatic, spiliproot 

12 for $10.48 inci. carry case. Sh. Wt. 6 lbs. 


can be yours without buying expensive telephoto lenses. A single 
Minus 4 lens makes your 135mm telephoto into a 270mm telephoto— 
varied combinations will produce a variety of effects. Minus Lenses 
improve the prespective in portraits, too, by lengthening the effective 
focus length. Minus Lenses fit filterholders and are sold in sets of 





Spinone “ary, ELEVATING TRIPOD 


Model E3 For the photographer who insists on maxi- 


beth be mum sturdiness, yet wants portability: Large 








36 CAPACITY AIREQUIPT MAGAZINES with covers 
6 for $11.48 incl. carry case 12 for $21.48 


Shpg. Wt. 4 lbs, for 12 magazines Shpg. Wt. 7 lbs. 





three (of your selection) or four. Available in Minus 1, 2, 3, and 4 
Shipping Charge 15¢ 

ADAP YOUR Make a long telephoto for your camera 

(any) out of your binocular! If you own a pair 

of prism binoculars—7x50, 6x30, 8x30 

BINOCULAR to etc.—you can, with the new adapter, use 

these to make 7X, 6X, 8X etc. telephotos 

YOUR CAMERA out of your normal camera lens. For 

(any) 

example, a 35mm camera lens becomes 

a 350mm tele, a 244 sq. twinlens becomes a 560mm tele co) 9h 
and so on. With full directions. Ship. Charge 75¢ . 

REFLEX 


NIKON F like. 


135mm 1:2.8 pre-set telephoto, ctd., color-corr . 

Ouo-track Bellowscope, geared, folding 

Screw-in filters, most colors, each 488 
, 200mm £:3.5 pre-set telephoto ctd., color-corr... $9.95 


a ACCESSORIES 2.4: MIRANDA 


135mm f:2.8 preset true telephoto $29.95 

Geared Folding Bellows Unit 14.95 

Miranda Manual, just out 2.50 

Shipping Pric 
Charges Extra — 


camera platform with 7” long panning 
handle to control tilting and panning; % 
diameter legs, full 72° extension with extra- 
strong 15° geared elevator; positive leg, pan and 
WS elevator locks; 3% Ib. net weight. Shog.Wt.6lbs. 


each item 
, 





Save 50% off comp. 
list onthe meter 
that has “eve rything” ! 


Spitalora EXPOSURE METER 


Super Sensitive photocell reads reflected and inci- 
dent light; settings for all shutters, inci. movie, 
Polaroid, LVS, EVS; tange from 3 to 3200 
f stop range from 1 to 32; shutter a range | CASE & STRAP 
from 1/1000th to 16 seconds. Sh. SS5cfEUTP twis OFFER FOR A 
Extra. Sensitive booster with incident FRE aracat 
attachment, for poor light 
EE le 
Famous Make Tiny 1 '/2x1 '/4x4/, 
CLIP-ON PHOTO-ELECTRIC METER 
Fits accessory clip of all popular 35mm cameras, ASA 
speeds to 3200, f stop range to 32, speeds to 1/2000th, 
§ ‘25 \VS-EVS, movie scales, Hi-Lo Louvre. incl. leather case, 
—=* metal strap and clip, Comp. list $9.95. Shpg. Chge. 25¢ 


PROJECTOR TABLE Top 


Cast metal, attaches to Spiratone tripod (no i 
others), making it into sturdy, height-adjustable rn L. 
proj. table, 12x15", for still, movie projectors 


Brand-new 
Accessories for the 





10¢ back on first purchase. Be sure 


to name your camera, interests. 


BUY TRIPOD AND PROJECTOR raat | = 
TOGETHER AND PAY ONLY $16.95 FOR sat | 











MAKE YOUR OWN TITLES 
do-ct-yourselg With A GRAFLEX 2x 2 


ee ae” vin S390 


Draw, write, color—and remove worth or 

again. Fits all slide projectors more other 
Pack of 25 $3.75 postpaid it merchandise 
All prices include excise tax. Postage and insurance MUST be prepaid, whether shipping weight is stated or not. Check with local post office 
if uncertain. Over payment is credited in full. Everything listed is brand new and _ guaranteed aqeinet defects. 25°% deposit on C.0.D.’ 


Items marked ‘‘Free Premium", or “Bonus’’ MUST be requested at time of hase. Allow extra postage, handling for foreign ord 


qU f Jer 
IN NEW YORK VISIT US AT 


WRITE FOR YOUR SPIRATONE MONEY SAVING PACKET 
containing hundreds of exciting accessory offers. 


Send only 5c- 











s onother Miranda ace. on request 








WwW yme yo amera, lens 


SPIRATONE. 


1961 


shutter! 


WHEN 


369 7th AVENUE, NEW YORK 1,N. Y. 


SEND MAIL ORDERS 10: LONG /SLAND STORE (NEAR MAIN ST.) AT 


135-06 NORTHERN BLVD., DEPT. P9 FLUSHING 54, N.Y 
September, 





Ev 

















QUALITY ECONOMY 
PERSONAL SERVICE 


Our 32nd Year 


os PRINTS e LICENSED BY KODAK 


NEW KODACHROME II (Fresh Factory Packed) IN LIMITED QUANTITIES. ADD 10% TO KODACHROME PRICES. 








(FP) Factory Packed or (FF) Factory Fresh (Respooled). 1 year exp. date fully 
gvaranteed, Specify Daylight or indoor. 


6-ROLLS 
20 exp. 36 exp 
14.25 22.75 
15.50 23.75 
EKTACHROME 
15.50 


3-ROLLS 
20 exp. 36 exp 
7.25 11.75 
7.95 12.25 


Same prices apply for Anscochrome. 


KODACHROME Movie Film 


WITH PROCESSING INC 


LUDED 





(FP) Facto, 


} acto 


y Pa 
i yr - 


exp. dat 


10-ROLLS 
20 exp 36 exp. 
22.25 35.25 
25.25 37.50 


25.75 8mm Mag. 





HIGH SPEED EKTACHROME 


— 1 pane 


SUPER ANSCOCHROME 
15.50 25.00 
16.75 26.00 


12.75 
13.25 


7.95 
8.50 


25’ Dbi. 


27.75 8 


mm Roll 1007 
1. (Bolex) 

16mm 

100’ Roll 


25.50 
27.50 


40.00 
42.00 








_ 
7 
« 
ss 
o 
a 
‘es 
ee 
‘es 
ss 


FACTORY PACKED COLOR FILM (WITHOUT PROCESSING) 

°, EKTACHROME OR ANSCOCHROME 
3 for 2.75 @ 6 for 5.40 @ 10 for 8.75]3 for 3.30 © 6 for 6.35 © 10 for 10.50 

— SPEEA SSPE Eapaeeergeeemgee 

20 exp. 


KODACOLOR 


FAMOUS BRAND COLOR FILM 


UNBEATABLE LOW PRICES 

8mm 25’ Dbi. Roll 35mm 20 exp. ASA 10 
ASA 10 3 for 5.75 

3 for 6.50) 6 for 11.25 


- for 32-30 | 10 for 17.95 
PROCESSING INCLUDED | mountine incLUDED 





3 for 4.35 © 6 for 8.55 @ 10 for 14.15|3 for 5.50 © 6 for 10.75 © 10 for 17.25 


16mm Mag. 50’ ( 


16mm Ansco 
100” Roll rome 


( 
16mm Super Ansco- 
chrome 100’ Roll ( 


neA! KODACOLOR FILM 


[————~ PRICES INCLUDE: 


* Roll of Factory Packed Kodacolor film 
(Specify 120, 620, 127 or 35mm) 


* Processing of film 
* Jumbo color print from each neg. 





COLOR PRINTS 


(from transparencies) 
Printed on KODAK EKTACHROME paper 


8 exp. (3R) . .2.95 
12 exp. (3S) . .3.50 


20 exp. (2R) . .4.75 
20 exp. (3R) . .5.25 





irom 35mm & 828) 5 for 1.00 
3 for 1.00 


3X Prints (32x32 or 
The following enlargements are mounted in Studio Folders: 





2R (22x32) from 35mm & 828 10 for 1.25 
3S (3%2x3%2) 
3R (3¥2x5) 


JUMBO COLOR PRINTS 


from Kodacolor Negatives 


10 for 1.50 
10 for 1.75 


A 





3% x 5) (from all sizes)... 
4x5 .55 each....3 for 1.50 
5x7 90 each....3 for 2.50 


8x10 1.85 each....2 for 3.50 
(5x7 and 8x10 are Printon prints) 


Duplicate Color Slides 


35mm MOUNTED 
PROCESSED BY KODAK 


From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 2.25 * 100 for 14.50 
35mm Stereo .ea. 50c 


127 & 120 (from transpar.) ea. 60c 
127 & 120 (Kodacolor negs.) ea. 35c 


~ KODACHROME MOVIE 
DUPLICATES 


8mm 50 ft. Roll 5.75 


16mm 100’ Roll (silent)... 14.50 
16mm 100’ Roll (sound). .17.95 
(Minimum order 10.00) 
ALL DUPLICATES 
PROCESSED BY 
KODAK Be sure 
to include 
our zone number 


NER-SNAP Color Labs 


5x7 
8x10 2.25 each...2 for 4.25 


COLOR ENLARGEMENTS 


from Kodacolor Negatives 
Mounted in Studio Folders 


»85 each...3 for 2.40 





cked or 
“ey on or (FF 


(FP) 


FP) 


8mm Roll 
8mm Magazine _...._.... 
16mm x 50° Magazine 


wanes 


(Respooled) 
Y. or Indoor 


) Factory Fr 
lly Guar * Specify 3 


ee 3-Rolls 6-Rolls 10-Rolis 
25’ Dbi. cre} a 27 
8mm Ansco “28 — 30:30 
Moviechrome (FP) 9.75 


18.75 30.50 


(FF) 
(FP) 


(FP) 


11.95 
12.25 


3 


21.00 
23.50 37.30 
175 59.95 97.75 
(FF) 25.00 
28.95 


19.95 


49.50 
53.75 


38.50 


89.75 
61.50 


FP) 


F 
P) 28.95 53.75 89.75 


32.25 63.75 101.75 


COLOR PROCESSING 
& MOUNTING 


OF KODACHROME 


STILL FILMS 


Prices also apply to 
EKTACHROME, ANSCOCHROME 
& SUPER ANSCOCHROME 


35mm 20 exposures 
35mm 36 exposures —......... _ 1.75 
35mm 15 exposures, stereo 
35mm 28 exposures, stereo 


#127, #120, #620 Ektachrome, 


ow 80 
— 2.75 


nscochrome or Super Ansco- 


chrome (mounted) 


#828 Kodachrome or Ekta- 
chrome (mounted) 


a 


Kodachrome Movie Processing 





SSS 2) =e 
8mm x 100° Roll (Bolex) 


e Minimum order $1.00 (Sorry no C.O.D.’s) 


WE PAY RETURN POSTAGE 
1% extra to cover special rush han- 


end -_ 
, (Minimum charge 25c) 


jling & postage 


nes" BLACK ® WHITE FIL 


Prices include: Roll of 
factory packed film 8 exp.. . 7S 
(specity _ 620, 127 12 exp.. .1.00 
or 35mm), developing 

ifn i 20 exp.. .1.75 
—_ Pee... ae 


of film and a jumbo 
B&W Jumbo Prints 20 for 1.00 » 100 for 4.50 





BLACK & WHITE ENLARGEMENTS 
Double Weight | 5x7 3 for 1.00 
Velvet Finish | 8x10 3 for 1.40 


Send for free mailing bags 
and bargain price list 


POLAROID FILM 


Fresh Factory Packed 
Type 32 (400 speed) 6 rolls 7.95 
Type 42 (200 speed) 6 rolls 10.25 
Type 44 (400 speed) 6 rolls 10.95 
New Type 37 (3000 speed) 6 rolls 8.50 
New Type 47 (3000 speed) .6 rolls 10.95 





ALBUM FOR POLAROID PICTURES 
Special 2.95 


Specify large or small size 











P.0. Box 66, New York 33, N.Y. 





Popular PHOTOGRAPHY 








Hand hold this featherweight 
ultra sharp powerful 
telephoto lens. It 
cuts distance by 83%, 
*‘shrinks”’ distance 
to one sixth! Order 
directly from this 
ad, or, if you would 
like more detailed 
information ask for 


our Brochure TT-300. 


a "gy Be sure to state 50 
make and model of 
— your camera. 
* Superb Sharpness . Seymour 
* Powerful Magnification Tele-Taikanar - Peredibly 
* Preset Diaphragm 300mm Reals 


* Ultra Light Weight 
L° Internal Filter Adapter | FS.6 J aed aoe gg 











Please Note: The Tele-Taikanar is now 
available for Exakta, Praktica, Nikon F, 


Canonflex, Topcon and most other 35mm j D Y Y ¥ 
Single Lens Reflex Cameras. State camera 


and model. 











Le, The famous 
lhagee presents 


Proxette 
Variable 
Extension Bellows 


a 
wen Opti ad ila 
jf . i 


World's 
Most Versatile 
Single Lens Reflex 


Replaces Extension Tubes! @ 4 Formats in 1 camera (from 2/4 X 31/4 to 
Variable extension locks in place. 1% X 24) ; 
Twin rod construction for rigidity. @ Rollfilm—Cutfilm—Filmpack 
@ Interchangeable Backs 
Takes all Exakta lenses for close-up work. 
ss P : @ Interchangeable Lens Boards 
At this time the lhagee Proxette Bellows is avail- 3 
@ Complete line of Lenses to 400mm 
able ONLY from Seymour's Th Scehemeal —- 
Specially tow Sepneer-griced $2 750 e professional camera price 


for the amateur. 
at only 


postage 95¢ Send coupon below for full details. 
TIT T TIT TI TTT 
SEY MOUR’S 

350-RR WEST 31ST STREET, NEW YORK 1, N. Y. 


CD Please send complete details about the Optika Ila Single Lens Reflex, 
descriptive literature, and prices. 


( | would like to trade equipment and have listed it on a separate sheet. 
(C0 ! own an Optika. Please send accessory information. 
C0 | would like to establish credit. 


(Please hand print or type name and address) 
, 
eymour's & 
T 


HE EXAKTA SPECIALISTS diicabe 


350-RR West 31st Street, New York 1, N. Y. City, Zone, State 
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EASTMAN KODAK PROCESSING 


* Try us once and you will be completely satisfied. 
* All orders processed immediately at no extra charge. 
* We allow 2% discount on orders of $100 or more. 
* We pay return postage * Special handling postage 25c extra 


KODACHROME 
DUPLICATES BY 
EASTMAN 
KODAK 


Made from 

35mm color trans- 
parencies or 
Kodacolor nega- 
tives. Mounted 


10 to 99— 
20¢ ea. 


100 for $15.75 


NEW LOW PRICES 
on JSmm and Stereo 
duplicate slides from 
22, Superslides, 
Stereo slides or 
Kodacolor negatives 


Write for quotations, 








Fresh 
KODACOLOR 
FILM 


(Without 
Processing) 
C120, C620, 

C127 
3 Rolls 2.75 


C828 
3 Rolls 2.20 


C135-20 
exp. (35mm) 
3 Rolls 4.25 





FREE 


on request: 

Mailing bags 

and special 
price list 








N. Y. residents 
please add 
3% sales tax 





1 
acked Mr 'koda 
prices include: factory f Eastman Ko 
ric 


ative 
from, ea ining 
120 | 3R (8 exe) 
620 J 38 02 exp) ©. 


35mm 


6 ” 
a asian asad 
DACOLOR PRINTS 


JUMBO SIZE KO aacolor nenotor 1.95 

(From ee 
BR (392 * 91,5 ae-min 828 - 
2x (2% OR ENLARGEME ie 
KODACOL “i Two . 


1.00 
3.00 
0 


(2R Prints) - 


35mm 36 
35mm 15 


35mm 29 -*POSsures 


(Stereo) ve. 


820, 120, T2yesures (Stereo) °°" '***--- 2.00 


tachr a 2 
Kodachrome or Ektach mounted) 00 


for Bolex 


Kodak 
Process in, 
Processing Maliers you may 


KODACOLOR PROCESSING by EASTMAN KODAK 


All film shown below include Eastman Kodak mounting and processing * Fully guaranteed * Fresh 
factory packed film * None respooled. Ail film available with Eastman Kodak’s own processing 
mailers for quick, convenient mailing to any of 10 Eastman Kodak Laboratories. Addresses will be 


listed. 


35mm KODACHROME FILM 


3 Rolls 10 Rolls 


20 exp. | 36 exp. | 20 exp. | 36 exp. 


“(Please state 
Daylight or 
Type “F”’) 
Kodachrome 8.65 | 13.25 27.75 | 41.95 
Ektachome 8.90 28.55 

“New, High Speed 
Ektachrome 
Daylight or 
Type B 
828 Kodachrome 
or Ektachrome 


9.75 30.95 


3 rolls 4.95 


10 rolls 15.25 


120, 620, 127 


Ektachrome 3 rolls 6.95 10 rolls 22.25 


*Orders may be mixed when ordering Kodachrome or Ektachrome 
daylight, type ‘‘F’’ or type *‘s."’ 





NEW KODAK RETINA REFLEX II! CAMERA 
w/EK Case—F2.8 Xenar Lens 
w/EK Case—F1.9 Zenon Lens... .$191.00 














KODACOLOR PREPAID MAILERS 


Developing & Printing by Kodak 


8 Exp. (3R—3% x 5) 1 Mailer $2.50—3 for 6.75 
12 Exp. (38S—3% x 342) 1 Mailer 3.10—3 for 8.75 
20 Exp. (2R—2% x 342) 1 Mailer 3.40—3 for 9.75 
20 Exp. (3R-—3%2 x 5) 1 Mailer 5.25—3 for 14.95 
Kodak Laboratories listed for Mailing Direct 


R.C.J. COLOR * 


KODACHROME 
MOVIE FILM 


Please state Daylight or Type “A” 
Size 3 Rolls | 10 Rolls 


8mm Roll 25’ Dbl. 10.75 33.95 

8mm Mag. 25’ Dbl. | 12.95 

8mm Roll 100’ Bolex | 35.25 
16mm 50’ Mag. | 20.50 
16mm 100’ Roll | 29.95 





(Specify single or double perforation for 16mm) 





8mm 50’ roll 
(minimum order 5.00) 
16mm 100’ roll (silent) 
16mm 100’ roll (sound) 


(minimum order 10.00) 


KODACHROME MOVIE DUPLICATES 
$ 





SHARP KODACOLOR PRINTS 
BY EASTMAN KODAK 


(From all 828 or 35mm color transparencies) 


2R (22 x 342) 35mm & 828 2.50 
3R (342 x 5) 3.25 
3.25 

2.50 

7.50 

3 for 16.25 





KODAK PROCESSING 


BOX 2272*NEW YORK8,N.Y. 


Popular PHOTOGRAPHY 











4 A A 4 4 A 4 a 


ONE TRIAL OFFER DRAMATICALLY SELLS 


EUROPE’S FINER PHOTOGRAPHIC 
FILM & PAPER 


A... THOUSANDS OF STUDIO OWNERS, 
PHOTOGRAPHERS AND DARKROOM TECHNICIANS | 
HAVE SWIT FOR THE SAVINGS OFFERED 
NO IFS, BUTS OR MAYBES “THIS IS THE PAPER 
PREFERRED UNDER ANY AND ALL CONDITIONS" 


Every photographer who is searching for ufacturers ‘‘seconds’’—BUT a FRESH 
the very best in photographic papers .. . a (1962-63 date) EUROPEAN paper which 
a reasonable price MUST TRY LUMINOS. equals and exceeds the quality of costly 
One trial, one package will win over even domestic Papers at a price so low as to 
the most hardened critic. Not a “bargain” leave users DOWNRIGHT SPEECHLESS!! 
type paper, not “‘surplus”’ paper, not man- 


NTRAST PACK 
8x10 MULTICONTS PRINTS FROM EVERY NEGATIVE. 


; h 100 
e everything. Eac 
+3; and 10 sheets 0 
iv 
‘eed to carry extens contrast 21; 
nest box contains: 10 sheets d separat 


‘contrast #4. Enlarging Paper — L WEIGHT 
: SINGLE WEIGHT 80 on 100 SHEETS 

0 SHEETS SEMI- ’ 
GLOSSY, 10 $5.00 Minimum. Add postage & insurance 





NO 
FILTERS 
NEEDED 


6” 


HUNDRED OF UNSOLICITED 
TESTIMONIALS ON FILE 
TWICE AS GOOD 

have switche 


d to 
of 














ENTHUSIASTIC 


SINGLE WEIGHT GLOSSY 
ENLARGING PAPER 


High Speed Glossy for pro and amateur use. Yields good 
rendition of detail and density of range. Available in 
i F 


contrasts 1 to 4 i SHEETS 
100 T 
100 
8x10 
5.00 Minimum. 


Add postage & insurance 


5x7 a 
8x — x 
lix -25 .50 


DOUBLE WEIGHT 
ENLARGING PAPER 


Fast BROMIDE paper which yields blue-black prints for 
all types of enlarging work. 

Choose [F) |F) for glossy; (NM) for semi-matte; and (©) for a 
truly dead matte 


5x7 —_ 


00 100 SHEETS 
8x10 
11x11 -50 [11 — 
5.00 Minimum. 


56 





PORTRAIT PROJECTION PROOF PAPER 


FULL single weight, single-grade semi-smooth (rough 
texture) paper eliminates need for retouching, spotting 
etc. A high-speed premium quality paper giving rich 
portrait tones. Tones beautifully. Price is fabulously low. 
3¥2x5 inches 500 sheets 4 
5x7_ inches 500 sheets 
8x10 inches 1000 sheets 
5”x500 ft. per roll 
7”x200 ft. per roll 
5”x500 ft. per roll 


Add postage and insurance 





PORTRAIT PAPER 


IN DOUBLE WEIGHT, LUSTRE SURFACE. A high-speed 
enlarging paper featuring the most desirable fine grain 
surfaces. Choose type [P] for Golden Ivory; G@ for Cream- 
White, [E) is Pure-Whi and, [Y| is an Off-white SILK. 
100 Sheets 
500 | 1000 B8xi 
5x7 — 1 


8x10} — | 5. 95 


Vix14 ane contrasts 1, 2, 3 
5.00 Minimum. Add postage & handling 


Received my first ship- 
ment of Luminos paper 
and it’s really good! 
AMCT, San Jose, Calif. 


NOTHING LIKE IT 


t! The tone is 
and can 
controlled. 

» looks like 

eaded screen which 

imparts a third dimen- 
sion effect 

RCJ, Neenah, Wisc. 


MORE THAN SATISFIED 
Am more than satisfied with the 
cellent results I'm getting with 
ir paper Can't praise it too 
QM, San Fran, Calif. 
REPEAT ORDERS 
Ma I say a word to indicate how 
immensely satisfied I hav been 
with Luminos. The best proof of 
my satisfaction which I 
is the following order 
CJS, Kenmore. N.Y. 
PRIZE WINNER 
I simply could not wait 
to tell 
2 more 
i 


ean offer 


you! I have won 
prizes 

a wrote vo 

Luminos paper 


EWM, St. Paul, Minn. 





LUMIPAN FILM BERR RRR RRR RRR RRR RRR RRR 


| ‘4 
German made PANCHROMATIC film at a fraction of 4 ~ SEEING is <= < & 
prices you've been accustomed to paying. Fresh 1962-63 B — 
dating. All-purpose. ASA 100 in all sizes. 4x5 & 5x7 s ra 
also in ASA 200. 120/620 also available in ASA 40. fi e~ 


4x5 100 sheets ... 7.19 8x10 25 sheets 6.89 a yy DEPT. L-9, 555 E. TREMONT 
O AIR PHOTO 


4x5 500 sheets ...34.75 8x10 100 sheets 24.99 
5x7 100 sheets. ..13.25 8x10 500 sheets 118.50 NEW YORK 57, N.Y. 
5x7 500 sheets _. 62.50 


5.00 Minimum. Ad ost. & insurance. 





ASA 40, 100 
100 rolls 19.95 100 rolls 23.50 
1000 rolls 192.50 1000 rolls 229.50 
Sample pack anyone ASA in any one size, 25 for 6.08 


plus 65¢ postage. 
Minimum order 5.00. Add post. & insurance. 


ASA 200 

















New York 57, N.Y. 
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ACCESSORIES 








AIDS 
to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just enclose 10c in coin or stamps 
to cover handling and you can circle 
as many choices as you wish on the 
coupon below. Mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 
CAMERAS, STILL 


Wonderful New World of Pho- 
tography. 16 pgs., illus., complete details on 
Fujica 35-ML camera. Fuji Photo Optical 
Products 


98. Booklet 
With Your 
filled with 


money also 


8. Booklet: 


How To 
Polaroid 
tips 


Earn 


Land 


Extra Money 
Camera. 8 pgs 
and hints on making extra 
gives suggestions of possible 
markets and what to charge. Polaroid Corp 
99. Booklet: Accessories for the Hasselblad 
2%x2V% reflex camera. Illus. Paillard Prod., 
Inc 

100. Brochure: Walzflex Model 
Kit. Description, specifications, how to use 
Jumbo Mask, accessories, illus. 101. Bro- 
chure. Walzflex Semi-Automatic; gives speci- 
fications, lists accessories and full description, 
illus. U. S. Photo Supply Corp 

183. Pamphlet: Lists Leica 
and accessories, data and prices 
187. Folder 


accessories 


II Camera 


cameras, lenses 
E. Leitz 
Describes Miranda cameras and 
Interstate Photo 

223. Color Booklet Describes Automatic 
Robot Star cameras with built-in motor for 
20 or 50 exposures without rewinding, Inter- 
changeable lenses, Remote Release, Close-up 
rings. Special industrial models and camera 
holder for photographic recording. 224. Bro- 
chure: Describes the use of the ALPA 35mm 
Single lens Reflex camera for Macrophotog- 
raphy at extreme ratios of 1:1 to 10:1 magni- 
fications, bridging the gap between regular 
lose-ups (infinity down to 1:1) and Micro- 
scopic Photography (10:1 to 1500:1). Karl 
Heitz, Inc 


LENSES 

Walz quality movie 
description of wide-angle lenses, 
telephoto lenses and standard lens, illus. 
Pamphlet: Illustrates how different type Walz 
filters improve your picture. U. S. Photo Sup- 
ply 

108. Booklet 


vealed 


106. Brochure 
Complete 


lens 


Close-up picture technique re- 
Secrets of close-up photography, in- 
luding the picturing of stamps, coins, flowers, 
diamonds and other subjects requiring above- 
al magnifi 


norn ation, are treated 


rect lens-to-subject distances 


gives cor- 
exposure factors 


and focusing data for all popular lenses. Wall 


Street Camera Exchange 


188. Catalog: Lists more than 1,000 optical 
items including lenses, projectors, telescopes, 
etc. Instructions on “how to make your own.” 
Edmund Scientific. 

243. Brochure: TeleVar and Spacemaster 
Zoom Telephoto for single lens reflex cameras 
with sample color reproductions. D. P. Bush- 
nell & Co., Inc. 


FLASH EQUIPMENT 
53. Folder: Describes the new Heiland Tilt- 
a-Mite flash with exclusive 3-way socket 
which takes different size bulbs without adap- 
ters. Also lists accessories and prices. 54. 
Folder: Gives information and describes the 
Heiland Futuramic II Strobonar with illus- 
trations and prices. Heiland, Div. of Minne- 
apolis- Honeywell. 
55. Folder: Sun-Lite II; description and illus. 
on speedflash. Hershey Mfg. Co. 
61. Booklet: Eveready Battery Engineering 
Bulletin on Flash Photography, 12 pp., illus.; 
issued periodically. Eveready Batteries, data, 
helpful information on “B,” “B-C” batteries. 
National Carbon Co 
114, Pamphlet: Walz Pocket Flash-Gun: de- 
scription and instruction on how to use, illus. 
U.S. Photo Supply 
222. Booklet: 
Bulb”; Complete 
posure guide 


“How to Pick the Right 
handy flash bulb and ex- 
Westinghouse Electric Corp. 


DARKROOM EQUIPMENT 

76. Enlarger Booklet: Complete listing of all 
Beseler Enlargers and accessories with prices. 
77. “Fun In The Darkroom Booklet on 
fun, knowledge and profits that can be ob- 
tained from darkroom photography. 78. 
Folder—1217K Dryer. Full information. 79. 
Folder: “Photo Magic Without a Darkroom. 
Complete information on Slide-O-Film that 
makes slides from negatives without chemi- 
cals or darkroom. Beseler Co. 

239. PRIMOS: Leaflet describing Amateur 
and Professional 35mm—2™% x 2% and 
2% x 3% Autofocus Enlargers and 35mm 


and 2% x 2™% single-lens Reflex Enlargers. 
Karl Heitz, Inc 


PROCESSING EQUIPMENT 
AND MATERIALS 

80. Leaflet: Time-O-Lite Printer. 
Time-O-Lite Meters and Switches 
Timer 
86. Folder: Describes “Static Master”; gives 
uses and prices; 3 pp., illus. Nuclear Prod 
88. Booklet: Describes methods and material 
for mounting transparencies for viewing and 
projecting. Erie Scientific Corp. 
91. Booklet: New booklet on magnifiers for 
shop, lab, darkroom by Bausch & Lomb. 
How to choose the right magnifiers for spe- 
cific needs and how to get the best perform- 
ance from them. Description and illus. Bausch 
& Lomb Optical Co 
117. Pamphlet: How to Color Photos for Fun 
and Money, discusses photo coloring and in- 
formation on Marshall's Photo-Oil pencils. 
John G. Marshall Mfg. Co. 
119. Brochure: Discusses Lisco Cut Film 
Holder; gives data and information on exclu- 
sive features. Lisco Products. 


Leaflet: 


Industrial 


EXPOSURE METERS 
13. Pamphlet: Illustrated guide to Sekonic 
exposure meters including technical data and 
information. Sekonic Electric Co. 


228. Brochure: Unittic exposure meter. Cam- 
era Specialty Co. 


FILM & PAPER 
204. Catalog: 8mm, 16mm movies, 2 x 2 
color slides. Biggest selection in USA. Bar- 


gains in used 16mm sound films, projectors. 
Blackhawk Films 


CAMERAS, MOTION PICTURE 
Brochure: The Auricon Cine-Voice; 
16mm camera for professionals. Brochure: 
Same as above except for home movie mak- 
ers. Booklet: ‘“‘How to Use Your Cine-Voice, 
16mm Sound-on Film Recording Camera. 
Catalog: 40 pp., illus., Auricon Cameras, Div. 
of Berndt-Bach. 
138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ac- 
cessories, Prices, Descriptions. 12 pp., illus. 
Wollensak Optical Co 
143. Booklet: 8mm full line covering all 
8mm movie cameras and projectors. Circu- 
lar: 16mm full line covering all 


ameras and projectors 
1era Co 


133. 


16mm 
movie Keystone 


Car 


229. Brochure: Sankyo Movie camera and 
Auto-Carena cameras. Camera Specialty Co. 
238. CAMEX CR: Brochure describing 8mm 
single-lens Reflex camera with parallax-free 
through-the-lens viewing and behind-the-lens 
exposure meter, interchangeable Zoom and 
other lenses from 6.5mm to 145mm. Karl 
Heitz, Inc. 

MOTION PICTURE ACCESSORIES 
146. Booklet: Kern motion picture lens book- 
let about motion picture lenses for 8mm and 
16mm cameras. In full color, charts, sche- 
matics, etc. Paillard Prod. 


149. Booklet: Motion Picture Equipment. 
Revere Camera Co. 

PROJECTORS, SLIDES, SCREENS 

177. Booklet: “The Lenticular Screen—lIts 
History, Uses and Advantages.”” Radiant Mfg. 
225. Booklet: “Slide Showmanship’: De- 
scribes more than twenty-five ways to im- 
prove your color slide presentations. Airequipt 
Mfg. Co. 
232. Booklet: “‘Secrets of Good Showman- 
ship.’ Gives useful hints on how to put on 
good slide or movie show, seating arrange- 
ments, equipment, plus information on screen 
selection. Radiant Mfg. Corp. 

PICTURE TAKING ACCESSORIES 
157. Catalog: 16 pgs. describing the complete 
list of products including Enlargers, Tripods 
Cinelargers, Lighting Equipment, Darkroom 
Equipment, Copy Stands, etc. Testrite In 
strument. 

206. Catalog: 38 pgs., fully illus. Describes 
more than 500 books on photography. Com- 
plete rundown by subject. All prices included 
Popular Photography Book Service 

233. Booklet: “Durst Enlarger Guide’; 16 
pages containing pertinent facts relative to 
buying an enlarger. Also has a “‘compare-it- 
yourself’ chart with blanks for making com 
parisons with other enlargers. Durst (USA) 
Inc. 

242. Brochure: ‘“‘The Gateway to a Photo 
graphic Career’’ tells how to prepare for the 
many varied careers open to the well-trained 
photographer. Opportunities for men and 
women abound in this growing profession 
Brooks Institute of Photography. 


Choose as many booklets as you wish, 10¢ 
handling covers all! 


p----------------- 


TO: POPULAR PHOTOGRAPHY 
P. 0. Box 201 

Village Station 

New York 14, New York 


Please arrange 
whose numbers |! 


to have | 
have encircled sent 


me as soon as possible. | enclose 10¢ for 


handling. 


Liccoll 


Indicate total 


$ 13 54 55 Gi 76 


79 86 88 «691 = «(98 


101 108 114 117 


143 149 157 177 


204 223 


232 239 





(Print clearly) 


ADDRESS__ 


the booklets 


number 
of booklets requested 


to 


77 


133 


187 


228 
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PHY 





rte Soe CAMERA 


SLASHES a camera (timers 


AIRES CHD ourtit sree 
PRICES new commen: 26.95 


NOW tS THE TIME TO Buy !? 
CAMERA 


OUT a 
© Gold trame Rangefinder 
“ie "ou - oM a 
* Speeds 1—1/500 sec LVS 
© Rapid wind, MX Synchro cou’ 


© Seif Timer 
© Auto Exposure counter 


95 mz 
ig oe GDS = * PIECE ELECTRIC VA LUE DAYS 


poe : y EVE OUTFIT Genuine Gadget Bag > 


AIRES 350m | TEE” 
RADAR EYE 


_ a | : focusing and exposure setting 
while looking though the viewfinder 


6 element {1.9 Coral lens * MX Synchro, self timer 


EXAKTA VXila pron a ag andshutter *° — = with i \ 
. Lt a i} 
OUTFIT Seikosha shutter 1-1 /1000 sec. ee @ Single lens 





« Automatic exposure counter 


Exakta VXila \ Auto parallax compensation N EW 


Camera Ry PLUS REFLEX “Si” + F28 Auto Tessar lens 
F1S Automatic Westrocotor Sy |. Leather case SPECIAL ey ey ph gate iin 
* Pentaprism finder wide angle 


rangefinder S , * Flash and strobe synch. © 135mm F325 Preset Telephoto 
eee oe bee * Leather eveready case 
*NEW 135mm F3.5 preset Telephoto Telephoto, 


« interchangeable lenses gion 50 
* 8. C. Flashgun with bracket B.C. Flashgun * B.C. fan flashgun 
NEW Complete $450 : 


* Eveready cose BRAND NEW : bright line finder for 


5 t lenses e je \e 
2 | 8.95 ‘ j case for lenses COMPLETE Ms 2. = MIRANDA 

3 the above outfit with hay . Brand New — Latest —_ oe D OUTFIT 
Top Rated—for 33mm 


rere IP LATEST AIRES PENTA | Nast 24 K 2% eeeeee 











© Leather case © Flashgun 
Complete with ieather eveready 
RICOHMATIC “225” instead of the RADAR EYE ? © 135mm F2.8 Preset Telephoto 
REFLEX cases & B.C folding flashgua 


DAINTFICM 
WEW SPECIAL NEW 9: 

simuntnattun shsusewmman  KALIMAR ELECTRONIC FLASH seb hbase waa, saw 159.95 
ren lay bt x need = instead of flashgun, guide No. 45 for color uses 4 flashlight batteries, Yashica 44LM 52.95 an 
= ain Mk Mesb Gate complete with bracket, A. C. and shutter cord add re weer - = 
© Super Bright fresoe! ter Yashicamat LM 66.95 . 
Wewing screen 9s ‘ Minolta Autocord 79.99 
new specia. 5Q* : eo Shine 8 41.98 


eo | AUTOMATIC F2LM 109% REFLEX OUTFITS | - rectanrism siewtise 








Lotest in Electric 
TARE ULTRABLITZ 
NU-TARON 
EYEMAGIC MONOJET 


OuTFit hg 
with exclusive moniter for Automatic Ex- | * Color Guide No. 52 | SNH? connecting |). 

NU. TARON Supra vig Posure, setting, focusing and composition. + Built in eal cord ade | cord add $5.50 | 

Rotine Roften 08 F2.8 347.88 © Super-speed 11.8/45mm G-element lens, * Extra sensitive Elec tronic-eye coupled to 


" 95 35mm EDIXA-MAT 
Retina Reflex FLO 166.05 | * Coupled range/viewtinger with bright Kamal .e"c nea stn, 63°: DEMONSTRATOR on 34° 


8.C.F 
© from 11/500 ° lash *Leother cose NEW 


arte at oreo pape at ape PLUS all features of CAMERA OUTFIT 


Leather case 9.50 85mm F4 48.50 © Built-in self-timer.'e One-stroke advance lever 


NU-TARON V18 Consists of 
35mm f28 47.95 135mm F4 67.50 © Automatic exposure counter © sina Mat Retiex B 
Leather Case and Flashgun © tnstant reture Mirrer, rapid lever 
se ee LL ewcompuere 41.95 TARON MATCHED WIDE INVENTORY ‘ran om 
ANGLE, TELEPHOTO . LENSES, BRIGHT FRAME Stapeesd teas egees ontae 
MINOLTA SRT FINDER AND CASE ADD 21.95 CLEARANCE some 8 tate ac coma a 
REFLEX OUTFIT @ Speeds 1—1 1000 sec. MX Synchre 


© Pentaprism, split image rangefinder 
2 johkor lens Galaxy ... 4 BRAND NE © Extra plas groans giass 
Fc palsy 4 5 dee PUFEEN ELECTRONIC Optavue Galaxy 36.95 Braun Paritron 37.00 We 


© BC. Folding fash with bracket 
Ultrablitz Monojet 1 41.95 Helland Futeramic ti" 


}Yashica Elli, and Grip 59.50} © 135mm F2 8 preset Telephote lens 
* B.C. Flash and Bracket 153° 50 | NEW FLASH Mecablitz 106-107 49.50  Ultrablitz Meteor {j “~~ 
“write tor x 











with 4 New Features 

















64.95 Pr ¢: © Leather eveready 
© Leather ioe 8mm Wollensak 715X Projector 82.95 © Special Boaus— Waist level tinder 
“ oe P* Wollensak C74D Power Zoom 122.50 


AUTOMATIC PRAKTICA Keystone K101Z Auto 8mm Proj 92.50 COMPLETE NEW 1975° 


Kodak A20 8mm Projector 73.95 

FX3 CAMERA OUTFIT Kodak A30 8mm Projector 88.50 Senin buon € Cutben » sce icles 

Complete with: © 2.8 Avtomatic Westanar lens Yashica 8& 700M 67.50 exposure meter and features as 

COMPLETE AUTOMA © Leather eveready carrying case © 135mm F2.8 Sell and Howell Lumina 4 listed for the model 8 plus acces- 

— PRAKTINA OUTFIT Cee eee 28 6 tatgn Weliososh 3628 States wit Oe ; 

© Extension EDIXA-MAT D OUTFIT—with extend- 

a *F2.8 Aute Tessar lens Olympus Pen, Case 23.50 ed range of shutter speeds from 9 

PENTA ¢ ON OUTFIT * Pentaprism finder BRAND NEW COMPLETE 400mm F7.5 Astronar Telephoto in sec. to 1 1000 a plus pom Ar eel 
© F2 Automatic Biotar lens * Split image rangefinder 8 9o5 Praktica, Asahi, Pentacon, Exakta 








24.50 and all the features of the model B, 
* 135mm F3.5 Preset Telephoto lens * Leather eveready case 


Olympus Pen Electric Eye, Case 31.50 plus accessories at — 211.95 

* B.C. Flash with Bracket * 135mm F2.8 preset tele. lens 35mm F2.5 Nikker for Leica 56.50 

« Extension tebe set 1 392; + Extension tube set Substituting the F2.8 AUTO TESSAR CLOSEOUT — USED 

* Leather Pca apatos 8 case © 8B.C. Flash and bracket for the F2.8 Auto Westanar YASHICA 
COMPLETE NEW 157° add 7.50—Or with the F2 AUTO MOVIE CAMERAS and PROJ. 

SSmam FY es Stet At Auto oe lens instead of with F2 Auto Biotar lens instead of F2.8 WESTAGON lens instead of the BE 172A Mag Turret F2.5 xso| PENTAMATIC 

Biotar $167.50 Ato Tessar $167.98 F2 Auto Westanar odd 8.50 Revere 84 Roll Turret F1.9 29.50 
ki Wellensak 28 Mag F1.9 19.95 


Keystone KB F2.5 9.95 Yashica Pentamatic, {1.8 
R 3 B&H 172 Mag F25 17.95 © leather eveready case 


B&H Sportster £25 19.98 


167 W. 32nd STREET N. Y.1 | cee eT oe 


1Gmm Keystone Mag F2.5 18.95 NEW COMPLETE 
AT THE STATLER HILTON OPPOSITE PENN STATION F.0.B. NEW YORK, N.Y 
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Automatic 
German Tele- 
photo Lens 
135mm F3.5 
Can’t mention manufacturer’s name, but it is a 


highly respected one! Order one 4 995 


of these superb automatic lenses 
at the incredibly low price of....... 
Shade’ $4.30 


DeLuxe Leather Case $4.95 
Ser. Vil Filter Adapter $4.50 





35mm F4.5 

Genuine 
Steinheil SS 
Culmigon Wide Angle 


Looking for a fine wide angle lens at a 
typical Seymour price? How can 


SEYMOUR'S, the Exakta Specialists 
carry the World’s Most Complete 
Inventory of Exakta Cameras and 


Exakta Accessories. Hard-to-find 


Exakta Accessories are easy to 


tind at Seymour's, the Exakta 


Specialists 


ORDER BY MAIL 
15 Day Money-Back Guarantee 


Have you seen our new Brochure 
on the incredibly brilliant 


Lumilite Super Sensitive 


Focusing Screen 
Triples focusing accuracy. 
Thousands sold to enthusiastic 


“Deluxe Leather Case $4.80 


Genuine Carl Zeiss 


FLEKTOGON 
Automatic 

35mm F2.8 

Wide Angle Lens 


The undisputed leader in 35mm automatic 


wide angle lenses. 599 


Only Seymour's can bring it to 
Postage 85¢ 
4.50 


you for 
Filter Adapter, Ser. VII... 
Rectangular Special Shade..._.__................. $6.85 








Preset German 
135mm F3.5 
Telephoto 


Once more we can’t men- 


tion the manufacturer's 
name. We assure you, it is one of the 
best! 
Limited Supply, so 
don’t miss out at 
Fine Leather Case .............. 
Postage and Insurance............... 


you go wrong at this figure? 
Seymour priced at only... 


Postage 65¢ 


Exakta owners. 


Ask for free brochure, 
stating model no. of your Exakta 


225° 


Leather Case $3.95 


For the in 
| Exakta 
Photography 
The One 
) and Only 


« 
Multiscope 
Ask for new free booklet. 


Latest 
1961 
Exakta 
VXila 
with fully 
automatic 


isco Westrocolor F1.9 
A wonderful Seymour Bargain, 
complete with PentaPrism, 
and Rangefinder. 


199°0 


Deluxe 

Leather Case......$9.85 
Postal Charges $1.25 
{jee eee esse eee = oo 


To Seymour's, 350-R West 31st Street, New York 1, N. Y. 5 


C) Please ship the items which | have listed on the attached sheet. 
0) | do not own on Exakta, 


Please send me descriptive literature, price list, occessory list, and a sample 
copy of your Exakta News. 


| have on Exakta (Model 


Please send your Exakta News regularly; also send accessory lists ond bulle- 
tins ond put my nome on your moiling list. 


1 would like to trade equipment. 


| have listed the items | have and the items | want on a seporote sheet 
attached hereto. 


PLEASE: If you ore on our moiling list, check here [J 
Please hand print or type name and address 








$4.80 


Compact 90 


Carry-All 


Case 
1295 


Seymour 
Postage 95¢ 





Carl Zeiss 
Tessar 
50mm F3.5, preset 


World’s finest lens for 
close-ups and copy work. 


Seymours 


THE EXAKTA SPECIALISTS 


priced at 











In Exakta mount 
Seymour priced 


«195° 


Postage 85¢ 


350-R West 31st Street, New York 1, N.Y. 


Deluxe 
Leather Case $3.95 


Thinking of buying an Exakta? 


SEYMOUR’S, the World’s Only 
EXAKTA SPECIALISTS, can 
supply your Exakta with the lens 
of your choice, equipped exactly 
as you want it (no more, no 
less!) at prices that reflect con- 
centrated purchasing power. Large turnover 
assures you of latest factory-fresh cameras. 
Official papers and guarantee, of course. 


EXAKTA OWNERS! 


Be sure to have your name placed on our fa- 
mous mailing list. It will keep you abreast of 
all new Exakta developments. It will bring you 
our unusual offers in Exakta accessories, lenses 


and related equipment. Get MORE out of your 
Exakta! 





COUPON 
RIGHT NOW 








Oo 


a) 


NAME 








NUMBER AND STREET 





CITY 
lasunaass == = = = 


129 


ZONE STATE 











Popular PHOTOGRAPHY 





PHOTOGRAPHERS ACCLAIM PHOTOGRAPHIC PLAN! 


PHOTOGRAPHERS INTERNATIONAL’s Photographic Plan has been proven suc- 
4M cessful by thousands of amateur and professional photographers in over fifty 
a countries. As a result of the overwhelming response to our profitable program we 

y Q Y, are now able to offer expanded benefits to all present and future plan participants. 


The United States now has over thirty-five million camera owners, out of which 

only a small percentage share in the lucrative field of Photography; and these 

people, for the most part, are full time professionals. It is obvious then, that a 

mah great deal of talented photographic enthusiasts are not profiting from their photo- 
Wa 14 Y graphic know-how. The question usually asked by non-professionals is, ‘‘How do 
‘ Ly, ‘ey Wy | make my hobby a paying operation?”’ The professionals, on the other hand, want 
ee to know how to increase their present earnings. Our plan is designed for both the 
amateur and professional alike. 








Photographers International has the answer for those who wish to supplement 
their income, and for others who are looking for a full time photographic business 
requiring no investment. This photographic plan is in no way to be considered a 
school or training course. Our copyrighted program will show you how to eam up 


to$12,500 a year—Immediately. All you need is: a reflex camera, a tripod, and an 
electronic flash unit. 


This unusual opportunity for financial advancement through our photographic pro- 
gram will cost you only $2.00 for the complete plan—There is nothing else to buy! 


You will receive detailed information enabling you to start increasing your earn- 
ings without delay. 





CYP J JJ)" 


SOME OF THE HIGHLIGHTS: 


A proven method of increasing earning power through photography. 
Your own photographic business with no investment. 

A qualified staff to solve any technical problems. 

A picture marketing division to help sell your photographs. 

Clear, concise information detailing every step of the plan. 


DON’T DELAY! 


Act on this amazing offer now and join the many thousands of ambitious amateur 
and professional photographers who are already reaping the benefits of our unique 
program. Fill out and mail the application blank below to: 

PHOTOGRAPHERS INTERNATIONAL 





1110 Clinton Avenue, Irvington, New Jersey OFFICE USE 
Gentlemen: 

Enclosed is my application along with the required $2.00. Please rush Plan Booklet, 
all materials and my P. |. Code Number. | understand that | am under no obligation. 











Please circle 
the camera(s) 
you have: 35MM 2M 4x5 3D 


Tape 
Movie Recorder 


Are you available for Free Lance Assignments? YES (] NO [_] 
Are you interested in having P.I. sell your photographs ? 


ib 
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| 
| ADDRESS 








All selling prices shown in this 
ad are our 5* special values. 
On items identified with 5*, 
or not listed here, write for 
our 5* special prices! 








* Please estimate postage, overpayment will 
be credited 


¢ Send remittance with order 
© Or send 10% deposit, balance C.0.D. 
* You are assured of 


PROMPT SERVICE! 








See 


(Price of cameras includes case) 
Aires Viscount “M," {2.8 66.9 
Aires Radar Eye, f1.9. 

Anscoset f2.8 

Anscomark ‘‘M"’ f2.8 

Anscomark ‘‘M”’ f1.9 

Argus Autronic Kit 

Argus C-3 Matchmatic Kit. 

Argus C-33, cpld. meter 

Argus C-44 Kit, 2.8, cpid. M 
Atlas ‘'35"’ Deluxe, w/RF 
Beaumont, f2.8, w/RF 

Canon Vi, f2.8 

Canon Vi, f1.8 

Canon Vi, f1.4 

Canon Vi, f1.2 

Canon P, f2.8 

Canon P, f1.8 

Canon P, f1.4 

Canon P, f1.2 

Canonet, f1.9 R.F 

Dacoramatic, f2.8 

Edixa RF “'C,”’ 2.8 

Kalimar “A,” £3.5 

Kalimar “AM,” £3.5 with meter 
Kodak Automatic ‘‘35,” 2.8 

Kodak Brownie Starmatic 

Kodak Motormatic, f2.8 

Kodak Retina 111S, f2.8 

Kodak Retina 111C, f2 

Kodak Retina 1115S, f1.9 

Kodak Retina Auto. 111, f2.8 
Nu-Taron, Eye Magic, E.E., f1.8 
Nu-Taron Deluxe V/L, f2.8, RF 
Olympus Ace, 2.8 

Olympus Auto Eye, f2 8 . 
Olympus Electro Set, f2.8..... 
Olympus Pen (Sub-miniature) . . 
Petri “Seven,” £2.8 

Petri Compact “E,” 

Petri “EBN,” 1.9 

Richomate, f2.8 

Ricoh Auto. 35, E.E 

Ricoh “519M,” f1.9 

Ricoh “300,” 2.8 kit 
Ricohmatic 35, f2.8, E.E on 
Ricsor, {2.8 w/rangefinder.. 
Rondo Colormatic, Wide Angle. 
Semese CS-32, 1 E.E ow 
Samoca MR, 

Walz, f1.8, electric Eye 
Widelux, f2.8 (super wide angle) 
Yashica Campus, f2 

Yashica “Flash-O-Set,"’ f1.4 r+ HH 
Yashica “Lynx 1000,"’ f1.8 . 69.95 
Yashica Rapide, 2.8 ; 49.50 
Yashica “YM,” f1.9 . 51.95 


35MM SINGLE LENS REFLEX 
(Price of cameras includes case) 
Aires Penta, f2.8 ‘ 
Aires Penta, f2, w/meter. 
Canonfiex, f1.8 Canomatic 
Canonfiex R-2000D, f1.8 ; 
Canonfiex RP, f1.8 Canomatic 
Contafiex Super, Rapid & Prima 
Exa Il, 3.5 Zeiss Tess., P.S 
Exa I! 2.8 Zeiss Tess., P.S 
Exakta VXIIA, 1.9 We strocolor 208.95 
Kalimar S.L. Reflex, £3.5 79.95 
Kodak Retina Reflex II! 
Kodak Retina Reflex iW 
Komaflex ‘‘S,"" f2.8 
Minolta SR1, f2 
Minolta SR3, f1.8 
Miranda Automex, f1.9 
Miranda ‘'D,"’ 2.8 pre-set... 
Miranda “'D,"’ 1.9 Auto, P.P 
Miranda “S,” 2.8 Penta Prism. 
PCA Prismat E.E., f1.9 124 
Petri Penta ‘‘V-2,'" f2 auto 
Pentacon {1.9 Primopian, P.S 
Pentacon f2.8 Westagon 
Praktica FX-2, 2.8 Westanar 
Praktica FX-3, f2.8 Tessar 
Praktica FX-3, 2.8 Westanar 
Praktica FX-3, f2 Westagon Auto 74.95 
Praktina FX Auto., {2.8 Tessar. .114.50 
Praktina FX Auto., f2 Biotar 124.50 
Praktina FX Auto % 9 2, Seen bee 50 
Yashica Petamati 5.95 


HEIGHTS 


. 79. 
= 4 


2.8 
f1.9 


167.95 
192.95 


S* 
129.95 





CAMERA 
CENTER 


TWIN LENS 
| 4 REFLEX CAMERAS 
Price of cameras include case 
79.95 


Kalimar, S. L. _fefl ex, £3.5. 
Komafiex *‘S,"’ f2.8, —* lens 
Ricoh “225,"’ Auto., f3.5 . 

Ricoh Diacord “G”’ 
Ricohmatic ‘44” 

Rolieis, latest 1961 ‘models. 
Yashica ‘‘44LM,” with meter. 
Yashica S 

Yashica “ ‘ 

Yashica 1935" 
Yashicamat ‘‘LM 


“ 


Argus Cinetronic M-3, E.E.. 
B & H 414P (roll film)..... 
B & H 424P (magazine)... 
B & H 4142 (roll film). 
B & H 4242 (magazine). 
Canon Zoom Refi., F1.4, E. E.. 
DeJur Dyna-Zoom (Roll) ...... 
DeJur Dyna-Zoom (Mag.) 
DeJur Zoom Electra ant ‘ 
DeJur Zoom Electra (magazine) 
Kalimar CE3, 3-lens turr. 
Kalimar Compact 8, f1.8 w/c .. 
Keystone K-7 Zoom, f1.8...... 
Keystone K-10 Power Zoom. 
Keystone K-12 Reflex Zoom... 
Kodak Zoom 8, f1.8 Auto. E.E.. 
Kodak Z. Refl., E.E., 1.9 auto 146. ‘95 
Mansfield Holiday Refl. Zoom .. 67. 
Revere CA116 A., Power Zoom. . 
Revere C141, (Roll 
Revere C142, i 
Revere C143 (Roll) 
Revere C144 (Mag. ialeien 
Ricoh Auto Zoom, f1.8 is 
Ricohmite 88E, E. E. w/case... 
Rondo Cinematic 8, auto E.E., 
Wollensak C-76 Zoom (Roll)... 
Wollensak C77 (mag 
Wollensak C-78 Zoom (Roll) 
Wollensak C79 (mag.)... 
Yashica 8C, f1.8 Turr., elec. dr 
Yashica 8E II!, f1.8 Turret 
Yashica 8E Zoom Reflex ; 
Yashica Umatic Zoom, f1.8 
“ae, 
% 8mm MOVIE 
& PROJECTORS 
mt Ky * 
Argus Showmaster, 
B & H Dual/Lectric ‘“465Y’’... 
B & H Sup. Auto-Load, ‘‘363Y" 
DeJur Metropolitan 707 . 
DeJur Ambassador 810 
Kalart VP88 
Keystone ‘‘K-98"" Auto Load 
Keystone ‘‘K-106'" Auto Load Z 
Keystone K-112 Auto Load Z 
Kodak Sound 8 
Kodak Brownie ‘300 A-4”’ 
Kodak Brownie ‘‘500A-5 
Mansfield Ultra Zoom 
Revere AZ-777, Zoom 
Revere P777 
Wollensak AZ-715 Zoom 
Wollensak AZ 818 


13 lémm MOVIE CAMERAS 
* 


B & H Automatic 200TA 
Bell & Howell 700DR, f2.5 
Bell & Howell 200 EE, f1.9 


sy 6mm MOVIE PROJECTORS 


outfit. . 
° 73.5 

8mm 
MOVIE CAMERAS 


Ansco Memo 
1000 w. 


2.5 


ell & Howell Statesman 
B & H Diplomat 1738 
B & H Filmosound 302K 
Kodak Pageant Sound 8K5 
Kodak Pageant Sound MK5 
Kodascope Royal 
Victor Sound 70-15 


NEW YORK 32, 


Near 17 Ist Strees «+ 





1229 ST. NICHOLAS AVENUE 


Tel. WA 3-3400 


Baia Reviewer 

Baia 8 or 16 ory, 
Craig 8 or 16, KE-8/KE-16 
Elgeet Hilite 8mm 

Kalart 8mm EV-8. 

Kalart 8mm VP88 . 

Kalimar Minette, 8mm . 
Mansfield Reporter, 8mm 
Mansfield Holiday 8mm 
Mansfield Holiday 16mm 
Walz 8 Edimat, electric wind. 
Yashica 8mm . 


: 34. 
0 }fe 35 PROJECTORS 
ees 


Airequipt Superba ‘ s- ¢ 
Airequipt Superba ‘ 
Airequipt Sup. °66,"" 
Airequipt Sup. “yy 


4.95 

’ 500 w. 48.35 

‘ia cose Pee 
500 w. . 


Airequipt Sonic ‘88"’ 
Ansco Anscomatic ...... 
Argus 500 Electromatic . 

Argus Pres., w/Zoom lens. 07. 

B ~ 4 Explorer Focus-tronic models: 
753 ; 87.9 


Kodak 500B, w Readymatic. 
Kodak 501B, w/Airequipt chngr 
Mansfield Skylark Prestomatic 24.95 


Ke TAPE RECORDERS 


Bell & Howell ; 
Bell & Howell ‘‘785X"’ 
Bell & Howell ‘'785-4TS” 
Concord 880 Stereo .. 
Concord 401 Stereo ... 
Concord 107S Stereo _ 
Fujiya “MTR-252’ 
Graetz War man 4-track S.&M 
Grundig ‘‘Niki"’ 
Midgetape Pocket ‘‘500” Trans 
Norelco ‘‘400’’ Continental 
Pentron, all models : 
Revere ‘'T2200” Stereo 
Revere ‘‘T2000"’ Monaural 

M “720” Stereo 
VM “722” (records stereo) 
Yashica-Corder, w/case, batter- 

ies, mike and earphones 
Wollensak 1500 
Wollensak “T1515-4” 
Wollensak T1700, home & car 
Wollensak “‘T-1616-4 


ELECTRONIC 
FLASH UNITS 


S*& 
154.50 
159.50 


“785” 


Braun Praxitron 
Heiland Futuramic |! 
Kalimar Speedlight 
Mecablitz 106 or 107 
Multiblitz Auto Color SL ‘ 
Multiblitz 20, complete kit 
Multiblitz Color IIA 
Opta-Vue Galaxy 

Ulitrablitz Mono-Jet 11 
Uitrablitz Meteor tI 

Walz Autoflash 
Yashica Quicklite 


540” 


“QL2” 


Accura Bouncemaster M 
Accura Bouncemaster MS 
Heiland Tilt-A-Mite 

Kalimar P-M Multi-Bounce 
Kalimar P-M AGI Multi-Bounce 
Waiz Flashmaster | 


Davidson Star-D D-18 
Davidson Star-D D-20 
Davidson Star-D D-28 
Davidson Star-D D-35 
Kalimar DE7 Elevator 
Quick-Set Champ II! Elevator. . 
Quick-Set Husky II! Elevator... 
Quick-Set Hi-Boy I1! Elevator... 
Whitehall, all models 


Da-Lite, all models 

Radiant 40 x 40 Picturemaster . 

Radiant 50 x 50 Picturemaster 

Radiant 40 x 40 Screenmaster 
(Lenticular) 

Radiant 50 x 50 Screenmaster 
(Lenticular) 


Kalimar Lot-A-Lite .. 
P-M 4 Compact Toplite 
P-M 4 Compact V-Pak 
P-M Bounce Tri-Lite, w/c 
Sylvania Sun-Gun 


G. E. Golden Crown, w/c 
Kalimar “A-1," w/chain & case 
Kalimar “‘B-1,’ 
Kalimar 
Sekonic L-8 or L-38, complete. 
Sekonic Brockway ‘‘S’”’ 

Walz Norwood Super-Dir. 


w/c. 
Weston Mast. 


IV, w/c & Inver.. 
POLAROID LAND 
Cameras and Kits 9 5ye 

original factory sealed cartons 

Polaroid “‘80B’’ Kit 


Polaroid ‘‘800"’ Kit 
Polaroid ‘‘900” 





ENLARGERS 


Durst 404, 606 & 609. 
All models of Federal, 
Kindermann, Accura etc. 
Write for our 5% special 
prices. Specify make and 


own prints 
without a 
darkroom 


oy 


Rollaprint Chemical Set 
Enough for 100 prints 
2 plastic 1 
bottles ° 
ROLLAPRINT PAPER > 
For prints up to 
34” x 44” 


Box of 100 sheets 





and art studios. 


| model of enlarger. 
%, The Revolutionary 
= NEW 


20.95 


Go EXPOSURE METERS 


* booster, ch. & c. 8.50 
9.9 


25.95 


Makes your 


inquiries on Rollaprint are invited 
from industrial users, professionals 





Trade in your old camera for o 
brand new Canon, Nikon, Rollei- 
flex or Voigtlander. Write today! 


* Ask about our 
recommended 


TIME PAYMENT METHOD 








Popular 


PHOTOGRAPHY 











FREE! KODAK SLIDE VIEWER 
* For 35mm, 828 and 127 slides 
* Folds flat to fit pocket or purse 
with your order for 35mm Color Film 








|" 135mm KODACHROME 


WITH PROCESSING INCLUDED 
ALL FILMS MOUNTED — + DAYLIGHT OR TYPE F 


KODACHROME 3-ROLLS 10-ROLLS 
2Wexp. | Werp. | Werp | 36 exp 
(Same prices apply 


for Ektachrome 7.50 11.95/23.00 35.00 


and Anscochrome 


SUPER 


ANSCOCHROME ase hezsiesdehen 
HIGH SPEED 


EKTACHROME | 8.75|14.25|27.50|42.50 


Dey. ASA 160—Type 8. ASA 125 
* Please include S¢ postage per roll 








Take your 
COLOR shots 











LOAD YOUR OWN AND SAVE! 


KODACHROME OR ANSCOCHROME 


OR EKTACHROME 


35mm Bulk COLOR FILM 


WITH PROCESSING INCLUDED 


28 Ft. [To make (8)-20 exp. or (5)-36 exp.) 16.95 
50 Ft. {To make (16)-20 exp. or 10)-36 exp. } 32.00 


Receive your 
film at home 








ALL FILMS 
ARE FROM 
ORIGINAL 


100 Ft. {To make (32 


20 exp. or (20)-36 exp. } 


60.00 


SEALED 


HIGH SPEED EKTACHROME 
28 f. 21.95 ©@ 50 ft. 37.00 
© 100 ft. 70.00 

FREE! Mailing bags and empty 
35mm cartridges. Specify pref- 
erence for 20 or 36 exposures. 


BULK 
LOADER 














95) ips DOA LS. the ete my Fat 
on 


: re cere 
NaF het & PO 


FACTORY 


ow, 


FRESH BULK 


Ay 








8mm Movie Color Film 
Famous Brand 
ASA 10 Daylight 
WITH PROCESSING INCLUDED 
25’ dbl. roll 2.25 per roll 
3 for 6.45 © 10 for 20. 
35mm 20 exp. 
COLOR FILM 
Famous Brand e« 
ASA 10 Daylight 
Processing & Mounting Included 


2.00 per roll 
3 tor 5.70 © 10 for 18. 


B&W Sub-Minicture 
Developing & 
Printing 
Uitra-fine grain de- 
veloped with Jumbo 
S.W. matte prints, 


per 20 
2.00 


exp. roll 





Kodachrome & 

Anscochrome 

essing onty, 
per roll 
(mounted) 1.50 


proc. 


ODACHROME 
MOVIE FILM 


DAY. OR TYPE A 3-Rolls 
8mm ROLL 25’ Dbi 8.95 


Smmoviccnrome... 8.99 


16mm ROLL 100’. 25.00 


“(por Boiex) ... 28.50 


3mm Mag. 25’ ov. 12.00 
16mm Mag. 50’ .00 
"700" Roll 26.25 
*echrome 100° Rolt 29.00 


incitude S¢ post. per 8mm roll, 
€ per 16mm rol! 


5 am 7 ro a en 
MINOX B & W DEVELOPING 
AND PRINTING 





Lean 








CSL) 


Uitra ne yond grain 
developed 


1.00 


per roll 





DUPLICATE 
Color Slides 
35mm Mounted 
From Transparencies 
*Your duplicates are ac 

tually made on 
Kodachrome film! 


MINOLTA © YASHICA 
* MAMIYA, ETC. 


Black & White 
Film 


OTA RAP He 


° 
LPF 


Plus X, Riggs 
Pan-X per 
- rol 1.00 





3x4 prints per print .15 


5x7 enlargements ..each .75 
(Hand made on imported paper) 


MINOX EXCLUSIVES 
Entire roll developed & 

enlarged on 8x10 

s. ossy ‘ . 1.95 
Smee =. 11x14 

Do. 


2.95 





2, 


[20°] 10for 


wach 1.50 


*And that's why only Lord 
can give you faithful re 
production of your treas 
ured slides 


Color Film 


Kodachrome, Ansco- 
chrome per 20. 


2xp. roll 1.25 


Minimum order, 
2 rolls. 














MITA 


“tc 
é 


wn 
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ee 


MINOX 
COLOR PROCESSING 
& PRINTING 








RR RTT RE OO 








Le Tek Oe A 


KODACHROME 
MOVIE DUPLICATES 


8mm 50 ft. roll 
16mm 100 ft. roll 


Pree ee 





\ 
: 








Ry a al 





Please send check 
or money order 


BIG SAVINGS! 


remit “see Pl Developing of 
KODACOLOR 


WITH 
& JUMBO 
J COLOR PRINTS 


Minimum = order: 
Sorry, no C.0.0.'s. 
Please include 


postage, excess 
is refunded. 


8 exp. roll .. 
12 exp. roll ... 
20 exp. roll . . 


Developing 
any size roll 


.2.00 
2.75 
.3.70 


VRP et OF PRD OB 


aowneanahliliibemmnmamennitl 


Sie 


~~ 


Cacao 
Sr atae 


iat 


1.50 
-50 


Anscochrome processing 


242 x 312 color prints ea. 


MINOX FILM 
36 exposures .. 1.95 
fi ° 
OF peetecbeptes 
(Specify ASA speed for Baw) 


a 











0 "aeky's 2 Py) 4 
35 at 

















. i 
. 

















Ay ary. es. 273 


74 
1 Dike hs 
PELE ESTA Joy 








BY POPULAR DEMAND! 
P 8mm 
Vaan 
Se" = Kodak 

L— 
Y TRI-X 

HIGH SPEED ASA 200 


PROCESSING INCLUDED 


ideal for shooting under 
difficult light conditions! 


8mm x 25° Dbl. 
3-Rolls .. . 7.75 
3-Mags .. . 9.00 
100° tor Bolex ea 9.00 


Also available in 
Kodak PLUS-X (ASA 80) 


(Without Processing) 


35mm x 20 exp. 
3-ROLLS .. . 1.508: 


J1O-ROLLS . . . 3.959; 


35mm x 36 exp. 
3-ROLLS . . . 1.80 
10-ROLLS . . . 4.90 


include 25¢€ postage. 





ae Bw eI 





8mm & 16mm BULK FILM 


(Without Proeessing) 


100 Ft. 200 Ft. 400 Ft. 
4.50 8.50 16.00 


PLUS-X or TRI-X 


FREE! 
8mm x 25’ 
spools and 

cans 
16mm x 100’ 

spools and cans 

Specify 
preference. 


ORD) FILM LABS 


September, 1961 


SPA ey 


- — 8 - ey 
OND Dey bln . 
Satish Reem ka ee ae 


FREE: Empty einen in- 
cluded with every bulk order. 
inc'ude ¢ nortaes 


P23 RIS 





AcoLoR PRINTS from KODACOLOR 


JUMBO SIZE Made from Kodacolor neg. only 


10 for 195 


each 1.00 3 for 2.85 
each 2.75 2 for 4.95 


127, 120, 620, | 
828, 35mm 


5X (5 x 5 or 5 x 7) 
8X (8 x 8 or 8 x 10) 


Fhe ENO ATRRA WSS Ke 


COLOR prints 


(From transparencies) 


PRINTED ON NEW KODAK 
EKTACHROME PAPER 
—2K (2'2x3'2) 
(from 35mm & 828) 


_—— (3 2x3" 2) 
(from 120 & 620) 














Bae) gs IS Re Bia a Te ee 
1248 Wey ¥:, 52: PS 7 
oe 3 té 








bp yeas 





J PANCHROMATIC F- 


ROLL FILM 
120, 620, 127 


DEVELOPING 
& PRINTING 
ASA 
Day.-Tung 
80 64 


10 rolls 


2 


Print quatity.. 


Specify size. 

8 exposures ..1. 
12 exposures ..1. 
20 exposures ..1. 














Ultra fine grain finish- 
ing and professional 


COMPLETE WITH A 
FRESH ROLL OF FILM 


36 exposures . .2.50 


, (3¥2x5) 
(from 35mm & 828) 


Below sizes are Studio Mounted. 
—4X (approx. 4x5) ]oo 


(from 35mm & 828) 
Printed on Ansco Printon: 
5x7 95¢ each | 8x10 


3 for 2.75 | 2 for 3. nd 


haste PRIS 














COLOR PROCESSING OF 
KODACHROME 


*35mm x 20 exp. 
w/mounting 
*35mm x 36 exp. 
w/ mounting 
35mm x 35 exp. Stereo 
w/ mounting 
35mm x 28 exp. Stereo 
w/ mounting 


MOVIE FILMS 





bk TEte Ae ILA 


a ee RET Ber 





aA 


* aa, 
* Holds up to 400’ 


Will load any camera spool 
Specify 8mm or 16mm 
Pays for itself with first 


bulk film order. 


8mm or 16mm 
Bulk Film Winder 


3" 


(Inctude 65 postage) 


EAST 
COAST 


P.O. Box 243 


New York 51, N. Y. 


8mm Roll . ...1.00 
8mm Mag. eds ae 
16mm Mag. 50’ ...1.00 
16mm «x 100° Roll 2.50 
8mm x 100’ (Bolex) 3.95 


*35mm = Anscochrome, Supe 
Anscochrome, Ektachrome 
Same prices as shown 


120, 620, 127 Anscochrome, 
Super Anscochrome, ta 
chrome 1.00 


P.O. Box 46478 
Los Angeles 46, Calif. 














+ 


” 


alliy 


Valley Stream, L. 1, N. Y 


Sale 
NEW LATEST MODEL anes 
AUTOMATIC EXAKTA VXtia 35mm SINGLE LENS REFLEX CAMERA WITH PENT. 
PRISM EVE-LEVEL VIEWFINDER AND AUTOMATIC SPLIT-IMAGE RANGEFINDES 
With 11.9 50mm isco Westrocolor (automatic) 
With 12.0 50mm Zeiss Pancolar (automatic) 
With 11.9 55mm Steimheil Auto-Quinon (automatic) 
~~. With 11.9 50mm Schneider Kenon (automatic) 
~—— With 11.9 50mm isco-Mat LM (automatic) w/exposure meter 
With 12.0 58mm Zeiss Biotar (automatic) 
With 12.8 50mm Zeiss Tessar (automatic) 
Above Exakta cameras with Light-Meter Penta Prism and Rangefinder witn 
qapeeure meter instead of Regular Penta Prism and Rangefinder, add $20 to 
ale Price 
Above Exakta cameras with Light-Meter Penta Prism and Rangefinder with 
Rangefinder, deduct $20 trom Sale Price 
VIEWF INDERS 
LIGHT METER PENTA PRISM eye-level prismatic viewfinder with built... 
electric cell exposure meter and split-image rangefinder and direct optics 
viewfinder 42.00 
Penta Prism eye-level prismatic viewfinder with split-image rangefinder 29.50 
Leather Eveready carrying case for Exakta with lenses up to 58m 
(with or without Light-Meter) 
WIDE ANGLE LENSES 
——J5mm 12.5 Angenieux Retrofocus (automatic) 
——35mm 12.8 isco-Mat LM (automatic) w/o meter 
35mm {2.8 Steinheil Auto-Quinaron (automatic) 
28mm 13.5 Angenieux Retrofocus (automatic) 
24mm 14.0 isco Westrogon (automatic) 
.— Se Zeiss Flekto 
zee Meyer 
Tltpwote ‘linse 
wm 12.8 Zeiss Biometar (automatic) 
on ~Somm 12.8 Zeiss Tessar (preset) 
~— 80mm 13.5 Hugo Meyer Goerlitz Primotar (preset) 
— 90mm 12.5 Angenieux (automatic) 
100mm 12.6 Hugo Meyer Goerlitz Triopian (automatic) 
——100mm 13.5 Steinheil Auto-Quinar 
420mm 12.8 Zeiss Biometar (automatic) 
135mm 13.5 isco-Mat LM (automatic) w/ meter 
135mm {2.8 Steinheii Quinar (automatic) 
12.8 Steinheil Quinar (preset) w/case 
12.8 Isco Tele-iscaron (automatic) 
13.5 Steinheil Auto-Quinar 
12.8 isco Telephoto (preset) 
13.5 Hugo Meyer Goerlitz Primotar (preset) 
14.0 Zeiss Triotar (preset) 
15.5 Hugo Meter Goerlitz tele-megor (preset) 
12.8 Isco Tele-iscaron (preset) 
13.5 Hugo Meyer Goerlitz Primotar (Preset) 
15.5 Hugo Meyer Goerlitz Tele-Megor (oreset) 
14.5 Steinheil Quinar (preset) 
15.5 Hugo Meter Goerlitz Tele-Megor (preset) 
300mm 14.5 Hugo Meyer Goerlitz Tele-Megor (preset) 
= —— . ; ee Meyer Goerlitz Tele-Megor (preset) 
TV ferninse Telon (including filter) 
wiseeLLancous ACCESSORIES 
hagee set of 3 extension tubes and 2 adapters 
Two-in-one adapter for extremely short extension 


103.90 
119. 90 


on (automatic) 
erlitz Primagon (preset) 


ance Type 11 Two-piece pressure microscope adapter with 2 exten 
sion t 20.0 
Bellows Extension for Exakta 26.00 
14.5 105mm Steinheii lens with Exakta Adapter for Bellows Extention 26.00 
Copy Mat optical bench system copystand complete with accessories..109.95 
versal Assembly Complete Outfit 108.95 
= ppersoge | Shoe for Penta Prism 160 
———Exakta Classic Electronic Filash-Unit transistorized monitorized w/nicke! 
cadmium battery AC line and recharger 49.50 
Exakta Electronic Flash Unit w/regular lamphead and power-pack in nolst er 
case oy ¢ bracket and battery 
a@-Light (circular light tube that circles the lens) operates only . 
Thante Tiertronic Flash Unit (not Classic Model nh ‘60 
——Flashgun for Exakta 68.C. Capacitor with Folding Reflector bracket 
w/ shoe 8.00 
‘Scientific waist-level refiex viewfinder for Exakta VXila VX and V with 
these special focusing glasses with ground glass and clear center spot 22.40 
With Disected ground glass or clear glass 22.40 
———With ground glass and clear center spot and hairline cross 25.60 
Leather case for viewfinders 2.40 
Special scientific focusing glasses for Penta Prism Viewfinder and waist 
level finder Ground glass with clear center spot $8.6 
_..Bisected ground or all clear glass 
— Ground glass with I set center spot and hairline cross 
Plain ground gias 2.00 
“Closal Retesee” sechment for fully automatic lenses to work with 
extension tubes and bello 34 
“Cobra” Release Attachment for fully automatic lenses and ge on 
tubes or bellows, with 4” rod 
"Cc wnt Adapter for 16mm movie cameras to take Exakta lenses 
Cable release 
Reflex focusing hood 
thagee Rewind Lever (for Models 1, 11, and V) 
thagee Giant Release Knob (for ali models) 
Dust Cap, for Exakta Camera Body 
Flexible metal Neckstrap, Chrome plated 
Exakta lens holding flange for eniargers 
Adapters tor Reversing Seis lenses 
Original Exakta Flange for cameras 
anual by Werner Wurst Authoritative book on Exakta 
Exakta Guide by Werner Wurst pocket edition 
~ a Photography by Jacob Deschin A working manual for the Enak 


$60 
12 50 


40 
10.00 
75 


on Guide by Emanue! and Rothchild 


New EXA IT with Hugo Meyer 50mm {2.8 Domipian fully automatic tens, 
latest fully color corrected lens offered for the first time $3.00 


Trade your present camera for new EXAKTA or EXA. Highest 
Trade-in Allowance given! 


Please send me items checked 
1 enclose $ 
Name 
Address 
City 
Telephone 











Zone State 








SAVES YOU MORE! 


Only *199” 


" 


NEW LATEST MODEL! 


EAR VXlla 


THE MAGNIFICENT 35MM AUTOMATIC CAMERA... THE FIRST AND 
MOST VERSATILE 35MM SINGLE LENS REFLEX. 


Offers such outstanding features as 26 shutter speed settings, ranging from 
1/1000th to 12 seconds, plus time and bulb, built-in knife, lever film wind, 
interchangeable lenses up to 800mm and longer, interchangeable viewfinders, 
penta prism eye-level viewfinder, light-meter penta prism viewfinder, waist-level 
viewfinder, split-image rangefinder, the magnear, the stereo unit, MXF flash 
synchronization for focal plane flashbulbs, SM flashbulbs and electronic strobe, 
most accurate focal plane shutter, automatic diaphragm lenses, provision for 
intentional double exposure, new scratch-proof pressure plate, new spring- 
catch spool retainer, film speed reminder dial and more. 


EXA Il 
ow 


i NEW wo! a Il PRECISION 35mm SINGLE LENS REFLEX CAMERA 

WITH HUGO MEYER 2.8 DOMIPLAN FULLY ‘ee LENS, LATEST FULLY 
COLOR CORRECTED LENS ¢ OFFERED FOR THE FIRST TIM 
All Exakta lenses and most accessories fit the 3 camera, This makes the new 
Exa II the ideal companion to the famous Exakta The automatic Exa II is a 35mm 
single lens reflex camera in which all focusing and viewing takes place at eye level. 
You see a brilliant sharp image in the eye-level prism viewfinder with complete control 
over composition depth of field and image-brightness, Parallax is eliminated with 
the Exa II because the same lens is used for viewing and picture-taking. For all- 
around photography sports, close-ups, and scenic shots, you'll appreciate the New, 
Automatic Exa II. The Focal Plane Shutter of the Exa Ii has speeds ranging from 
¥2 second to 1/250th of a second, plus 
INTERCHANGEABLE LENSES — AU OMATIC. DIAPHRAGM LENSES — SINGLE STROKE 
ADVANCE LEVER — EYE-LEVEL PRISMATIC VIEWFINDER — FLASH SYNCHRONIZATION — 
tag 1 1 KND’ COM — PIN — IDEAL FOR CLOSE-UP AND PHOTOMICROGRAPHY 


Popular PHOTOGRAPHY 





i<@llky SAVES YOU MORE! 


SS SS ——CCOCNG— 


| 
feo oy CAMERAS YASHICA Y 16 .... 25.00 | We purchased the Praktica cameras listed on this page at their source. This permits us to sell them 
AGFA * SLIDE PROJECTORS | below the usual low discount price. Never before has a new single lens precision made reflex camera 
AGFA Karator ° | been offered at such a price! Praktica cameras have always been in great demand. We anticipate a 


nin yg great number of orders at this bargain price. Do take advantage of this exclusive order 99 
Superba ; 


Superba 66 ...... 7 | $ 

Superba 44 

Superbe 33 | J ei Pe 

A & 

Anscomatic . | 39 NEW 
RGUS ° | 


EDIXAFLEX A 
BIOTAR f2 . 
EDIXAFLEX LM 
BIOTAR f2 
EDIXA REFLEX 
B steinheil 
—_ Quinon 


at 


HOWE 
1.9 BRUMBERGER 
EXAKTA VXIIA FERRNIA . 
Biotar f2 GRAFLEX 
Pre-set Constellation 
EXAKTA VXIIA Mark I! 
Westrocolor — 


CABELLE : 
MANSFIELD 
MINOLTA 


WOLLENSAK 
815 


ky METERS 
GENER 

ELECTRIC 
Goden Crown 
PR-3 w/case 
KALIMAR 

A-1 w/case 
Clip-on 
w/case : 
P-A-L w/case . 
Auto Memo 


PRAKTICA FX 2 


35mm Single-Lens Mirror-Reflex Equipped With Ultra 
Sharp Meyer Trioplan 50mm f/2.9 Click-Stop Lens 

@ Accepts interchangeable wide- Hide-away color-corrected 6- @ Compact, lightweight, remark- 

angle and telephoto tenses from power magnifie ably easy handling. 

24mm to 2000 Special shutter Setting for elec- Guaranteed for two full years. 
tronic flash. 
Engraved depth-of-field scale. 
Engraved distance scale 
Front tocated shutter relase. 
Cable release socket with stand- discriminating 
ae thread. Renowned for brilliant biack- 


Tr ae socket with standard and-white snapshots, vivid color 
thre 


mim. 
@ Preferred through-the-lens re- 


Movie Meter 
PETRY w/case cord ..... 
PRAKTINA FX .... L-86 Auto-Lumi 
PRAKTINA Ila .... w/case and 
REALIST . redae neck cord 
RICOH AUTO Studio Incident 
w/case, neck cord & 
3 direct reading 
slides & attach 
Movie Pet 


r. 
i 
1/200, 1/500; 


b. 

@ Direct vision sportsfinder. 

@ internal fiash ee slides. The ideal camera for 
for bulbs and str Removable back with snap-on every subject—for family por- 
ock. traits to fast action. 

Acce ts a host of custom- So versatile it’s used, in addi- 

e@ Coupled titm transport and oratees ow ee Op tion, » industrial 
shutter cocking eye-tevel finder, BC flashgun, 

e@ Automatic exposure counter. extension bellows extension ork 

@ Double exposure prevention. tubes, microscope adapter set, macro and gnetemtcenranhy. 

@ International double exposure. double cable release. 


‘ob 
@ Big, bright eye- shoves and waist- 
level viewing 


AUTOMATIC DIAPHRAGM CONTRO 
ALL PRAKTICA CAMERAS ACCEPT PRE-SET, INTERNAL COUPLED AUTOMATIC and AUTOMATIC LENSES. 
T 


£ 
PRAKTICA LENSES WILL del HESE CAMERAS—CONTAX S and D, EDIXA, PENTAGON, PENTAX, PETRI, 
PRAKTICA and PRAKTIFLE 


L-6 w/case . 

LC-2 clip-on 
Contaflex with case . 
Prima L-38 w/case 
Contaflex Brockway S$ 
Super complete 
Contarex Brockway YS 
a SPECTRA 


SALE aE Flexible Met ul Neck Strap 1.95 35mm f2.8 Isco Fully 
PRAKTICA FX2 W rh. ae ’ Cable Release W/Lock 1.95 Automatic 74.00 
fe HheLuxe Extension Tube t pmim 2.8 Schneider 
Ms Le ns $49.99 Set 3) -75 Fully Automatic 89.50 


High smatic Eye-Level TELEPHOTO LENSES 
Quality Ludwig Merte oO 


der . 75mm [1.9 Meyer 
»Omm £2.9 Ire ens 54.45 F ise for Above -50 Primoplan Pre-S 


85mm [2.8 Schac “ht 
Travena r Pre t 
7 90mm f2.8 Se sha 
Automatic Diaphragm Travenar Fully Auto ymatic 


PRAKTICA FX2 W tWorla 
ae —_ — Cul- 

WESTON MASTER IV minar f2 ‘re-Set Lens 57.45 

PRAKTICA FXx2 

W/Famous Car! Zeiss 

Tessar 50mm 2.8 Pre- 


mat 

24 x 2ve CAMERAS w/ case 

BRON ELECTRIC FLASH 

BROOKS. BRAUN PAXITRON . 37.00 

Plaubel HEILAND 

Veriwide 100 Futuramic 

KALIMAR Strobonar 

Reflex f3.5 le 11 65a 

MAMIYA . MECABLITZ 

ROLLEIFLEX ...... — Metz 106 

SUB MINIATURE 107 tae RD 

CAMERAS MULTIBLITZ + 

CamiBnox e OPTA VUE GALAXY 37.50 

AMI A STROBOFLASH _* 
ULTRABLITZ 
Mono-Jet II 51.00 
Meteor |! 65.60 
WALTZ 
Autoflash ........ 22.50 


© PLEASE WRITE FOR 
FREE QUOTATION 


EVERYTHING LISTED IN THIS AD IS BRAND NEW. All 
merchandise sold one year guarantee and warranty, 
covering so ge mechanically and optically plus 
manufacturers’ importers’ guarantees whenever 
available. All items offered are subject to prior sale. 
There are limited quantities of some items and orders 
are filled as received. Prices subject to change without 
notice. 10% Deposit required on C.0.D. orders. 


KELLY CAMERA CORPORATION 
DEPT. 8P, 157 SO. FRANKLIN AVE. 
VALLEY STREAM, L.1., NEW YORK 


September, 196] 


elease . } : 3.5 Schacht 
Microscope Adapts r Set ° y ena (Short Mount 
-75 Extension Bellows 
Flashgun W prec ket and 
Zeiss Cord 
ligh Speed 58mm RC a Flashgun 
w ucket and Cord 
Meyer ce hg Stand for Pr 
50mm : Same W (Two Lig 
zens with Internal Fully F Four I 
poses pee Diaphragm 
Con lide ator 35mm f2.8 Tele-Iscaron 
PRAKTICA FX3 W  Stein- c 31. 135mm f2.8 Soligo 


jsmm 3.5 Soligor Pre 
et 


heil Cassarit 50mm f2.8 pid: Wind Att achmen Pre-Set 
Lens with Interns al wens Top G rain G ane Rag for O 180mm [3.5 Meyer- 
Automatic Diaphragr tica anc esso Primotar Pre-Set . 
Control ° PLEASE WRITE ror OuR SALE 180mm 3.5 Soligor 
PRAKTICA FX3 Ww _ 8- PRICES ON ADAPTOR RINGS, Vre-Set .. 
nar S0mm f2.8 Lens LENS SHADES, FILTERS. 180mm f2.8 Isco Tele- 
with Internal Automs atic WIDE ANGLE LENSES Iscaron Pre-Set ° 
i . 28mm f4. Schneider Fully 200mm [5.5 Schneider 
Automatic . 99.50 Telexenar Pre-Set 
5Omm f2. Lens joOmm f2.8 Rodenstock 2 eo f4. Soligor 
with Internal Automatic Eurygon Click-Stop -++ 79.80 Pre 
Diaphragm Control .95 t5mm f4.5 Lithagon 


360mm {5.5 ‘Se ~~ yaaa 
aes SORIES 
De 


Vre-Set +--+ 29.95 Telexenar Pr es 

uxe big ready a 35mm [3.5 Soligor --« 28.00 100mm f4.5 mana Tele- 

ace Str ‘ cecees -95 } 35mm 3.5 Schacht Ennalyst 50 
Leather ‘tNee k Strap. 45 Travegon Automatic ... 56.00 400mm f7. Astronar .... -50 
FREE: BC FAN-TYPE FLASH GUN FOR PRAKTICA W /« — and ene KET WITH YOUR PU oe — OF 


« PRAKTICA CAMERA AND DeLUXE EVEREADY CAS ase ship me items checke 


PLEASE USE THIS COUPON FOR YOUR ORDER 
PLEASE MAIL FREE QUOTATION— | Date_ 
No obligation to buy Name. 


| am interested in Address_ 


Ses st 








T wish to trade. ~—*||:—éVrity__ 
PRE st OR eRe TS US CU 
PLEASE SHIP ME ITEMS CHECKED | Telephone__ 
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NEVE 


‘ew (gen E 


R, NEVER PRICED $0 LOW! 


XAKTA VXila 


‘ with SUPERB FULLY AUTOMATIC 


| #1.9 1scO WESTROCOLOR 199 
era with PENTA 





Complete ca 


R. Also 
SM and RANGEFINDE 

with EXAKTA guaranty and import 
certificate. Case 9 
10% DOWN-—TR 


1.25 post. 


85. & handl. 
ADES ACCEPTED 





135mm 2.8 
TELE-ASTRA 
AUTOMATIC 


Hi-quatity, 
sharp, Color corrected 
fF 


. EXA. 
BRAND NEW. 59° 


75¢ post. & handi. 


EXTREME WiDE ANGLE 


30mm 2.8 
RODENSTOCK 
EURYGON 


Beats ‘em ali!! 
For Exakta, Praktica, 
etc. Dome 
coated optics, 
picture. Grand-New. 

5 


, 


65¢ post. & handi. True, true 30mm 








CONTAFLEX SUPER 


CARL ZEISS 
#2.8 TESSAR 
COUPLED METER 
MXV SYNCHRO 


USED 
119% 


. DOWN 
1.25 10% ¥ 
a hand. TRADE 


BELL & HOWELL 


sy FILMOSOUND 
PROJECTOR 
f2 LENS 
SPEAKER 


case 12.50 
post 


.5 LENS 
LVS Settings 


One of the BEST otter. 


YASHICAMAT LM 
, £3 


pve bh 
nas ever 
we challenge anyone to 
beat this price arene 
earty—Supply limitec 


= 


Case 8.50 
1.25 post. & handt. 


ARGUS 
AUTOMATIC 
500 


4250 


FOB N.Y c 

ADLINER. 300 y 

B&H EXPLORER oes” 
B&H EXPLORER 500 w 
B&H ROBOMATIC 500 w 

KODAK CAVALCADE 520 
WOLLENSAK 815 


PS-9 


Dept 





24.50 
48.00 


PENTACON Ff 


f1.9 AUTO 
QUINON Ss, 


BRAND. NEW 


1395° 


case 9.85 
1.25 post. 


FULLY ELECTRIC 8mm 


REXER 8 


with f2.8 LENS 
FRESH BATTERIES 


Zoomtinder; spider 
turret, 39” 
USED 


variable 
speeds 
5.00 DOWN. TRADES 


FANTASTIC REDUCTIONS 
ON ALL USED CAMERAS 


ARGUS C-4, f2.8 cpid sync 19. 
CONTAREX, f2 284. 
CONTAX lila, body 
EXA, 2.9 
EXAKTA V, f2 Xenon . 
EXAKTA VXila, f2.8 Isconar 119.50 
KODAK 35, f3.5 cpid RF 17.95 
LEICA G, f2 44.95 
LEICA IF, £2 Summitar 84.75 
LEICA M-3, f2 Summicron 196.00 
MINOLTA SR-1, f2 lens 
MINOX IIIs 
MIRANDA D, f1.« 
PRAKTINA FX 

f2 AUTOMATIC 
PENTACON F, f2.8 Tessar 
RETINA REFLEX §S 
RETINA Ila, f2 
RETINA Ilic, £2 
ZEISS CONTESSA {2.8 
AUTO ROLLEI, f3." Tessar 
CIROFLEX, f3.5 kapax 
IKOFLEX FAVORIT. £3.5 
ROLLEICORD IV, 3.5 
YASHICA MAT, £3.5 
YASHICA 44, £3.5 Sync ‘ 
Above USED Ada postage. Leather 
cases 4.95 and ur Send 5.00 down 
supply 2 references and open a rapid 


credit. PAY-OUT-OF-INCOME ac. 
count. 


50 


NG-HOWARD 


56] East Tremont Avenue 


New York 57. N. Y. 


MONTHS 
TO PAY 


FOLLO- FOCUS 
LENS 


FOCUS The lever keeps scenes in focus in- 
LEVER stantly and accurately ... incredibly 

crisp results everytime. Precision 
made PRE-SET diaphragm. All diaphragm stops. POWERFUL... long 
distance . . . hand-held. For EXAKTA, HEILAND, PENTAX, PENTACON, 


PRAKTICA & similar single lens reflex. - 
95 Precision 
German-Made 


(add 9.50 for Nikon) 
BRAND-NEW 

400mm f5.5 FOLLO-FOCUS 

eo, DOWN 95 

("ines [NEW 79 

includes focusing 

er. Add 1.50 post 


. Add 9.56 for Nikon. 





EXCLUSIVE IMPORT, NO PLACE BUT HERE 


2y.3y, MAGNALUX 


21/4x3 V4 
DOUBLE CONDENSER, ACCEPTS LEICA LENSES 
With baseboard!! Silvered parabolic 
reflector. Variable light source. Rack 2 95 « 
‘n pinion focusing. BRAND NEW 


WITH 312” 4.5 coated 
fens with cilick- 
9.95 





Footswitch 3.29 
BUL 5.94 
35mm MAGNALUK, Single 

cond., 14.5 le 5 


. ns . 
4.95 4x5 MAGNALUX, {4.5 79.50 


UBLE WEIGHT 
MINGLE WEIGHT “ 
ENLARGING PAPE 


. Order sin- 
—— choice of tne escity ee) dh 
gle we weight in ge & available 
matte (00) wat mentrasts (specify) - 
in the no F FF,Norc 
2.29 2.59 
oy 9.30 | 12.25 
9 
0 4.40 | 5.6 
Ox10 | 150 | 19.50 | 24.25 
4.25 | 5.50 50 sheets 
39.50 | 46.00 order’ git! E-2 & Gt 


order g2 2 > 
rder $5.00 hao” 2 only 
urance Postage @ 


_ AIT 
BLE w 

WARM ~tagpe 
anring. Yiergs 


5x7 


11x14 


Add postage & ins 


ASA 40 ASA 100 ASA 20C 
Factory fresh Eu- 


LUMIPAN ropean import. 4x5 | 200 — 7.19 7.19 
Fi ain, thi Sx7 1 13.25 13. 
PANCHROMATIC emuision asa‘s0, —5-15— 100 2s 


ASA 100 or ASA on 24.99 
FILM 


200. In cut film 120/620100 19.95 | 19.95 

and roll tiim. Add post. & Ins. 
RBEER ERE RRR REE eee 
8x10 MULTI-CONTRAST 


ENLARGING PAPER 
REQUIRES NO FILTERS 


Eliminates need to carry large stocks of paper since every contrast you'll 
need is packed in this box! Paper is developed the same as any other. 
Pack is result of scientific research. Each pack consists of 10 sheets con- 
trast =1; 35 of =2; 45 of #3; and, 10 of +4. Choose either 


SINGLE WT. 580 


23.50 


N\ 3 
BESS, 
ynive? 


GLOSSY 
100 SHEETS 


SEMI-MATTE 


| DOUBLE WT. 
100 SHEETS 


add postage & insurance 


Popular PHOTOGRAPHY 





Ho.or /erite For those whe insist ou the finest. . 
KODAK coor Fim P>Cée EASTMAN KODAK processinc 


35mm KODACHROME FILM wi ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 


DUPLICATES PROCESSED BY EASTMAN KODAK EXCtusiveLy | _ || 


INCLUDING. wi KODACHROME MOVIE FILM 


- MOUNTING INCLUDING 


y “KODAK” PROCESSING 
by “KODAK"" 


e One year expiration date 


il * All factory packed—No respooled film 


e 1-year exp. date « Fully guaranteed 
e Please specify Daylight or Type “A” 





for Anscochrome 
* oaylight or Type “F 


3-ROLLS 


e Same price : 
Please specify Dayl! 
ALL FRESH | 
FACTORY PACKED FILM | 
(Not RESPOOLED) 


SEES 
| 10-ROLLS 1! 
SIZE | 
8mm Roll 25’Dbl. i (sts~™S 

8mm Mag. 25’ Dbi. 

8mm Roll 100’ Bolex 

8mm Roll Ansco Moviechrome | _ 
16mm 50’ Mag. 


Specify single or double 
perforation for 16mm: 


16mm 100’ Roll 


_ 3-rRoLLS =| 
1065 | 
12.75 
35.25 
10.65 
20.50 


10-ROLLS 
33.75 
40.75 
114.25 
33.75 
66.50 


20 exp.| 36 ex 


eae Ie 
ETE rockin tendons 
8.50 | 13.00 
ACHROME 5 —|j 
KO TACHROME | = 


27.50 | 41 41.15) 
27.15 | 
| 15 r 
New, Highspeed =| 9.65 | 3075| i 
EKTACHROME wien Fl OF, 28-pairs 


29.75 97.50 


airs | 28-pairs 15- 95 ae50° 50 
STEREO ne sous | 18°95 | 32.95 
KODACH : 


*SUPER 
ANSCOCHROME 


ME\ rolls 4.75 
28 KOO ACME \ 3 
= EKTACHROME | 


120 SAR Me 3 rolls 6.75 
TACHROME 
EK NSCOCHROME” 
jrect Eas 
with Ss yee ee 


e 
fornia and Hawai. 


Film comes 

convenience. New 
oratories: 

= Texas, Cali 








Ilinois, 
—_——; a SS | | 


KODACHROME 


COLOR PROCESSING and MOUNTING 
y "KODAK" 


Same prices apply to Ektachrome, 
Anscochrome and Super Anscochrome 
35mm 20 exposures ......... 1.30 
35mm 36 exposures ... . sae 
35mm 15 exposures (Stereo) . . 2.00 
35mm 28 exposures (Stereo) . . 3.00 

620, 120, 127 Ektachrome, 

Anscochrome 1.30 

Super Anscochrome 1.30 

828 Kodachrome or 

IR a Po tr ee Si uit 1.00 
MOVIE FILM Sane 

8mm Roll 

8mm Magazine 

8mm Roll 100’ Bolex ......... 5. 00 

16mm 100’ Roll . dae 

a 1.25 





Ea 


| 925| 1388 | 28.95 | 4425 | 


| 10 et: TR 18.15 


rocessing mailers 
tman Kodak en of 10 


0.C., 
emmeat? processed by Ansco) 








16mm 100’ Roll Anscochrome .3.50 
16mm 100’ Roll Super 





TES ee 3.50 


You may purchase prepaid Eastman Kodak 
Processing Mailers at the above prices 














You may deduct 2% discount 
On orders of $100 or over! 
WE PAY RETURN POSTAGE 
Send 25¢ minimum charge 
for rush handling and mail- 
rt4 Orders over $25., send 

1% extra. 


MAILING BAGS 
and special 
price list 

FREE on request 








*16mm 100’ Roll 


*Processed 
by Ansco 


eee 2R (21/2x31/2) 
35mm & 828 
3S (32x32) 


3R (32x5) 


rs for, Your 
Eastman Ko 
Georgia, Ohio, 


*16mm 100’ Roll Anscochrome 


Super Anscochrome 
Film comes with direct Eastman Kodak processing 


mailers for your convenience. Enables you to send 
film to nearest of 10 Eastman Kodak Laboratories. 


10 rolls 22.00 7 Brilliant KODACOLOR 


From all size color transparencies 
10 for 2.50 
10 for 3.25 


10 for 3.25 | 11X (11x14) 5.95 « 3 for 16.25 


30.95 98.00 


33.50 103.50 


PRINTS BY ‘‘KODAK”’ 


5X 
8X 


(5x7) 1.00¢3for 2.50 
(8x10) 2.90 ¢3 for 7.50 





Kodachrome II available in limited quantities, 10% above regular Kodachrome prices 


de) ey Vote} Me): ; 
Prepaid Film Mailers 
For Processing and Printing 
by Eastman Kodak 
1-prepaid 3-prepaid 
mailer mailers 


2.50 6.75 
3.10 8.75 
3.40 9.75 
5.25 14.95 


These prepaid mailers are a great con- 
venience. Enables you to send film to 
nearest of 10 Eastman Kodak Labs. 


8 exp. (3R-3'/.x5) 
12 exp. (38-3'/.x3'/2) 
20 exp. (2R-21/.x3 1/2) 
20 exp. (3R-3'/.x5) 


KODACHROME DUPLICATES by “KODAK” 


Made from 35mm color transparen- 
cies or Kodacolor negatives. Mounted 


10 for 1.95 »¢ 100 for 15.25 


Write for special prices of 35mm and Ste- 
reo duplicate slides from 244x2'4, Super- 
slides, Stereo slides or Kodacolor negs. 


KODACHROME MOVIE DUPLICATES 
8mm 50’ roll 
(Minimum order 5.00) 
16mm 100’ roll (silent) 
16mm 100’ roll (sound) .... 
(Minimum order 10.00) 


C€135-20 exp. (35mm) 


de] 7 Vote} Ke): 
PROCESSING and PRINTING 


8 exp. (3R prints—3'%x5) ..... 2.50 
12 exp. (3S prints—342x3'4) . . .3.10 
20 exp. (2R prints—2/2x3'4) .. .3.40 
20 exp. (3R prints—3%x5) ... 5.25 


Mail your film to us, or you may pur- 
chase prepaid Eastman Kodak process- 
ing and printing mailers at above prices. 





KING SIZE KODACOLOR PRINTS 
From any size Kodacolor negative 
2R (242x342) 35mm & sz8 10 for 1.50 
3S (3¥%2x3%2) 

3R (3¥ex5) 


KODACOLOR ENLARGEMENTS 
Size” i Each 3 fo 
5x7 1.00 


8x10 2.90 — 
11x14 5.95 











WW iresh rom Packed KODACOLOR FILM 


(WITHOUT PROCESSING) 


3-ROLLS 
2.70 

2.15 
4.20" 





Size 
C120, C620, C127 
C828 

















StL it 








September, 


OLOR / BRITE ; 


l| | KOLOR/BRITE guarantees quality or money back. I 








G.P.O. Box 3, 


NEW YORK 1, N.Y. 


TO AVOID DELAYS: 
Always include remittance with order, 
and be sure 


to include our zone 
number, Sorry no C.0.D.’'s 
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PHOTO SHOPPING CENTER 





NOTICE: 90¢ per word. Minimum 10 words 


November issue 


oses August 15. Send order and remittances to Martin Lincoln, Popular Photography, 1 Park Ave., N.Y.C. 16 





_ CAMERAS and EQUIPMENT 
TO SELL 


REALLY Well-Stocked! Visiting? Request Chr 
Guidemap; good parking, speedy mail 
943 North State, Chicago 10. 


SUNDAYS 11-2 pm, Daily 10-7, one of the World’s Best 
Equipped Stores! Buying, Selling, Trading, New—Used! 
Chromoptics, 943 North State, Chicago. 


DRIVING! Jay Reed’s two blocks from Drake Hotel 
(Outer Drive)! Excellent parking right outside. 10-7 
pm! Best new-used selections! Chromoptics, 943 N 
State, Chicago 10. 


CHROMOPTICS Desires Opportunity To Undersell! Tre- 
mendous top-quality namebrand store, well-stocked 
specialists, offering immediate-action service, under- 
sells when told what prices to underbid! Jayreeds, 
943 North State, Chicago 10 


CANADIANS 
equipment 
Montreal, 


ita 
omoptics 
rder! Reed’s 


send for bargain 
Simon's Camera, 
Canada 


list, 
Inc., 


new and used 
1l Craig West, 


CANADIANS—Free Bargain Lists, New Item Bulletins 
Milis Photo—Saskatoon. 


CANADIANS, write 
List 
tario 


for 


1961 Catalogue and Bargain 
Toronto Camera, 


293 Church, Toronto 2, On 
CAMERA | Fans : Don't | buy that cz camera or projector until 
you see our 1961 Giant Photo catalog—all standard 
brands. King for Price, Box 5, Monsey, New York 


MINT Wetzlar Restored 250 Compur Leicas, Unusual 
‘As’ Early Leitz Accessories. Popular Photography, Box 
460, One Park Avenue, New York 16, New York. 


LOW Discount prices on photographic 
color finishing. Free catalogue 
Utica 1, New York 


supplies and 
Sandler's, Box 645, 


PLASTIC photographic trays excellent seconds. 8x10 
$1.43, 11x14—$2.75, 14x17—$3.90, 16x20—$4.85, 
18x22—$6.90, 20x24 $8.00, 14x17x6—$7.88. Add 
$.25 per tray for mailing. Paramount Plastics, 136 So. 
First, La Puente, Calif. 


BEFORE you buy. get Central's quotation. Midwest's 
photographic headquarters since 1899. Central Camera 
Company. Dept. 5-9, 230 S. Wabash Ave., Chicago 4, 
Hlinois 


164 Page Iliustrated Catalog, listing hundreds of new 
and used photographic bargains. Send 10¢—receive 
25¢ credit on first order. The Midwesit’s most com- 
plete photographic store; since 1899. Central Camera 
Company, Dept. 5A-9, 230 S. Wabash Ave., Chicago 4, 
Iilinois 


WEBCOR Microcorder—the ultimate in miniature tran- 
Ssistor tape recorders, push button controls, good 
sound, dependable performance—Altman ‘‘price bust- 
er’ price $119.50, new factory boxed, we pay ship- 
ping. Altman's, 16 S. Wabash, Chicago 3. II! 

CHICAGO Visitors—if you like cameras, 
look” or a free cup of coffee 
Altman's, 


REVERE 


stop in for a 
We're friendly here 
16 S. Wabash, Chicago 3, III 


16mm silent movie projector without case 
Altman ‘‘price buster’’ price $78.50, new, factory 
boxed, we pay shipping. Altman's, 16 S. Wabash, Chi- 
cago 3, Ill 


DeJUR Dekon SR, F2.8 Similar, a fine compact 35mm 
Single lens refiex—Altman’s ‘‘price buster’ price 
$49.50, case $10, new, factory boxed, we pay shipping 
Altman's, 16 S. Wabash, Chicago 3, II! 


CHICAGO Visitors 
Altman's, 16 S. Wab 


IT’S Not Fair—-to advertise used cameras in stock at 
the time an ad is written when this ad will not appear 
in the magazines until about 2 months later. The cam 
era may be sold in the interim. What are your require- 
ments? Let us advise availability and price as of right 
now. Altman's, 16 S. Wabash, Chicago 3, Ill 


IF it’s Junk—we won't sell it. A 
important than one sale. Altman's, 
cago 3, Ill 


28mm F3.5 Nikkor in Leica screw mount—Altman 
“price buster’ price $54.50 with case, new, factory 
boxed, we pay shipping. Altman’s, 16 S. Wabash, Chi- 
cago 3, Il! 


35mm F2.5 Nikkor in Leica screw 
“price buster” price $49.50 with 
boxed, we pay shipping. Altman’s 
cago 3, tll. 
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see a 
ash, Chic 


real’’ camera 
ago 3, lil 


store, see 


ustomer is more 
16 S. Wabash, Chi- 


mount—Altman 
ase, new, factory 
16 S. Wabash, Chi- 


85mi0 

buster” 
we 
i 


PEMEMBER—Altman is a Trader. 
bash, Chicago 3, III 


MINOLTA Super A, interchangeable and extremely 
shaip F1.8 Rokkor (rare earth glass)—Altman ‘‘price 
buster” price $54.50, case $6.50, new, factory boxed, 
we pay shipping. Altman’s, 16 S. Wabash, Chicago 3 


F2 Nikkor in Contax mount—Altman ‘‘price 
price $59.50 with case, new, factory boxed, 
ay shipping. Altman's, 16 S. Wabash, Chicago 3, 


Altman's, 16 S. Wa- 


REVERE Stereo Outfit- 

Altman 
fact 
bast 


camera, case, flashgun, viewer 
“price buscer” price $69.50 complete, new, 
ry boxed, we pay shipping. Altman's, 16 S. Wa- 
Chicago 3, Ill 


4x4 Gaby Rolleiflex, F3.5 Xenar, eveready case—Alt- 
man ‘‘price buster’ price $68.50, new, factory boxed, 
we pay shipping. Altman’s, 16 S. Wabash, Chicago 3, II! 


LINHOFS and more Linhofs—Altman has in stock for 
immediate delivery Linhofs with a tremendous selec- 
tion of lens combinations—our price is right, our 
trade-in allowances are generous. Altman's, 16 S 
Wabash, Chicago 3, III 


ALTMAN’S is Not a “we'll get it for you type of opera- 
tion.'’ Our store is one of the largest, finest, and most 
respected in photographic retailing. Deal with a re- 
sponsible firm. Get what you order, at the price quoted, 
and promptly. Altman's, 16 S. Wabash, Chicago 3, II! 


THE sest Deals are made over the counter. Get the 
Altman Price on that next trip to Chicago. Altman’s, 16 
S. Wabash, Chicago 3, III. 


CAMERAS and EQUIPMENT 
WANTED 


COMPLETE Outfits Purchased! Superior Brands 
to Zeiss, Lenses, Accessories Needed! Immediate 
Payments! Chromoptics, 943 North State, Chicago. 


WANED! Quality equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
North State, Near Oak, Chicago 10. 


EVERYBOD ‘S Happy! Jay Reed pays more for 
equipment; sells for less; your best deals, 
Chromoptics, 943 North State, Chicago 10. 


FOUND The Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy, 
sell and exchange. Broadway Camera Exchange, 2130 
Broadway (75th St.), New York 23, N.Y 


CASH Airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist- 
ently Pay More! Complete Satisfaction or Merchandise 
Returned Fully Insured at our expense. “‘OK’’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif 


WE buy, sell or trade photo equipment Leicas, Con- 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check 
sent same day. Hold equipment 10 days. Sell to largest 
camera co., middle west. Established 1918. Lincoln 
Camera Co., 219 W. Washington Street, Indianapolis 
4, Indiana 

HIGHEST prices paid for Leica, Contax, Rolleis, Po- 
laroid' Movie Cameras, Projectors. Ace Camera Ex- 
change, 689 Lexington Ave.. New York P-22, N.Y 


CATALOG! Over 500 Illustrations! Sensational savings! 
Send 25¢. Olden Camera, 1265 Broadway, New York 1, 
N.Y 


LARGEST Camera Store in Los Angeles will pay more! 
Due to our Tremendous Sales Volume, We Pay More 
Than Market Prices For Clean, Used Equipment. We 
Immediately Airmail Check Upon Receipt Of Merchan- 
dise And Wait 15 Days for Your Approval. Especially 
interested in: Hasselblad . Linhof . Graflex Super 
Leica M2, M3 Nikon i, - Graphic View 
Rolleiflex . Superikonta “A” and ‘‘C’’, Etc. also 
Lenses for above cameras. Henry's tie ‘516 West, 
Eighth St., Los Angeles 


ALTMAN’S is too big to “play games."’ You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here. Aitman’s, 16 
S. Wabash. Chicago 3, Ill. 

ALTMAN’S is known for fast action, 
Stringing you along. Altman's, 
3, Wl 


ALTMAN Urgently Needs Fine Used Cameras, Lenses, 
Accessories. If you want to deal with one of the 
largest and most respected firms in photographic re- 
tailing, and want prompt action, send your equipment 
in or write for an offer. Altman's, 16 S. Wabash, Chi- 
cago 3, Ill 


ALTMAN Pays More, Bickers Less, Replies Immediately 
Altman's, 16 S. Wabash, Chicago 3, III 


Alpa 


fine 
from: 


no delays, no 
16 S. Wabash, Chicago 


SEND Us Your Fine Cameras, Lenses, Accessories. We 
will send cash or make offer immediately. Specify 
cash or price quotation. Return postage guaranteed 
Aitman's, 16 S. Wabash, Chicago 3. II! 


ae ee 


CAMERA 
and BINOCULAR REPAIRS 


EFFICIENT—Fast—Inexpensive Cameras, movie cam- 
eras. Light Meters. Binoculars. Free Estimate. Modern 
Technical Sup we Dept. USC, 55 West 42nd St., 
New York 36, N.Y 


YOUR Photo cetacean deserves precision care, wher- 
ever you live. See your National Camera ServiShops 
Dealer. If there is not yet a ServiShops near you, 
send repairs to National ServiShops Headquarters, 
Department L6, Englewood, Colorado. 


FOR Specialized Camera Repairs, Camera Technicians 
Inc., 115-17 West 31 Street, New York 1, N.Y. Written 
Guaranty—Free Estimates. 


EXPERIENCE in camera repair. 17 years foreign and 
domestic repairs; 6 years with inventor of Contax 
(Zeiss) assures efficient, expert service by highly 
qualified technician. Guaranteed repairs on all makes, 
still and movie, meters, electric eyes, etc. Strauss 
Photo-Technical Service, Inc., Dept. PP, 930 F Street, 
N.W., Washington 4, 


25 Years repairing Contax, Leica, Rolleis. Estimate 
mailed day camera received. Ten day service. Formerly 
with Carl Zeiss. Ernest Hunt Box 505, Englewood, New 
Jersey. 


CAMERA lenses, binoculars cleaned, repaired, adjusted, 
coated, recoated. Light scratches, haze removed. Send 
equipment or write. Free estimates. Free descriptive 
folder. Gould Lens Service, 26-PP Franklin Ave., Bing- 


| BINOCULARS 
and TELESCOPES 


SCIENCE Bargains—Request Free Giant Catalog ‘'CJ'’— 
144 pages—Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 


BARGAINS! Binoculars, Telescopes, Microscopes, Rifle- 
scopes! Free Catalog! Adventure Company, Box 2133, 
San Diego 12, California. 


WHATEVER your needs, Popular Photography classified 
can solve them. Simply place an ad in these columns 
and watch your results pour in. 





PHOTO SUPPLIES 


leas 
MODEL Releases 100—$1.00. Studio, Box 1143-P, Santa 
Barbara, Calif. 


PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 245A 7 Ave., N.Y.C. 


PHOTOMOUNTS, Albums. Professional quality, Free 
catalogue. Harvard Photomount, Box 72, Cambridge 
40, Mass 


PHOTOMOUNTS—inexpensive 3x5 $4.00/100; 5x7 
$6.00/100; 8x10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa. 


ALBUMS! Wedding, Commercial, , Photographer ~ and 
customer's names in gold. Mounts, Sales Aids. Free 
catalog! Crestwood, 3601 West 71st, Prairie Village, 
Kansas 

PHOTOGRAPHIC Supplies—Glassine Negontainers, slide 
mounts, releases, embossers, stickers, business 
cards, negative files, Press Plates. Free literature, 
samples. Lutz Co., Box 5, Syracuse 11, New York 


PHOTOGRAPHERS: We Put your customer’s Photos on 
China Plates. Write For Information. Jackson Photo 
Transfer Studio, 4321 Hillcrest, Waco, Texas. 


FREE! New 1961 catalog of all photography books 
available. For your copy, send postcard with name and 
address to Catalog, Popular + pane Book Service, 
One Park Ave., New York 16, 


WEDDING Albums most santas postpaid. Wholesale 
Catalogue free. Photofitco, 131-15 West 42nd St., New 
York 36. 











Popular PHOTOGRAPHY 





cua ns 4) 


17,000 subjects in stock offers wide choice and “st 
delivery. Production by Captain M. W. Arps, 
Navy, Retired, insures satisfaction. 108 page Bateieg 
United States, Canada, Mexico, Cuba, 16¢. If inter- 
ested other countries, add 4¢ for each additional 
list. World-wide coverage (100 countries). Roloc, Box 
1715, Washington 13, D.C. 


QUALITY slides, domestic and foreign. Free sample, 
catalog. Slides, PO Box 26P, Gardena, California. 


SENT On Approval! Travelers complete your collection 
—order the scenes you missed—as good as your own 
most beautiful originals. Order from 7300 Wolfe 
Hi-Fi 35mm Slides in Living Color, make your selec- 
tion, return the others. Agra to Zurich, we have the 
slide, including 42 exclusive slides of Oberammergau 
Passion Play, also title and map slides. Send 25¢ 
today for the big, new 7th Edition Wolfe 72-page 
color catalog. You'll be delighted with its 300 slide 
reproductions of important scenes—28 in full color! 
Wolfe Worldwide Films, 1657 Sawtelle Boulevard, 
Dept. 381, Los Angeles 25. 


ATKINS Travel Slides now available to you directly. 
Send 25¢ in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, Inc., Dept. ‘‘P,’’ 
2045 Balboa St., San Francisco 21, California. 


TITLES—Colorslides or 8mm. 1100 Travel, Comedy, 
Family, Map Titles. Custom Titling. Free List. Title- 
Color, N8, 3618 Marsh Lane Place, Dallas 20, Texas. 


NEW Reduced Prices; Pe collection of Color 
Slides. Sets of 6—$1.00 per set. Over 1,000 sets, 
U.S.A. and foreign countries, (also 5,000 individual 
ag AY a 10¢ for catalog. Universal, 132 West 32nd 
COLOR Slides. Relive your vacation trips. 3,000 Travel 
Kodachromes. Free list (sample 30¢). Send today, 
Kelly P. Choda, Box 15, Palmer Lake, Colorado. 


1000 illustrated title color slides, 20¢ each. Free 
color illustrated catalog. 10¢ handling charge. Iinter- 
American-Features, Jenkintown 16, Penna. 


MISS America Slides. Twenty 2x2 cclorful slides of the 
Pageant 5.00. The only slides authorized by Miss Amer- 
ica Pageant. Request free brochure. Miss America 
Slides, Box 117, Atlantic City, N.J. 


50 Interesting, Assorted slides, with mounts (unas- 
sembied) $2.00. Sample catalog $.50. Sanford Co. 
Established 1941). Lake City, Penna. 


AMERICA’S Largest Selection—Colorful Title, Map, 
Comic, Travel Slides. Exclusive! Free Illustrated Lists. 
Colonial, 247-H, Swarthmore, Pa. 


BEAUTIFUL Chinese girls on colour picture post cards. 
Eight cards $1.00. Mrs. Douglas Taylor, Box 103, 
R.R.1, Orleans, Ontario, Canada. 


MISSING Travel Slides? We have them. 10,000 35mm 
standard size color slides of the U.S.A. and all over 
the world. Historic, scenic, exotic subjects featuring 
hard to get shots, matchless air views, restricted in- 
teriors, spectacular night scenes, maps and titles. 
Professional quality. Send $.25 for 140 page catalog 
with 42 color illustrations. Henry Cobb Shaw, 105-3 
Washington St., Boston 8, Mass. 

1961 International Beauty Parade set of 55 (2x2) 
sparkling Eastman Color slide $12.00 postpaid. (set of 
20 slides $4.95), 8mm color movies 100 ft. $14.95, 
16mm 200 ft. $27.50. Colorslide, Box 1193, Studio City, 
Calif. 

FABULOUS Japan 35mm Color mounted slides, 10 slide 
set $1.49, figure study set $1.89, 30 sets available. 
Free catalog, 10¢ cash for handling. Send money order 
to: Townhall, Postoffice Box 20, Ogikubo, Tokyo, Japan. 
BEAUTIFUL Cypress Gardens—Eight colorslides $1. 
New catalog—sample 10¢. Riviera, Box 34-1303, Coral 
Gables, Fla 

BEAUTIFUL Color Slides 10¢ each—select from hun- 
dreds. Send dime for sample and latest issue “Slide 
News."’ Slide Supply, Box 1031, Canton, Ohio. _ ey 
YOUR own colorprints Transformed to 2x2 color pro- 
jection slides. Check Photofinishing. Curiophoto, New 
York 52. 

COLLECTIONS of 10 color slides (35mm) of a subject 
$1.75. Write for Free list of subjects. Dept. M, Photo 
Lab, Inc., 3825 Georgia Ave., Wash. 11, D.C. am 
UNDERWATER pin-ups, four for $2. Sample and list 
50¢. Burton McNeely, Box 4562, Tampa, Fla. 
CARMEL and the Monterey Peninsula in Ektacolor. 
Sample—$0.25. K&H Color Lab., Box 177, Belmont, 
Calif. 

BIKINI Transparencies 3 $1.00. Linwood, Box 4922, 
Fort Lauderdale, Florida. 

FAVORITE HOLIDAY Scenics, Events. ‘ 
Slide, News, Catalog—25¢. Coventry 
10989 Roebling, Los Angeles 24, California, 
YELLOWSTONE—Grand Canyon—Yosemite—Niagara— 
Glacier—Banff. Eight Colors:ides one category $1.00. 
All 48—$5.95. Eddings. 8-P Roberts. Corning, N.Y. 
FIGURE Studies, Three 35mm slides $1.00, Ten $3.00. 
Four Stereo slides $2.00. Tanjo Company, Box 505, Ma- 
rion, Indiana. 

















“Spectacular” 
Colorviews, 


September, 1961 


UNIQUE color slides of California. Set of 4 for $1.00 or 
send stamp for catalog. KVA-P, PO Box 111, San Di- 
mas, Calif. 


EUROPE—Cities, Cathedrals, Casties, Museums, In- 
teriors, Paintings, etc. Illustrated Catalog ‘‘PA’’ 15¢ 
(deductible) Argo Slides, 116 Nassau, New York 38, N.Y. 
POPE John XXIII, Interiors of Roman Basilicas, Lourdes, 
Fatima, Lisieux, etc. Holy Land—complete coverage. 
Interiors. Life of Christ, Famous Madonnas, Rome, 
Vatican, etc. 88-page Illustrated catalog ‘“‘PRA’’ 25¢ 
(deductible). Argo Slides, 116 Nassau, New York 38, N.Y. 


MOVIE FILMS 
a 


16MM sound films—Jolson, ad | Temple, Crosby. 
Entertainment Films——236 W. —NYC. 


16 MM sound films. Bargain Scio Duquette, 97-M 
Snow, Fitchburg, Mass. 


MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12, Missouri, ‘ ; 
16MM. Sound, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. National Cin- 
ema, 71 Dey St., NYC. 

8mm-16mm Kodachrome Movies. Travel, Adventure, 
Wild Animals, Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 


SEE the World in Color. 8mm-16mm. Kodachrome 
movies. Alaska, Hawaii, America, Europe, Africa, South 
Seas, U.S. National Parks. Also War and Rocket Test 
films. 185 subjects. Low prices. Write Worid in Color. 
Box 392-PY, Elmira, N.Y 


8mm Movie Titles in Kodachrome. Custom Titling— 
Editing—sound service. Movie Masters, 1114 Clark- 
son Ave., Brooklyn 12, 


8mm Free catalog. Midwest Enterprises, 
2062, Milwaukee, Wisconsin, = 
16mm sound features and shorts. Bedner, 
Talman, Chicago. 

5,000 8-16mm. Movie films. Free catalogs. 
tional, Greenvale, N.Y. 


FREE Large Sale Catalog, 8mm, 16mm, Films & Equip- 
ment. (Specials with this Ad) 8mm 200 ft Official Films 
Cartoon, or Charlie Chaplan $3.49. 16mm 400 ft 
Silent Official Cartoon $4.95. 16mm 400 ft Sound 
Musical, Starring Coie & Calloway $5.95. (All above new 
film). Add 25¢ postage. Full Length Sound Features 
$16.50. Imperial, 34 Park Row, New York 38. 
8MM-16MM Color and B&W film and supplies. 
$$$$. Free Catalog. Superior, 
cago 10. is, ES Re 
SUPERTITLES by ‘“Cinetitles” custom made. 8, 16 mm. 
Associated Cinetitle Services, P.O. Box 708, Hollywood 
28, California. 

MODEL Movies for The Sophisticated Adult, 50’ 8mm 
$4, National-Q Box 1294, San Francisco, Calif. 

MOVIE camera film. Free catalog. FICOA-B, Box 5811, 
Cleveland 1, Ohio. e 

CANADIANS! We alone meet or beat American 16mm 
Sound prices! Features from $16.50. Free list. Write: 
Burr Films, 210 Durham St., New Westminster, B.C 
8MM films, free catalogue. Cinepan, Box 567, New York 
19, N.Y. 
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JUDO Movie. How to throw a puncher. mugger, knifer & 
clubber. 8mm, 180 ft. $10. Peerless, Box 171, New 
York 13, N.Y. 

8mm-16mm Kodachrome Movie Titles with fades. Write 
for Samples. National Title Service, 58 Broadmoor 
Drive, Little Rock, Arkansas. 

16 Pages. Exciting 16MM Sound Movies, 15 different 
categories. Sherts, Features. Bargain prices. Also 8MM 
Subjects. Gaines, 13735 Victory-PP, Van Nuys, Calif. 
THREE-Dimension movies with any 8-16mm projector 
Send for list of 3D films and information. SPI, Box 1155 
Sherman Oaks, Calif. 


COLOR PHOTO FINISHING 


KODACHROME processing by Kodak—8mm roll or 
35mm 20 exp $1.40. Prompt Service. Write for Mailer 
and prices. Color Pix, Dept. K, CPO Box 30, Kingston, 
N.Y 


HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio. 

EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.45, 127 or 120 
$1.55 mounted, 4x5 50¢ per sheet. Kenmore Color Lab., 
Box 93, Kenmore 17, N.Y. 


PHOTO FINISHING 


2x2 Black & White slides mounted from any photo. 
35¢ or from any size B&W negative 15¢. B. J. Anderson, 
Box 26072, Indianapolis 26, indiana 


CANADIANS professional and amateur custom finish- 
= 4x5 15¢. Technophoto, 1481 Bleury, Montreal Can- 
ada. 


SPECIAL offer. 30 x 40 inch unmounted enlargement 
from your negative. print or slide, $6.50. Postpaid on 
cash orders. Warner Studio, 517 Delaware Street, 
Kansas City, Missouri. 


PHOTOMURALS Individually Made Any Size or Color 
Your Negative Or Choose From Our Thousands. Bro- 
chure 50¢. Al Greene Associates, 1333 South Hope 
Street, Los Angeles 15, California. 


MINOX owners: Save $ on custom fine grain ‘develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Ltd., 1924 Ave. U, Brooklyn, N.Y. 


PHOTOMURALS. Any size. In black and white, sepia 
or full color. From your negative or from our collec- 
tion of thousands. Catalog 50¢. Photomammoth Murals, 
—_ P6, 12048 Vanowen Street, North Hollywood, 
alifornia. 


ABSOLUTELY highest quality professional double 
weight enlargements at dealers prices, 5x7, 33¢, 
8x10, 42¢; 11x14, 95¢. No extra charge for cropping 
or dodging. New negative from your photo 60¢ mini- 
mum order $1.50. Add return postage. Foto Portrait 
Co., 1172-P Ogden Avenue, New York City 52. 

MINOX—Minolta Custom Finishing 24 Hour Service. 
— Processing, 651 N.E. 125th Street, N. Miami, 

a 
ENLARGEMENTS! Eight 5x7's or 


negatives $1.00 postpaid. Wilart, 
Rock, Ark. 








five 8x10’s ; from 
Box 975, Little 


35mm B&W slides from any size negative 15¢. Duane 
Stebbins, Box 62, Agawam, Mass. 


ENLARGEMENTS. 4x5 from any photo 35¢ each. Al’s 
Photo Service, 850 Davis Street, Kalamazoo, Mich. 


CUSTOM Finishing DW 8x10's .45, Postpaid. S. Kla- 
reich, 1271 Ocean Avenue, Brooklyn, New York. 


MINOX, Minolta, Mamiya Subminiature processing. 25¢ 
Film special For Minolta, Mamiya. Precision Subminia- 
ture, Box 83, Brooklyn 19, N.Y. 


NO Negative? For $1.00 New Negative Plus 5x7 En- 
largement From Snapshots. Transparencies, Color- 
prints, Albumprints. Although Conversions into Pro- 
jectionslides Three For $1.00. Colorprints into color- 
slides Four $2.00. Reversed Processing of Panatomic, 
Direct Positive 35MM films, $1.50 (useful for XRAY, 
Copy, Stereo.) Curio Photo, 1187 Jerome, New York 52. 


PRIZE winning b.w. prints to match your prize winning 
negatives. One 8x10 d.w. enlargement, from any size 
negative, 35mm to 4x5, mounted on 11x14 board $2.50 
p.p. No charge for cropping, cleaning, or spotting. All 
enlargements mace by skilled projection printer; no 
automatic machinery. Send negatives, instructions, 
remittance and return address to D. Kay, 99-23 43rd 
Ave., Corona 68. N.Y. 





TRAVEL 


SAFARI in East Africa. Specialist service for photog- 
raphers. Free folder from Trans-African Guides, Box 
9538, Nairobi, Kenya. 


STUDENT travel Europe 1962. Forty popular programs. 
Write USNSA Educational Travel, Inc., 20 West 38th 
Street, New York 18, New York. 


INSTRUCTION OK | | 


EEE 


BIG Money in Photography. Train quickly at home or 
in New York in America’s largest photographic school. 
Veteran Approved. Send for Free Book. New York insti- 
tute of Photography, Dept. C-99, 10 West 33 Street, 
New York 1, New York 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! Write 
today, National Camera Repair School, Dept. B-6, 
Englewood, Colorado. 


OIL Coloring Photographs—A fascinating “hobby or 
profitable sideline for those with artistic talent. Learn 
at home. Easy simplified method. Free booklet. Na- 
tional Photo Coloring School, 835 Diversey Parkway, 
Dept. 6201, Chicago 14. 


MAKE Money in Photography. Ten chapters Tell How. 
Free details. Paramount. Box 524, Hutchinson, Kansas. 


PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 255C, Chicago 14, Illinois. 


LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $27.50. Write for Free literature 
today. A-1 Arts, 3944 West Lawrence, Chicago 25 


LEARN to take color slides or movies at home the easy 
way. Free Details. Camera Parti, Box 156P, Englewood, 
Colo. 
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SELL 100 Photostamps Send any photo, $1 
$1.98. Poster Display 25¢. Stadri, 
York. 


Resell 
Whitestone, New 


BUSINESS OPPORTUNITIES 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today, 
Nationa! Camera Repair School, Dept. X8, Englewood, 
Colorado 

TRANSPARENCIES Wanted! Up to $500.00 each. For 
information write: American Color, 1008 N. Stanley 
Ave., Hollywood 46, Calif 

SELL Postcards and Business Cards from your Photos 
Postcards $5.00 for 250, $11.00 per Thousand. Large 
Market—-Good Profits. Write R. W. Boberg, Northside, 
La Crosse. Wisconsin. d 
PHOTOGRAPHERS Earn Part time. Write PC!, Dept. P-19, 
Glen Echo, Maryland. 





MISCELLANEOUS 


DECAL “Photographer,”” Send 50¢. Photographer, Box 
332, South Pasadena, Calif ; 
ARTISTS—Photographers: Human Interest subject ref- 
erences. Free Listings: Slides, Box 384, Chicago 90. 
BUY Direct from Factories! Appliances, Cameras, 
Watches! Free Details. Cam Company, 436 P. P. Biloom- 
field Ave., Verona, N.J. 

BOOKS at substantial discounts. All publishers. Photo 
Book Club, 225 Broadway, N.Y. 7, N.Y 


35MM—Interested in developing 35mm film? We sup- 
ply interesting exposed film. We shoot, you develop. 
Send for free list. Erwais, Dept. ‘‘P,’’ PO Box 1241, 
Cincinnati 1, Ohio 

35mm Slides—high quality black and white from your 
film—developing and mounts included—20 frames 
$2.05—36 frames $2.85. Edwards, Box 6871, St. Louis 
17, Missouri ‘ 
MODEL Photos For The Sophisticated Adult. $2 Set, 
Movies 8mm 50’ $4, National-P Box 1294, San Fran- 
cisco, Calif 

GLAMOUR Photos-Movies 12 photos $2, Movies 50’ 
8mm $3, The Studio, Box 189 Orinda, California. 
WANTED. Photos of women ae sports. Also 16mm mov- 
ies. Stone. 276 W. 43 St., N.Y.C. 36. 

WHATEVER your needs, Palas Photography classified 
can solve them. Simply place an ad in these columns 
and’ watch your results pour in 

ATTENTION: Press and Newsree! Photographers, Offi- 
cial Photographer Car Window Decal plus 1!.D. Card. 
$1.00. Official Photographer, Box 332, South Pasadena, 
California 

FREELANCE Press Photographers! Newly established 
news and feature photo service needs representation 
For further details and press credentials send $3.00 to: 
Freelance Press Photographers Service, 1269 E. 85 St., 
Bklyn 36, N.Y 

OVER 400,000 buyers and sellers will read your ad 
when placed in this space. It costs only 90¢ per word; 
minimum of 10 words including your name and address 


Classified 
A handy reference to items not necessarily photo- 
graphic, but ot wide general interest 


HLF] & ELECTRONICS 


RECORDERS, Components! Free Wholesale Catalogue! 
Carston 125-X East 88, NYC 28 

DON'T Buy hi-fi components, kits, tape, tape recorders 
until you get our low, low return mai! quotes We 
Guarantee Not To Be Undersold.”’ Wholesale catalog 
free. Easy time payment pian, 10% down—up to 24 
mos. to pay. Hi-Fidelity Center, 220G E. 23 St., New 
York 10, N.Y 

TAPE recorders, Hi-Fi Components, Sleep _ 
Equipment, Tapes, Unusual values. Free catalog. Dress- 
ner, 1523P Jericho Tpke, New Hyde Park N.Y 


Hi Fl Tuners, Amplifiers. Speakers, Walkie Talkies, Ra- 
dios, Telescopes, Microscopes. Cameras. Top Quality 
imports, Low Prices. Free Catalog. GM Photoelectron- 
ics, 623 Gay, Knoxville, Tennessee 
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STAMPS & COINS 


SELLING entire personal stamp collection. All foreign. 
Good condition. Assorted packets of 50—25¢ and self- 
addressed, stamped envelope. Popular Teeny, 
Box 459, One Park Avenue, New York 16, 


TERRIFIC Stamp Bargain! lerachlectend Sen Marino- 
plus triangle set—Plus Antigua-Borneo-Virgin-Scouts- 
Congo-Russia-Pius large stamp book-ali four offers 
free-Send 10¢ for mailing cost. Empire Stamp Corpora- 
tion, Dept. Z2, Toronto, Canada. 


MILLION Foreign Stamps! 2¢ each! Send for thrilling, 
giant approvals! ABC, Box 6000-KX, San Francisco 1, 
California. 


Se ee 


COSTUMES and PROPS 


: 
£ 


| 


LEOTARDS, Bikinis, Costumes. ae * a illustra- 
tions, $1.00. Stan Stanton, Liberty 3, 


BUSINESS OPPORTUNITIES 


| Want A Man who wants a business of his own. | will 
train you, supply the equipment, help finance you, 
start you rolling. This is not a risky get-rich-quick 
scheme. It is a legitimate business, an exclusive pro- 
tected franchise, proved successful by hundreds 
throughout the country. Send name, address and phone 
number to Marion Wade, 2117 North Wayne, Dept. 
260M, Chicago 14, Illinois. 


MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Parti- 
culars Free. National, 81-DG Knickerbocker Station, 
New York. 


EARN Extra Money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. 91, Chicago 
32. Ilinots 

RUN a spare-time Greeting Card and Gift Shop at home. 
Show friends samples of our new 1961 Christmas and 
All Occasion Greeting Cards and Gifts. Take Their or- 
ders and earn to 100% profit. No experience neces- 
sary. Costs nothing to try. Write today for samples on 
approval. Regal Greetings, Dept. 6, Ferndale, Michigan. 


MEN—Women! Start Money-Making Plastic Laminating 
Business at home in spare time. Material that costs 
11¢ brings back $2.58. No canvassing or selling but 
mail orders bring in $20 a day. Write for full particu- 
lars Free. Rush name on postcard to Warner, Room 
CL-252-J, 1512 Jarvis, Chicago 26, Ill. 


FREE Book, “‘990 Successful, Little-Known Businesses.” 
Work home! Plymouth—455R, Brooklyn 4, New York. 


SELL Greeting Cards—Make extra money. Christmas, 
All Occasion assortments, Stationery, Jewelry, Gifts, 
Name Imprinted Christmas Cards. Experience unnec- 
essary. Write for Salable Samples on approval, details. 
Hedenkamp, 361 Broadway, Dept. PP-2, New York. 


MAKE $50-$75-$100 extra money. Run Greeting Card, 
Gift Shop at home, visit friends. Show thrilling Evans 
Christmas Card assortments, Gifts, exclusive 25 for 
$1.50 Personals. Experience unnecessary. Write for 
sample boxes on approval, Free imprint Albums, 
Surprise Gift Offers. New England Art Publishers, North 
Abington 90, Mass 


EARN $50.00 Fast, sewing aprons. Details free Redi- 
kut's, Loganville 33, Wisconsin. - 
A Second income from oil can end your toil! Free 


Book and Oilfield Maps! National Petroleum, Pan- 
American Building—PP, Miami 32, Florida. 


MISCELLANEOUS 


WANTED: Quicksilver, Platinum, Silver, Gold. Ores An- 
alyzed. Free Circular. Mercury Terminal, Norwood, Mas- 
sachusetts 


WRITERS!—Free Sample copy of Pink Sheets listing 
top-notch USA markets for short stories, articles, books 
and plays available to you upon request. Write today! 
Literary Agent Mead, 915 Broadway, New York 10, N.Y. 
BUY Below Wholesale! Thousands of Nationally ad- 
vertised products. Drugs, Clothing, Housewares, Cam- 
eras, Jewelry, Hardware, Sporting Goods, Etc. Post- 
card brings Price List showing actual Factory Cost. 
Buy-Rite, 310 Main, Bennington 7, Vermont 

ADULT Party Record and Catalog: $1.00. DRC—11024 
Magnolia, N. Hollywood, California 

PATENT Searches, $6.00. For free Invention Record, 
and ‘Information Inventor’s Need,” write: Miss Hey- 
ward, 1029 Vermont Avenue NW, Washington 5, D.C 
HANDMADE Shoes, Boots your specifications; $12.75 


up, information. HOW-HOO Shoes, 3108 Kallin, Long 
Beach, Calif 
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Populer PHOTOGRAPHY 








GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


“AMAZING OPTICAL BUYS 


‘and OTHER SCIENTIFIC BARGAINS 


See the Stars, Moon, Planets Close Up! 


3” ASTRONOMICAL REFLECTING TELESCOPE 





| Photographers! Adapt your camera to this Scope for a | 
! 


cellent Telephoto shots and fascinating photos of moon 





60 to 180 ee —— Mt. Palomar Type! An 
nusual Buy! 

See the Rings of Saturn, 
pe pen 3 planet Mars, 
craters on the Moon, u 
torial mount with lock on both 
axes. Aluminized and over- 
coated 3” diameter high-speed 
f410 mirror. Telescope comes 
equipped with a 60X eyepiece 
and a mounted Barlow Lens. 
Optical Finder Telescope in- 
cluded. 
tripod. 
uable 
pare, a age 


HO 
YOUR TELescope’ BOOK 
seeeeeess+- $29.95 Postpaid 


the 


Stock No, 85,050-P 





USE YOUR 35mm PROJECTOR 


AS A SPOTLIGHT! 
10 Piece Set of 2 x 2” Slide Masks 
Project limited lighted areas, with 
35mm slides and project parts of slides 
to create special fight effects for pho- 
tography, shows, displays, etc Consists 
of 5 masks with holes WAL a“..5 
1”, 144” in dia. 3 masks with slit 1/16” x 34” Ali 
sizes are approx. Made from sheet cluniagen .025” 
thick. Flat black finish free from ragged edges. Will 
fit into standard size 35mm slide carriers. 
Stock No. 40,397-P $1.50 Postpaid 


TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PROJECTOR 


Projects illustrations up to 3” x t. and enlarges them to 35” x 30” 
ar 


if screen is 61/2 
away. No film or 
photos, lettering 
volt, A.C. 


ft. from projector; 


current 


ger pictures if screen is further 

negatives needed. Projects charts, diagrams, pictures, 

in full color or black-and-white. Operates on 115 
6-ft. extension cord and plug included. Operates 


on 60 watt bulb, not inc — Approved by Underwriters’ Labora- 


tories, Inc. Size 


12” x 8” 41.” wide. Weight 1 lb., 2 oz. Plastic 


case with built-in handle. 


.$7.95 postpaid 





NEW BINOCULAR-TO-CAMERA HOLDER 


FOR EXCITING TELEPHOTO PICTURES 


: Bring distant objects 7 times nearer with 


binocular and o 


for long range photos of wild life, 
and binocular attach easily 
ill or movie 


camera, still 
gray crinkle and 
taking telephoto 
= Stock No. 70, 


Will Fit Any Camera 
a 35mm camera, 7x50 
ur NEW CAMERA-TO- BINOCULAR HOLDER. Ideal 
ships, people, planes, etc. Camera 
Use any binocular or monocular—any 
Take color or black and white shots. Attractive 
bright chrome finish, 10” long. Full directions for 


s 
$11.50 Postpaid 








LARGE SIZE OPAQUE spenessnetate 


Ideal for photographers, this 
low-cost unit projects 31/2 ft 

sq. image at 6 ft.—71/ ft. sq 
image at 12 ft. Projects photos, 
drawings, sketches, YT Ore Y 

any opaque copy up to 6” 6” 

—larger pieces in sections. 
Lenses are 2 plano-convex, 
31.” dia. mounted in 514,” 
barrel. mi age is 1114/2” high, 

31/,” wide, 9” front to bac f. pressed steel in black 
ane finish, bakelite handle. Uses two 200 watt 
bulbs—not included. Complete with side platform to 
hold illustrations, 6 ft. elec. cord, heat resist. plate 
glass mirror. 


Stock No. 80,066-P $42.00 Postpaid 





YOU WON'T GO WRONG! 
War Surplus American-Made 
7x50 Binoculars 
Big savings! Brand new! Crystal clear 
wing—-7 power. Every optical ele- 
is coated. An excellent 
giass—the size recommended 
satellite viewing. Individual eye fo- 
cus. Exit pupil gg field 
at 1,000 yd 3 emt +4 
case included Americ an 7 50's 
normally cost ~ighen 5 — w mod curpius 
Stock saves vo al me 
tock No. 1833-1 P “only ‘$58. 00 pstpd. 
Tax included) 
6 x 30 Binoculars—similar to above and a terrific 


bargain 
Stock No. 963-P $33.00 pstpd. 
(Tax included) 


Approx 





C34 STEREO MICROSCOPE — TERRIFIC BUY!! 


(Je 23 and 40 Power! Up to 3” working distance. 

* ey Erect image—wide 3-dimensional field. Heli- 
cal rack and pinion focusing. So good we 
offer 10-DAY TR - complete satisfac- 
tion or your money back. Order— 


“SY Stock No. 85,056-P—full price $99.50 F.0.8. 





New! 2 in 1 Combination! Pocket-Size 


50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


Useful Te lescope and Microscope combined i: 
p> amazing precision instrument. 
ger than a fountain pen. 
10 Power. Microscope magnifies 50 Times. 
Sharp focus at any range jandy for sports, 
looking at small objects. ju > a snooping 
Order Stock No. 30,05 
Send Check or M. 0. Ss. SO Pstpd. 
Satisfaction Guaranteed! 


ee 
NOW—A 6X PLASTIC VIEWER FOR CON- 
VERTING 8, 16 or 35MM MOVIE FRAMES 
INTO GIFT TRANSPARENCIES 
Never before an 
viewer like this, and you get a 
dozen for only $2.00 ppd. ust think 
of all that throwaway footage you can 
single frames 
keychain viewers 
® perfect gift for grand 
relatives 
inexpensive. Gift premium buyers 


commerical photo studios find this 6X 
Viewer a w 





parents, 


16mm’s, 
made 

Pparencies can be ee Cle 
view area is 59” 
is styled a colored plastic 1” x 1” 


21%” lon 
Stock No. 60,195-P Set “ot 12—Only $2.00 Pstpd. 


ms asked a 


ORDER BY STOCK NUMBER 


LOOK! METROGON CAMERA LENSES 


EXTREME WIDE ANGLE, 
Use for Opaque Projector, Copy 
Tansparency Projector, Reducer, 


One of the biggest Surplus values ever! Real MET- 


ROGON Aerial Camera Lens so 


build an amazing variety of valuable equipment at 


fractional cost. Mounted Metrogon 


design, all coated. Has 6” focal length—wide angle of 
outer diameter is 


74° without distortion. Overall 
4'X,”. Back lens diameter 1'\,”—Front Lens 134 
diameter 37,”—special yellow correction filter 
F6.3. No Iris diaphragm. Original film size 9” x 9” 


24 volt. works on 6 to 12 volts. Overall size 3” x 742 


—Bulb 
cluded. 


Stock No. 70,321-P 


and Instantaneous. 


SPECIAL! Lens only from above, mounted in steel barrel 25g” O.D., 


2.4” long for opaque projection. In this mount 
Stock No. 60,129-P 


Directions for operating shutter in- 


223-P 
BUILD A SOLAR 
ENERGY FURNACE 
A fascinating 
new field. Build 
your own Solar 
Furnace for ex- 
perimentation 
many practical 
uses. Easy! In- 
expensive! Use 
scrap wood. We 
furnish instructions. This 
sun powered furnace will 
generate terrific heat— 
2000° to 3000 Fuses 
enamel to metal. Sets paper 
aflame in seconds, Use our 
a —- — 14” diameter 
f.1 14”. Lens can be 
used also for trick photog- 
raphy, brightening image on 
ground glass. 


system is F3. 5. Stock No. 70,130-P 
$22.50 Postpaid FRESNEL LENS. .$6.00 pstd. 


MULTI-USE 
or Telephoto, 
Photo-Murals. 


versatile you can 
Lens is 4-element 
- Depth 23g”. Filter 
included. Lens is 


- Electric shutter, 
. Shutter speeds 


$12.50 Postpaid 








CIRCULAR LEVEL VIAL 


For leveling in all directions. Use it 
on top of cameras, or telescopes to 
get a fix on the horizon. When bub- 
ble is centered, base of instrument 

is level. Use it in the home for 
leveling appliances, for model making 
etc. Diameter 1” 
Sensitivity 45 minutes + 10% 
ment of the bubble 


Stock No: 40,068-P Used 


BRAND NEW! 8mm 
PROJECTION LENS CLOSEOUT 


MADE BY REVERE TO SELL FOR 
MUCH MORE THAN THIS $7.50 PRICE 
Both wide angle and normal projection 
lenses for a hi-speed F/1.6 system— 
these tenses give you 25% oversize 
peers when using complete unit — 
emove wide angle assembly for normal 
320 pictures. Fits all Smm movie projectors taking 
o. fens barreis. Length 3-3/16". Front dia. 
1 S116" Spiral grooved barrel is 1-5/16” long 
Stock No. 60,194-P .$7.50 Postpaid 


NEW LOW PRICE FLASHLIGHT POINTER 
.. Point it out with Projected Arrow 


Ideal for pointing out interesting 
features on movie and slide projec 
tion screens. Excellent lecture tool 
For teacher use on maps. et 
Flashlight focuses an arrow where 
you point it 

Stock No. 60,117-P $5.95 Postpaid 


train layout, 


for each .1” move- 


$1.70 Ppd. 








BARGAIN-PRICED CAMERA SHUTTER 


For only $5.95 you get a 
shutter worth much more. 
Speeds are Bulb, 1/25, 1/75, 
and 1/200th. Iris Diaphragm: 
2 to 16mm. Front threaded 
opening 22mm. dia. Rear 
threaded flange 25mm dia. 
supplied with retaining ring. 


Stock No. 70,423-P $5.95 Postpaid 


MAKE A 21,” x 21/4” 
TRANSPARENCY PROJECTOR 
Use this 642” F. L., F/4.5 
Anastigmat Projection 
Lens. Brand new, coated 
lens, made by American 
Optical Co. Clear sharp 
images. Black and white 
or color. Barrel is satin finish aluminum. 
O.D. 1%”, length 212”. Spiral grooves on 
barrel for focusing. From discontinued 
projector close-out price. 
Stock No. 60,206-P 





$7.50 Postpaid 











inexpensive plastic 
full 


and friends—and so 
and 


1f1 6°—the "vie wer 
x 





SEND CHECK OR 


ADJUSTABLE SPANNER WRENCH 


Remove Your Retaining Rings 


Disassemble Lenses, 
Cameras, etc. 


Made for U. S. Air Force— 
available at a fraction of Gov- 
ver- 
instru- 


ernment cost. A top grade 
satile tool that every 
ment and camera repair man 
—s _ tinkerer should own. Adjustable for 1'/2 
i 


ameter retaining rings. Complete with six diffe re 
6’ 


al of points to fit all types of slots and holes 
and 12” main bars. All steel 


Stock No. 70,355-P 


MONEY ORDER 


and nicely plated The e 
finest tool we have ever come across for this type of 
retaining ring work AND a real bargain at our low price 


$12.50 Postpaid 
SATISFACTION GUARANTEED! 


144 Pages! Over 


1000 Bargains! 
Huge selection of 
lenses, prisms, war 
surplus optical instru- 
ments, parts and ac- 
or cessories. Telescopes, 
to microscopes, binocu- 
nt lars, sniperscopes, sci- 
ence experiment items 
math learning and 
teaching aids. Request 
Catalog P 


Easy Payment Plan Available! 
Details With Catalog! 


‘on™ FREE CATALOG-P | 





EDMUND SCIENTIFIC €CO., sarriNGION, NEW JERSEY 


September, 196] 





P02??? 


Do precautions about heat 
apply to Polaroid film? 

I have read that excessive heat will dam- 
age regular film. Should the same precau- 
tions be observed in handling Polaroid 
film?—Bill L. Riley, Hartsville, Ind. 
answer: Yes. Polaroid materials should 
be stored in a cool, dry place. The loaded 
Polaroid camera should not be left where 
the air is damp, or where it will be exposed 
to high temperatures. The 4x5 Polaroid 
packets come in sealed containers, and 
once they are opened the packets should 
be kept in plastic bags supplied for the pur- 
pose to keep out excessive moisture. 


What causes red reflections 
in eyes of flash subjects? 

On my last few rolls of flash exposures 
I have noticed that about half the pictures 
showed a very pronounced red cast in peo- 
ple’s eyes. What is the cause of this effect, 
and how can I avoid it?—H. J 


Buffalo, N.Y 


. Carveth, 


answer: This sometimes is termed “pink 
eye” and is caused by reflection of the flash 
from within the eye. It is most likely to 
occur: (1) when the flash is mounted close 
to the camera lens, (2) when room illumi- 
nation is weak, causing the iris of the eye 
to open wide, and (3) when subjects are 
looking directly at the camera. Getting your 
flash off the camera by using an extension 
will eliminate the effect, and probably give 


your pictures more interesting lighting, too. 


Will photographic solutions 
keep better in a refrigerator? 

Will the keeping qualities of mixed pho- 
tographic chemicals be improved by stor- 
age under refrigeration, say at 40 F?—Lt. 
Col. Samuel T. Bonds, Dugway, Utah 
answer: While air is probably the worst 
enemy of photographic solutions, heat is 
next in line. Developers, in particular, oxi- 
dize rapidly at high temperatures, with a 
resulting loss in activity and an increased 
tendency toward staining. Fixing baths also 
deteriorate rapidly at higher temperatures. 
Most solutions, however, provide a reason- 
able life expectancy when kept in well- 
stoppered containers, without too much air 
144 


space, at normal room temperatures of 65 
to 70 F. There are hazards in storing at 
extremely low temperatures: Some con- 
centrated solutions crystallize readily be- 
low 55 F and redissolve with great difficulty 
or not at all, even when heated. Therefore, 
refrigeration should be used only with 
caution, depending on the nature of the 
particular solutions you want to preserve. 


Must | stop after shooting 
25 feet of 8-mm movie film? 

I have a spool-loading 8-mm movie cam- 
era. Would it be harmful to expose the en- 
tire length of the film, or is it advisable to 
stop taking pictures precisely when the in- 
dicator shows 25 feet have been exposed? 
—Carlo Galbo, New York, N.Y. 
answer: It will do no harm to keep on 
taking pictures as the indicator passes the 
25-foot mark, and until the supply spool is 
empty. If the indicator happens to have a 
slight error, you may get a few seconds 
more of filming this way—but don’t count 
on it. You have to run the film onto the 
take-up spool anyhow before you open the 
camera to turn the film over and expose its 
second side or to remove it for processing. 
It is only with a magazine-loading 8-mm 
that there is some danger in running past 
the 25-foot mark. If your take-up drive is 
very strong, it can pull the film loose from 
the supply spool within the magazine as 
you finish exposing the first side, making it 
impossible to expose the second side in the 
usual way. 


How can you determine the angle 
of coverage for a camera lens? 
What is the formula, if there is one, for 
determining the angle of coverage for any 
combination of film size and lens focal 
length?—Curtis J. Havel, Fulda, Germany 


answer: To find the angle of view of a 
lens, divide its focal length by one of the 
dimensions of the film it covers—length, 


width, or diagonal, depending on which 





Every month Porutar PHOTOGRAPHY 
receives close to 1.000 letters from read- 
ers. We'd like to reply to them all. but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 
tions each month in this department. 





That's a good 
QUESTION 








Printed in U.S.A. 


you want to use. Both, of course, must be 
expressed in the same terms—in milli- 
meters or inches. The result of this division 
(the quotient), when looked up in-a refer- 
ence table, will yield the corresponding 
angle of view in degrees of arc. Such tables 
appear in Graphic Graflex Photography 
and reference books on lenses. If you're 
mathematically minded, the quotient repre- 
sents twice the tangent of half the angle 
of the lens. We'd rather look it up. 


Why does my enlarger require 
much longer exposure times? 

It is about four months since I pur- 
chased my enlarger, and my printing ex- 
posures have become two or three times as 
long as they were at first. Could this be 
because of aging of the lamp?—Steven 
Rogin, North Woodmere, N.Y. 








RY 


answer: Enlarger lamps do become 
slightly less efficient with age, but a few 
months shouldn’t produce an appreciable 
lengthening of exposure time. Are you 
sure you are using the same lens opening 
that you were before? Slower printing and 
lack of contrast often result from an ac- 
cumulation of dust on enlarger condensing 
lenses. Carefully clean and polish your con- 
densers and your enlarging lens. Make an- 
other print from one of the negatives that 
printed easily when the enlarger was new. 
Printing should be possible with about the 
same exposure you used when the enlarger 
was new. If the old negative prints easily, 
but difficulty occurs with new ones, com- 
pare the negatives and see if overexposure 
or overdevelopment is the cause. 


What causes cracks in prints? 

What makes photographic prints crack, 
assuming all materials used are of good 
and fresh?—John Harris, Levittown, N.Y. 
answer: Extreme dryness. It occurs when 
prints are stored at very low humidity lev- 
els, such as are found in homes in the 
northern states during winter. It can be 
avoided by rinsing prints in a final bath 
which contains glycerin or one of the pre- 
pared print-flattening solutions. 





SOUNDTALA 


ee from the world’s most experienced manufacturer of magnetic tapes 
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Tips on tape handling 


and storing 


For a perfect performance every time you play a 
tape recording, use two kinds of care—care in 
selecting tape and equipment . . . and care in 
handling and storing tape. 


You get true stereo quality sound reproduction, at 
an economical price—a tape that rates high in 
“keeping” qualities, too—in ScotcH® BRAND 
Tartan® Series Magnetic Tapes! Microscopic uni- 
formity, both in high potency oxide coatings and 
backing materials, assures a crisp, clear frequency 
response play after play. Then, take these few simple 
handling and storage precautions: 


STORE IN THE ORIGINAL BOX to protect against dirt 
and damage. Place containers “‘on edge,”’ or if you 
lay them flat, avoid weight that might distort reels 
or injure tape edges. And keep tape away from 
magnets or strong magnetic fields that might cause 
accidental erasure. 

AVOID LONG EXPOSURE to extreme temperatures 
and humidity. If humidity varies, store in sealed 
containers. If tape is exposed to extreme heat or 
cold, allow it to return to normal room temperature 
before playing. 


CLEAN RECORDER HEADS and guides periodically 
following recorder manufacturer’s instructions, and 
avoid excessive winding tension that might stretch 
or distort tape. To protect your recorder head, use 
*“ScoTcH” BRAND Tartan Tapes. Exclusive lifetime 
Silicone lubrication reduces head wear, eliminates 
squeal and extends tape life. 


Ask for all-purpose Tartan Tapes in any of four 
different series: No. 141—plastic, standard play, 
600’ and 1200’; No. 140—plastic, 50% extra play 
ud No. 142—50% extra play on super-strong 
polyester backing . . . both in 900’ and 1800’ 
lengths; No. 144—double length, double strength 
on tensilized polyester backing, 1200’ and 2400’ 
with twice the recording time of standard tapes. 
From $1.75 at retail dealers. 


FREE IN EACH BOX: End-of-reel tape clip prevents 
tape spillage in handling, mailing or storage. 


SCOTCH: 


Magnetic Tape 


| 
it. 


PMimnesora finime ano )fanuracrunine company 
+++ WHERE RESEARCH 1S THE KEY TO TOMORROW 


“SCOTCH Tartan” and the Plaid Design are registere i trademarks of 
the 3M Company, St. Paul 6, Minnesota. Export: 99 Park Avenue, New 
York. Canada: London, Ontario. © 1961 3M Co 





Add quality sound to your 8mm movies 


The realism of sound is yours with the new Kodak Sound 8 Projector 
With Kodak Sonotrack Coating added to your films (old or new), you can record commentary, 
music to create a mood, sound effects to bring a scene to life e Erase, re-record, play back 
instantly, as with a tape recorder © Project, and see a superb picture ¢ Listen, and be thrilled 
by sound fidelity heretofore unknown in the 8mm field... based on a unique precision drive, 
unique magnetic material in the sound head e For a revelation of how thrilling 8mm sound can 


be, let your dealer demonstrate the new KODAK SOUND 8 PROJECTOR e« *:::;.” 


$350 
See your dealer for exact retail price 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. Price includes microphone and phono connector 


cord, and is subject to change without notice 











